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New York. 


Mr. FRANCIS STUART, 


Teacurs oF Sincinc. ric or Lamperti THe 





(Ten years . c ‘alifornia.) 

“Being in full possessi' of my method of sing- 
img, he has the ability to form great artists.” — 
Praswcesco Lamperti. 

Studios: 1103-4 Carnegie Hall, New York. 
INTERNATIONA! MUSICAL AND 

EDUCATIONAL EXCHANGE. 


Church, Concert and Schcol Positions Secured. 
MRS. BABCOCK, 
Cagnecte HALL, New York. 
Telephone: 2634 Columbus 


MAX KNITEL-TREUMANN, 


BARITONE. 
Voice Culture—Art of Singing. 
Carnegie Hall, Room oy. 
Mail address: 15 Washington Terrace, New York. 


HUBERT ARNOLD. 
VIOLINIST—INSTRUCTION. 
286 West Seventieth Street, New York. 
Telephone: 1345 Columbu« 


C. WHITNEY COOMBS, 


COM POSER-ORGANIST. 
Address: 49 West Twentieth Street, New York. 


PAUL SAVAGE 
VOICE CULTURE. 
hee oh 
Miss MARY FIDELIA BURT, 


Author of Original Methods in a] Singing, 
far Training, Musical senearensy. ll materials 
ers 


copyrighted. No authorized teac in Greater 
New York 
New York School, Brooklyn, 


tig Carnegie Hall 48 Lefferts Place. 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION. 


Studios: 1771 Medison ave., cor. 116th st., New 
York, 986 Bergen st., Brooklyn. 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION. 
S:0 Carnegie Hall, New York City. 


Mrs. KURTH-SIEBER, 
VOCAL INSTRUCTION. 
Residence-Studio: a4 Plaza Street, 
Telephone 3310 Frospect Rrooklyn, N. Y. 


WALTER HENRY HALL, 
Organist and Choirmaster of St. James’ Parish, 
New York; conducter of the Brooklyn Oratorio 


Society and the Musurgia, New York, &c. 
° 78: Park Avenue, New York City. 


MISS DORA DUTY JONES 


DICTION 
English, German, French and Italian Phonetics. 
“The Raymond,” 42 East 28th Street 


DOUGLAS LANE, BASSO 
Management Stephen Arnold 
rath St., Room 7. 
Vocal Ingtruction Tone Specialist. Studios, 18 


ath Ave. New York: 558 Broad St., Newark. N 
Miss AVICE BOXALL, 
HARPIST. 
Meneganent nentz Wolfsobn 
& East arth Street. 


EDWARD HAYES 
TEACHER OF SINGING, 
tat West Forty-second St. 


"Phone 2092 Bryant 


Miss JOSEPHINE MILDENBERG 
DRAMATIC SOPRANO. 


Voice Culture. 
Address 836 Carnegie Hall 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society. 
INSTRUCTION 

208 Fast Sixty-first Street, New York. 


EFFIE STEWART, 

DRAMATIC SOPRANO 

Vocal instruction 
Concert and Oratorio 
s< West Eleventh St.. New York. 
LUDWIG MARUM, 
VIOLIN AND ENSEMBLE INSTRUCTION. 
STUDIO: 58 EAST EIGHTY-SIXTH ST. 
THE MARUM QUARTET 


Mr. ARTHUR PHILIPS, 
BARITONE. VOCAL INSTRUCTION. 


Carnegie Hall Studios. 


EUGENE C. HEFFLEY, 
PIANIST AND TRACEER. 
Studio: 707-708 Carnegie 


F. W. RIESBERG, 


INSTRUCTION—PIANO ORGAN, HAR. 
MONY. ACCOMPANIS 
Residence Studio: 954 Eighth weg corner 56th 
St., New York. ‘Phone: 452 Columbus. 


Miss CAROLL BADHAM, 


eacher Voice Placing, Style and Diction. 
Ishin Method Voices tr .. to 1, Monday 
end Th 


7. West o8th Street. 








BRUNO HUREN, 

58 West penpcoren Street, New York. 
a Vocalists Style, Bition snd ‘Révertoire. 
Miss LAURA D. MOORE, 


VOCAL INSTRUCTION. 
Studio: se7 Madison Ave., corner i e. 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTOR. 


Voice Veveloped—Style, Opera. 
85:-852 Carnegie Hall, New York. 


MME. C. pe RIGAUD. 

Vocal Instruction and Repertoire. Training for 
Concert and Opera. Assistant Teachers for Act 
ing, Piano and Languages. Address The tin 
laugh, 2647 Broadway. "Phone 1:52 River 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescuerizey Metmop. 
Studio: Carnegie Hall, New York City. 


PAUL TIDDEN, 


Pianist and Teacher of Piano and Theory, 
161 West rosth St.. New York. 


HUGH WILLIAMS, 


BARITONE. 
Concert and Oratorio. Song Recitals. Vocal In- 


struction. The Aberdeen, A and 19 W. jad st. 
Phone: 3400 Madison. 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 
Address: 1 West to4th Street, New York. 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING, 


Carnegie Hall, Wednesday and Saturday. 
Address “The Emerson,” s10 West r2ist St. 


S1cnor FILOTEO GRECO, 
Tue Aat oF SINGING 
Studio: 62 East Thirty--fourth Street, New York. 
Telephone: 3747 Madison Square. 


PERRY AVERILL—Barirong, 
OPERA—ORATORIO—CONCERT 
awp VOCAL INSTRUCTION. 
aae Central Park South, New York. 


J. ARMOUR GALLOWAY, 
Voice Culture and the Art of Singing. 
Studios: 1 and 2 “The Lester Studio Building,” 
53 East s6th St. (corner Madison Ave.) 


Mme. NOEMI FORNIER, 
PIANIST AND ACCOMPANIST. 
Recitals, Piano Teaching. Lessons at studio or 


residence. 
198 Fifth Ave., New York. 


MR, SAMUEL BOWDEN MOYLE 


Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in English, German, 
French and Italian. Residence- Studio: 

No. 39 West Twentieth St.. New York City. 


MARGARET GOETZ, 


MEZZO CONTRALTO 
ONCERTS, RECITALS 


1003-6 Carnegie Hall. 





Vocal Instruction 





IRWIN EVELETH om ASSELL, 
4&, CONCERT PIANIST AN 

EACHER OF PIANO 
14 West Ninety sees Street, New York 








MARIE pe LEVENOFF, 
LAUREATE PARIS CONSERVATOIRE 

Piano, Vocal, Harmony and Sight Reading. 
The University, 106 W. Forty-seventh St. 





FLORENCE E. GALE, 
SOLO PIANIST. 
Recitals and Concerts. 
Instruction, Leschetizky Method. 
1s1 W. vzoth St. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 


Ryan Building, Room 111. 
No. 140 West 42d St., New York. 


ENRICO DUZENSI, opera TENoR. 
Teaches Old Italian Method. Teacher of Paula 
—— i a, Washi sane ge 
ary ~/*. acher, ington, LD. C. 











ARTHUR CLAASSEN, 


Conductor German Liederkranz, New York. 
Conductor Arion “ed Society, Brooklyn. 
341 Jefferson Avenue, 





Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 








HUGO STEINBRUCH, 


of _ Brooklyn 
New York Studio 3 i ay Hal 
Brooklyn | Studio he - Residence: pr Fifth Street. 


WESLEY WEYMAN, 
PIANIST. 
Teacher at the Institute of Musical Art, 


$3 Fifth Avenue. 
Address: 80 Washington Square, New York City 





Mae. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING, 
“The Gosford,” 236 West Fifty-fifth Street, N. Y. 





CARL M. ROEDER, 


PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 
Residence: 697 East :41st Street, New York. 


FRANK HEMSTREET, 


Baritone. Teacher of Singing. The Sixty-seventh 
St. Studios, 27 W. 67th St. "Phone 1123 Columbus. 


LILLIAN MILLER, 


Teacher of Piano, Harmony and Composition. 
Soug Interpretation. Accompanying. Studio: 27 
W. 67th St. "Phone 1123 Columbus. 


KATE STELLA BURR, 
Organist-Director Grace M. E. Church. 
Vocal Culture. 

Recital Programs Arranged—Concert Engage 
ments Secured. Private "Phone 
Residence-Studio: 76 West Eighty-second street. 


GUSTAV HINRICHS, 
Conductor Metropolitan Opera and Columbia 
University. 
Studio for Voice Culture and Re tory, 
138 Fifth Avenue, New York. 














POWERS-HOECK STUDIOS. 
Co-OPERATIVE. 


Francis Pieces Powers, Theodor A. Hoeck, 


ice. Piano. 
Studio “and invariable address): Carnegie Hall, 
New York. 


VICTOR BEIGEL, 
TEACHER OF SINGING, 
26 West Eighth Street. 





Telephone, 5127 Spr ring. 


DR. FRANKLIN LAWSON, 


TENOR. 
Studio: 7 West 42d St.. New York 
Residence: Greenwich, Conn. 


MME. CORNELIE MEYSENHEYM, 
VOICE CULTURE 
Metropolitan School of O 
161 West Ninety-third 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 


Certificated by Theordor Leschetizky in 1894. 
The Mosher--Burbank Lecture Recitals. 
Address: 1:00 East Seventy-third street, New York 


HENRY SCHRADIECK’S 


VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 
Residence and Studio: 
535 Washington Ave. Brooklyn, N. Y. 


AMY FAY, 
CONCERT PIANIST AND TEACHER 
6o W. oath St. 


SERGIUS I. MANDELL, 


SOLO VIOLINIST—INSTRUCTION. 
Studio: 5! East 8ist St.. New York. 
Phone: 2934—79th St 




















EDWIN H. LOCKHART, BASSO. 
VOCAL CULTURE, VOICE BUILDING 
STYLE, TONE EMISSION, SOLIDITY OF 
TONE, REPERTOIRE, FINISH. 
____ Studio, 816 Carnegie Hall, New York. 


MAURICE KAUFMAN, 


VIOLIN VIRTUOSO. 
Instruction Ensemble Classes. 
Holbein S t 139 W. ssth St.. Room a, N. Y. 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 
172 West roth St.. New Youn 





ESPERANZA GARRIGUE 
VOCAL CULTURE 
Studio: Carnegie Hal 
_Home Address: 172 West 79th St. 
Mr. anD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d Street, New Youd 


J. WARREN ANDREWS, 
CHURCH MUSIC SCHOOL 

Organist Church of the Divine Paternity. 

76th St. and Central Park West 


DANIE L VISANSKA, 

VIOLINIST, 
Just returned from Berlin after nine ware of «ue 
cessful concertizing and teaching, will accept em 
gagements and a limited number of pupils. 


Mmne.L 


Address 488 St. Nick he las ave., New York. 
HEINRICH MEYN, 
TENOR 


Cencerts, Oratorios and Recitals 
Studio: 302 Carnegie Hal! 
Residence: 167 West Sixty-fourth Stren 


CARL 


VENTH, 
VIOLIN SCHOOL, 
223 Lincoln P 
eae Brookly: New York. 
CHARLES HERBERT CLARKE 
TENOR 


Vocal Instructivr 
Carnegie Hall, New Yous 





MRS. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIS1 
Concerts and Musicales Arranged. Mon. and 





Thur., 5 Main St., East Orange, N. J. 1 E 
4eth 5St., New York. "Phone: 5620 38th 
SALLY FROTHINGHAM AKERS 


SOPRANO 
Voca) Instruction zo: West 87th Stress 
"Phone: 1379R Riverside 





ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH. 
128 East 64th St., or address Mustcat Covarm 





FAELTEN SYSTEM IN NEW YORK. 
Miss Mabe! A. French, graduate of the Feeltes 


Pianoforte School, Boston, class of ‘98. Persoma 
interview, 11 to 1 every day except Tuesday ane 
Friday 

Studio: 116 Carnegie Hall, New York 


Miss GENEVIEVE BISBEE, 


PIANIST 
PIANO INSTRUCTION 
Leschetizky Method. 
Sixty-seventh Street Studios, 
23 West 67th Street, New York City 
JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 
Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul 
o14 Carnegie Hall, New pe 





LILLIE MACHIN, 
VOCAL INSTRUCTION. 
Certificated pupil of Vannuccini. 
1203 Carnegie Hall, New York. 








LEO SCHULZ, 
"CELLO VIRTUOSO 
Private Pupils for "Cello and Ensemble. 
Studio, s62 Park Ave., N. Y. 
Mondays and Thursdays, 1 ‘to 3 o'clock. 
HOPKINSON, Baritone. 


ORATORIO—RECITAL—CONCERT 
Address ANDERSON MUSICAL BUREAU 
7 W_ 42d Street. ___Phone, 914 Bryant* 
MISS MARTHA WALTHER 
SOLO PIANIST, TEACHER AND 
ACCOM PANIST. 





Classes or private instruction for solo or en- 
semble playing. Studio: Steinway Hall, 109 East 
Fourteenth street, New York City. 





PLATON BROUNOFF, 
VOCAL INSTRUCTION 
Concert, Church and Opera. 


Mondays and Thursdays, :0 a. m. 6 p. m.; other 
days, 10 a. m. 2:30 
g2 East Twenty third street, New York 


DR. CARL E. DUFFT, 
Studio. 30 East Twenty-third st.. New York City. 
FLORENCE AUSTIN, 

VIOLIN SOLOIST 


Concerts. Recitals 
Address: 212 East Twentieth Street, New New York. 











HARRIET WARE, 
COMPOSER. PIANO INSTRUCTION. 
Ardsley Hall, 320 Central Park West. 


EMILY WINANT, 
VOCAL INSTRUCTION. 
Room 505. Carnegie Hall, New York. 
MME. A. HERZOG, 
VOCAL beer 
Tuesdays ridays. 1 r 70 4 P. 


Residence Stadio, pt George, 
Monday and ‘Thursday, to to 12 A. M. 


SERRANO VOCAL AND PIANO 








| ae. 





INSTITUTE, 
323 East F th street, New York. Con- 
by and Mrs. Cagtos A. Ds . 
teachers of Char M a, Mra Mibr 
H . Leo id Maerz. 


Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 
$04 Carnegie Hall, 


Mr. H. HOWARD BROWN, 

Mrs. DORA TOPPING BROWN, 
Vocat Instevction. 

ag: West pret St. Telephone 483 Columbea 


J. JEROME HAYES, 
VOCAL INSTRUCTION. 


At the Van Studios, Ei 
mak —_ ios, Eighth ave. and Fifty. 


FREDERICK W. SCHALSCHA, 


VIOLINIST. 


Instruction and Ensemble Ci 
Studio: 1189 Madison Ave. near Syth St 


New York 














Mr. anv Mas. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 
woos 
Studio: roe Carnegie Hall, Ney 

olumbus. 


| Telephone: 1350 











MISS EMMA THURSBY, 
SOPRANO, 
WE sensive, a limited umber of 


Phone 364 Gramercy. ™ New York 








rx il 


con 


dr 
an 
G 





Me 











THE MUSICAL COURIER. 3 








NEW YORK. 


NEW YORK. 


BOSTON. 











EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 
in All Its Branches. 


Voice Culture in 
Tee os = 70th St. New York City. 
Telephone. s969 Riverside. 


WALTER S. YOUNG, 
VOCAL INSTRUCTION. 
= 8e:1-8e2 Carnegie Hall, New York. 


EVA B. DEMING, 
SIGHT SINGING, EAR TRAINING, 








Pigno_ by. Assistant Tene eachers. 

Cc Hall, Mon. and Thurs, P. M. Ad 
dress: Residence Studio, Hotel Walton, yoth St. 
and Col. Ave., New York. ‘Phone 2934 Col. 


GEORGE F. GRANGERRY. 


zhe Faelten Soman of Tienstevse Instruction. 
ormal Course for Music Teach Booklet. 
Scroegie Hall. 








STUDIOS: 
617-818 Carnegie Hall. New Vers 





JULIE RIVE-KING 


Studio: Carnegie Hall, New York. 
MAY BE SEEN MONDAYS AT ¢ P. i 
M. ELFERT- FLORIO 

212 West 44th Street. 


Renowned Italian Tenor, | news A LEADING 
VOCAL INSTRU of BERLIN, teaches true 


and correct Itallan method of tone production. Pro- 
tesstenas coached. 


Adele Jonsson 
PIANOFORTE INSTRUCTION 
Beriis Diploma Teresa Carrcao Method 
Studio, Carnegie Hall 
Address care’ Gainsbore,” Ne. 2 West 120th St 


NEW YORK, WN. Y. 


5, C, BENNETT 


VOCAL INSTRUCTION 
Suite 401, Carnegie Hail, New York. 


E BERTA GROSSE-THOMASON 
Ts: 8 ma. L FOR PIANO, 
Rig 











jie, Fulton Se "Brockiya 


Branch 
7 Neg 6, New York. 
{ir if Maple Ave. . orristown, N. J. 


Studios: 





J. W. PARSON PRICE, 
VOICE CULTURE and ART ‘of SINGING. 
46 West arst St., New York. 

“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 
and his style of singi a him to a high 
rank among he ~hanve: Gaarcia. 





PLANO AND VOCAL CULTURE. 
Sep nee Suet. 


a + B —, ty the the highest Zertaction 


Muze. MARIE CROSS-NEWHAUS, 
Diasctoa. 


VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction. 
St. Mare Building, 434 Fifth Avenue, New York. 


HUBERT ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN. 
Studio: 57 East Fifty-ninth St. 


JACK MUNDY, BARITONE. 


VOCAL INSTRUCTION. 
Studios: 138 Fifth Avenue. 








MRS. HENRY SMOCK BOICE, 


VOICE AND THE ART OF SINGING 


Studios: 1003-6 Carnegie Hall, Tuesdays, Fri- 
days and Saturdays: 400 Washington Avenue, 
Brooklyn, Mondays, Wednesdays and Thursdays 


WILLIAM J, FALK, 
Accompanist 


INTERPRETATION AND ARTISTIC FINISH 
1425 Madieon Ave. 





he rf ag ae 


— 





Je 
ote. Mine Carrie ineaewel —_ 
io de Gogorm, M 
Jobason, Mr. John Veuge ine, 


and 
Mme. Camille Sey gard. 


A. J. GOODRICH. 
St Eom a 
yp OSes Bo Nicholas 


Wetnestage and Saturdays, 136 Fifth Ave. 


H. R. KNOPF, 


Fine Old Violins, Violas and Cale 
Alec Bowe Best Italian and (jerman Strings 
Cases and Trimmings 
Make: of the celebrated HR Knog! Violins and Colles 
one em fe cea coc. Po 
ARTISTIC REPAIRING. 
nse Soot 234 Street, New York. 


EARL W. HILL, Direetor. 
Strictly a Piane Scheel. 
sme ies 
Sprers s ¥ 


a 





Ave, New 





Hill’s 
Piano 
Schoo pen ait the Year, 


JAMESTOWN-ON-CHAUTAUQUA, BN. ¥. 


WILLIAM £. PHILP, Tenor 

Recital, Concert and Oratorio. 

Former Leading Tenor, The 

Bostonians. — of oem. 
Medalist R. A. 

Spore: : Conchiig ta in Opera 


Stetio: oe CARNEO | HALL 
Residence: Hotel Endicott. 














STAMOPE - WHEATCROFT TRA SCHOOL 


31 West Zist Street, 
In AGTING GIVEN TO SINGERS 


ADELINE S. WHEATCROFT, Director 


INSTRUCTION 
Established 1893 


New York 





MAROLD RANDOLPH, Director. 


Peabody Conservatory of Music of Baltimore 





John E Sarkworth, Alfred C. Goodwin, 

Otis 8. Boise, 

Howard Brockway, 
CIRCULARS MAILED ON APPLICATION. 


The Great Masicai Ceatre of the South. 


Staff of Thirty Eminent pu 
Masters, inci 


and Americas 
uding 
Ernest Hutcheson, 
W. Ed. Heimendahi, Pietre Minett:, 
J. C. Van Huleteyn, E | Wad. 








It Masa Pen and (0 Professional Musicians: 


INVESTIGATE THE 


Krell Auto-Grand 


(COMPLETE CLASSICAL REPERTORY.) 
CATALOGUE, ——_————0- 


AUTO-GRAND PIANO CO., NEW CASTLE, IND. 











Mme. FRANCES VARS, 
THE ART OF SINGING. 
173 St. Botolph St., Boston, Masa. 
Send Postal for Brochure. 


Mr. ALVAH GLOVER SALMON, 


Piano Recitale—Lectures (Russian Music)—Io 
struction. 


CLARA E. MUNGER, 
TEACHER OF SINGING, 
177 Huntington Ave. 


ARTHUR J. HUBBARD, 
VOCAL TEACHER, 
199 Tremont Street, 


Boston. 




















Boston. Mass. Huntington Chambers, Boston. 
JESSIE a RICHARD PLATT, 
| 2 PIANIST. Hail, : 
Residence: 5 West Cedar St.. Boston. FAELTEN 
MME. GERTRUDE FRANKLIN. PIANOFORTE 
VOCAL INSTRUCTION. SCHOOL. 


246 Huntington Avenue, Boston, 
Opposite Symphony Hail 
FLETCHER MUSIC METHOD. 


EVELYN A. FLETCHER-COPP. 
Hom. eddress: 107 Thorndike street, Brookline, 
Mass 


CARL FAELTEN, Director 
Professional Training for 
Pianists and Muste Teachers. 


30 Huntington Ave., BOSTON, 











WILLARD 


FLINT 


Basso Cantante 
Studio: 149* TREMONT STREET 


Management 





Mr. EVERETT E. TRUETTE, 


ORGANIST. 
Recitals. Lessons. 


Studio: 2:8 Tremont St 


MME. BIRDSALL-STRONG, 
VOCAL INSTRUCTION. 
Studio: Symphony Chambers, 246 Hunting 
Residence: Hote! Westminster 


























l.. G. TUCKER, GEO. W. STEWART 
CONCERT PIANIST AND CONDUCTOR 120 Tremont St., - - BOSTON 
No. 6 Newhury St. Reeton, Maes 
CRARLES PIANIsT 


Concerts, Recitals, Musicales, Teaching 
For terms and dates, addreas 
L. H. MUDGETT, Symphony Hall, 


ANTHONY 


Boston. 








VPrPrFWrr VP Pe eh Pee eee 


STARR PIANO COMPANY 


Richmond, Imda... 


MAnvuFACTURERS OF ARTISTIC 


Upright and Grand Pianos 


Particular attention paid to tone quality and touch adjustment. 


STRASSBERGER’S CONSERVATORIES 
rye OF MUSIC saad a themed Avs. 


2200 St. Leuis Avenue. 
ESTAGBLISHED ese. 


ST. Louis, MO. 
The most complete and best equipped Music Schools with the strongest and most competent 
Faculty ever combined to a Conservatory in St. Louis and the Great West. 






















Dr. R Goldbeck | & Teachers—Every One an Artist [ Sig. G. Parisi, 
Alfred Ernst Among whom are: Chas. Galloway, 
oo ann Reopens September ist — Fils &. Kaiwmana, 


SEND FOR CATALOGUE 
The Grand New South Side Conservatory 
will be opened to the public at large. 


APPLICATIONS RECEIVED HOW 


‘CUMMING 


SGOROCERTS, CRATORIOCS, RECITALS. 
Address & East 16th Street, New York, N. Y. 


AMGRICAN INSTITUTE OF APPLIGD MUSIC 


(THE METROPOLITAN COLLEGE OP MUSIC). 
Epear O. SiLver, President. 212 West 60th &t., NEW YORK CITY. 
The Faculty and Willliem M Albert 
Lon Peul Sev ose, Peat Ambrose, line 4 
©, ie Bok At F. s Ronenyi Cee 
elix bonekey Margaret ~~ 
The edvantages are unequaled hen Amerka 
Send for Circulars and Catalogues. UATE $. CHITTENDEN, Deas ef the Facutty 


VIRGIL: 


SEPT. (9th SCHOOL, 


Special courses for training teachers. Special advantages for acquiring « broad and artistic repertoire 
Valuable literature free. Results tell. MES. A. M. VIRGIL, Direeter, Author of “The Virgti 
Method,” “ Melodious Studies and Short Pieces" (Practica) Exercises in Harmony Playing), ete. 

19 Weaet 16th Street, NEW YORK. 


B. Sirassberger, 
Mrs. B. Strassberger. 
Grace Sheets. ete. 





OEpzTON 





Fannie 
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ESTABLISHED 1823 


ChHtcker tig 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 
CHICKERING & SONS 
791 Tremont Street, Boston 


STERLING 22tes 


High Standard of Construction. 
DERBY, CONN. 


eA me. 
Mehlin Pianos The Acme of Piano Construction 
AAA 


PAUL G. MEBEHLIN & SONS 
































MAIN OFFICE AND WAREROOMS: 


27 UNION SQUARE, NEW YORK 


FACTORY; 


549, 551, 553, 555, 557 West 54th St., between 10th and lith Avenues 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO.,, Sikicrco 








CINCINNATL CONSERVATORY of MUSIC 


, 














KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS; 









ALOIS BURGSTALLER, 


the greatest iiving German tenor, to the Conover Piano: 


“The Conover Piano which I used for my recitals in Studebaker Theatre 
rane wasexcelient. I y admired its tonal qualities and the per- 
of the mechanism. nle.@ Sransuse to she to nate Rip comeruntte 


sustaining and blending qualities 


onover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe Gasle GompPany, 


Manoafacturers of 
CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 


the tone, which certainly are a great 


























ronr ouacrrmes | MATHUSHEK sarosco. 
DURABILITY Mev maven, Conn. 











J 


————— 
WEBER PIANOS. 


Conried Metropolitan Opera Company, 
writes as follows: 
“New York, May 12, 1904. 

** From time to time during the past operatic 
season I have been impr with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

** Subjected to immense usage by reason of our 
mumerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.”’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 562 Fifth Ave., near 54th St, N.Y, 
Catalog upon request. Agents in all principal cities. 





Copyright by Amié Dupont. 
HEINRICH CONRIED 
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GOMPARKY PIANO 
SMITH & NIXON PIANOS 


are recognized by artists and leading musicians as embracing idea! 
istic qualities. hev are made in Concert Grands, Parlor t-rands 
Boudoir (one of the smallest) Grands, and Grand Pianos in the Up- 
right Case. Catalog on request. 


THE SMITH @ NIXON PIANO CO., sssoractuners 
10-12 EAST 4th STREET, CINCINNATI Chicago Branch, 268 Wabash Avenue 














238 to 245 East 23d Street, vw wuuNE WwW YORK. 








Hlason & Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Mason & Hamlin 
PIA N O S—— 
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much more beautiful if the first note mn each bar playe 
—_ us a half note (as indicated in the Klindworth editior f 
Chopin) Not only is the lovely melody mad re eff 
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way, 
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~inging 
— day evenu \ work for orchestra and chorus, Especially noticeable was M | \ re m the rf Ze €& 
Appalachia,” by Frederick Delius, w mthis ing tality of her legat Dhroug t the evening WW | t 1) ! es 1 
















































occasion given for the rst time It is om the ever, her play was of } hig! rder that it w ‘ ' ‘ | | We ‘ \ ne 

». form of variations on a negro melody, said to have origi difficult to say whi style number ew t t ' wer , ) . dy the t¢ 
nated on the Lower Miss ssippi \ 1iey The theme was Dest Ihe tw br ms sciecth wer ” til \ rei for « np ti 
unfamiliar to me, and it certainly is not one of our best § dered. the r 
= known negro songs [he ditferent variations purport to sense f dynami and wit 1 kee ppre thor t the t orig { t re 

give us pictures of the Sunny Sout! f luxuriant tropica deeper meaning of the work The Liszt rhay y, oF \ r. the ence | ' , i et 
\ vegetation, of the majesty of the Mississippi, of the com other han was plaved with aba ' ' wnd vir i¢ er degt , ‘ . wid | t ‘ 
plaints of the slaves and their neings tor freedom und of it tie ~< mans Symph K ht ‘ Ml Ss ivy \ 


the strange mixture of melancholy and buoyancy chara fourt f 


phalia, is a formidable contrapuntalist, and he shows great 
skill in his treatment of the or tra He paints in glow 


ing colors, and he certainly know how to create moods 





rhere is great similarity, however, in the several variat 
and the work as a whole is too long drawn out. and hence 
becomes monotonous 


Oskar Fried’s “Das Trunk’ne Lied,” for soli, mixed 


chorus and orchestra, was also pert rmed at this concert 
Fried has taken the text {f this work from Nietzsche's 
Also Sprach Zarathustra Chis was its first performance 
in these concerts, although the composition has been heard 
here before Fried is an exceedingly gifted young com 
poser He has ideas in abundance, and he makes clever 
use of them. In his treatment of the orchestra he follows 
losely in the footsteps of Wagner, and he makes grea 


especially the chorus ‘Da 








would be improved by occasional and judi 





Singing Society has made notable progress 





Fried became its leader To be sure, Fried 
has done a great deal of weeding out among the superan 
nuated members, but this was necessary As a conductor 
he 1dmirable The soloists of the evening were Frau 
lein Bischoff soprano Fraulein Kittel, of the Vienna Roya 
Opera, alto; Ernst Heine, tenor, and Paul Knupfer ass 
Che greatest part of the solo work fell to the lot of Kniip 


fer, who sang magnificently. He has a voice of great power 





range, and he is a consummate vocal artist ae . . , 7” 
@ & Deutss ; a ll , , 1, 


Myrtle Elvyn gave a piano recita t Beethoven Ha 7 piaved perior 


2 i 
Monday evening. This charming American girl, who comes o t ile espe y bemg re ered ¥ rp y 


but in vigor, ar with strong rhyt T ent Dp 





from Chicago, and who made a very successfu 


ferlin last winter, has made great strides in her rt since much be lk ed of pianists, but it 1 mnt grate? ther 
she was last heard here. She w not in the least spoiled the fantasy or the “Carniva 


by her first Berlin success; the encomiums of press and tt €& 





public that turn the heads of so many successful debutantes In the Che 





had upon her only a stimulating effect Nor did s!} 


many others, consider herself a finished artist; on the con tempo—too fast fact wit every note w early brought 





trarv ke a sensible girl. she continued her studies with her out indeed, the most rapid and intricate p wt -_~ : 


great master Leopold Godowsky. working hard and fa th find her at a i I] ! wr riat “A 
fully. and the result has been highly gratifying. In the past also to be gifted as a mposer The cr 

twelve months Miss Elwyn has broadened and matured in ness of her techs in the ‘ wi 

every way Her technic 1s ewer and surer, her tone fuller deli u \ large a ience w re " , — y 


rounder and more mellow, and 


er nceptions reveal more American was 1 t ef istastn D ‘ 

individuality. She plays with more poise and with better = 

calculated effects, yet without curbing her temperament In the molto p lento of the Chopin B minor her 
Miss Flivyn’s program of Tue sday was eclectic. affording Miss Flwwn played the theme (in B m r n eight! ' 

her ample opportunity to display the scope of her pianistic quarter notes triking ¢ thumb not wi rry 


ly. three times im each bar Th rigu 





and musical powers It comprised the Beethoven sonata, melox 





op. 109, E major; the Brahms caprice in B minor, and the Polish theme is said to have been written thus. but 





rhapsody in the same key; the Schumann “Etudes Sym- heard a pianist play it that way before he me 
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heard at Beethoven Hall, accompanied by the Philhar- 
monic Orchestra under August Scharrer. The young lady 
acquitted herself very creditably. She already has a con- 
siderable amount of technical facility and a good tone. Her 
intonation 1s not perfect, however, and she lacks the ma- 
turity of conception and breadth of delivery necessary to 
a satisfactory performance of the Brahms concerto. 
Fraulein Michaelis had the assistance of Matja von 
Niesser:-Stone, the distinguished mezzo-soprano, who was 
heard in the aria, “O del mio cor,” from Haydn’s “Orpheus 
and Eurydice,” and in two lieder by Hugo Kaun, called 
“Sundige Liebe” and “Lenz.” All three of these numbers 
call for orchestra accompaniment, and they were heard 
here for the first time. Madame von Niessen-Stone was 
in fine form, and she gave splendid renderings of the num- 
bers, especially of the Gluck aria. Her voice is full, deep, 
rich, sympathetic and of the true dramatic timbre, and her 


vortrag reveals intelligence and great warmth. She 
achieved a much bigger success than the concert giver. 
eS €& 


Else Gipser, the young Dresden pianist, who gave a 
recital at the Singakademie this week, has made great 
progress since her debut here last year. In the Schumann 
fantasy she was admirable. Her playing bespeaks the true 
musical nature, and she has a clean, accurate technic and 
a tone capable of great modulation. She was equally 
pleasing in lyric measures and in passages requiring brav- 
ure and strong accentuation, Fraulein Gipser evidently is 
a hard worker, and with her manifold pianistic and musi- 
cal gifts she is a young pianist to be reckoned with. 


Piano recitals were also given by Ferruccio Busoni and 
Frederic Lamond, neither of which I heard. Busoni’s sec- 
ond recital was devoted to Beethoven, comprising the 
sonatas, op. 106 and op. 109 (E major), the “Eroica” varia- 
tions and three Liszt arrangements. As a Bach and Liszt 
performer Busoni has the unbounded admiration of all, 
but his Beethoven playing has been severely criticised by 
some of the Berlin critics. 

t & 

Ovide Musin recently gave at Brussels a lecture upon 
the development of the violin. He began with the most 
primitive bow instruments, as far back as 500 B. C., and 
followed up the improvements through their numerous 
stages down to the violin in its present form. M. Musin 
disclosed an exhaustive knowledge of the subject. He 
spoke at length upon the master luthiers of the past, such 
as Caspar da Salo, Amati, Guarnerius and Stradivarius, 
and others of the great Cremonese school. The lecture was 
rendered doubly interesting by numerous pictures of the 
instruments and portraits of famous violinists of the past 
and present were also shown. At the close of Musin’s 
talk several of his pupils from the graduating class of the 
Liége Royal Conservatory played works by Fiorillo, Rode, 
Kreutzer, Spohr, Dont, Leonard, Vieuxtemps and Paganini. 
The Brussels journal, La Fedération Artistique, gives a 
detailed account of the affair, and speaks with much warmth 
of Musin’s lecture and the playing of his pupils. 

Musin, by the way, has moved to Brussels. He now re- 
sides at 189 Rue Joseph, where he teaches a large private 
class. He goes to Liége twice a week, however, to give in- 
struction at the Royal Conservatory, where he is still head 
of the violin department 


fe & 
The third public pupils’ matinee of the Klindworth- 
Scharwenka Conservatory, at Bechstein Hall, brought a 


program made up entirely of Mozart compositions, in com- 
memoration of the master’s 150th birthday. After a short 
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speech by Otto Lessmann, the G major trio, No. 5, for 
violin, ‘cello and piano, was played by Edith von Voigt- 
laender, Kathe Barschak and Nora Pattinson, of the ensem- 
ble class of Jacques van Lier. Then the E flat major con- 
certo was given an admirable rendering by Maximilian 
Ronis, a pupil of Issay Barmas, and the school orchestra, 
under the leadership of Robert Robitschek, director of the 
conservatory, gave a very creditable rendering of the adagio 
and fugue in C major. Elsa and Caecilia Satz, the two 
Mayer-Mahr pupils, who made a very successful debut here 
in October, were next heard in the E flat concerto for two 
pianos with orchestra. For vocal numbers an aria from 
“Cosi fan Tutte” and “Aun’ Chloe” were sung by Heinrich 
Schmidt-Jarschaing, from the class of Anton Sistermans. 
The program was then brought to a close with an orches- 
tra number directed by Robitschek, the “Kleine Nacht- 
musik” in G. The pupils all did excellent work, and were 
a credit to the institution and to their various teachers. 


ee 


Theodore Holland's sonata in D major, op. 7, for violin 
and piano, of which I recently made mention, was played at 
the Royal High School on Tuesday evening. The work 
made an excellent impression, and the young English com- 
poser was called out and greeted with appjause. Holland 
formerly studied under Robert Kahn at the Royal High 
School, but of late he has been working with Edgar Still- 


man-Kelley. 
et 


Arthur Hartmann has been having remarkable success 
as a violin teacher since he turned his attention to that 
branch of the art. Among the many pupils that have stud- 
ied and are still studying with him are young violinists that 
had been with world renowned masters, such as Joachim, 
Sevcik, Heermann, Sauret, Geloso, Witek, Halir, Lich 
tenberg and Schradieck. He has also had pupils of other 
well known Berlin pedagogues, such as Wirth and Mar- 
kees. Hartmann’s secret of success lies in his individual 
treatment of his pupils, and in the great personal interest 
which he takes in each. He is a born teacher as well as a 
born virtuoso, and that is a very rare combination. Above 
all, he knows how to teach his pupils technic, getting in 
this respect remarkably quick results, and at the same time 
he awakens in them the finer artistic sense, and gives them 
broad and liberal views of interpretation. Hartmann will 
remain in Berlin all summer, so that Americans arriving 
here in the early summer, and desirous of studying with 
him may begin their work at once. 

Ge & 

Ludomir Rozycki, the gifted young Polish composer, 
has married and settled in Berlin. The maiden name of 
his wife, who now goes as Ludomira Rozycka, was Stefani 
Mlawska. She studied singing here for two years with 
Selma Nicklass-Kempner. I recently heard her interpret 
several new lieder by her husband. She has a beautiful 
dramatic soprano voice, and she sings with much taste and 


warmth. 
ft € 


Erich Ochs, son of Traugott Ochs, director of the Biele- 
feld Conservatory, and conductor of that city’s Symphony 
Orchestra, has been engaged as conductor of the Moritz 
summer opera, given here at the Schiller Theatre during 
June, July, August and September. Young Ochs is only 
twenty-one years old, but he wields the baton like a 
veteran. 

eS & 

I recently heard two pupils of Mrs. Wilhelm Eylau, 
Lydia Dee, of Nelson, New Zealand, and Madge Smith, 
of Glasgow, Scotland. Miss Dee played the Chopin D 
major prelude and the romance from a group of tone 
poems by Haberbier. She has a beautiful tone and touch, 
and she plays with clean technic and a great deal of taste 
Miss Smith rendered the Rubinstein F minor study, the G 
major nocturne and A flat ballade by Chopin and Daquin’s 
“Cuckoo.” She has a powerful tone and a very clean 
technic, and she plays with commendable discrimination. 





The Rubinstein study was given with delightful crispness 


and certainty. 
eS & 


A very enjoyable evening musicale was recently given 
by Dr. and Mrs. Possart. Dr. Possart is the son of the 
famous actor, Ernst von Possart, and he holds the import- 
ant position of censor of the Berlin theatres. All new 
dramas must gain his approval before they can be per- 
formed on a Berlin stage. Mrs. Possart is an American 
and a native of Iowa. She is an admirable pianist. As- 
sisted by a professional string quartet, she gave a very 
fine and artistic rendering of the Schubert “Forellen” 


quintet. Her technic was crisp, clean, reliable, and her 
tone excellent. She played the entire piano part from 
memory. Mrs. Possart is a better pianist than many pro- 


fessional virtuosi. She has of late been playing in various 
German cities Richard Strauss’ musical setting of Ten- 
nyson’s “Enoch Arden” to the recitation of Ernst von 
Possart. Besides the quintet, there were vocal selections 
by Schubert, Lowe and Schumann, sung by Putnam Gris- 
wold, of the Berlin Royal Opera, and Franz Egenieff, of 
the new Comic Opera. Both of these young artists were 
heard in America last season in the Savage “Parsifal” pro- 
duction. Mr. Griswold, a native of San Francisco, 
doing extremely well at the Royal Opera. He has a splen- 
did, well schooled bass voice and a sympathetic, intelligent 
delivery. Mr. Egenieff is the possessor of a fine baritone 
organ, and he sings with a great deal of fervor and refined 


1s 


taste. 
— ‘SS 
The complete concert and opera list of the week is as 
follows : 
SATURDAY, FEBRUARY 3 
Bechstein Hall—Cally Monrad, vocal 
Beethoven Hall—Ferruccio Busoni, piano 
Singakademie—Leonid Kreutzer, piano, with Philhar nic Or 
chestra 
Royal Opera—*“Siegfried.” 
West Side Opera—“Schitzenliesel.” 
Comic Opera—‘“Der Corregidor.” 
SUNDAY, FEBRUARY 4 
techstein Hall—Ernst Otto Nodnagel, vocal 
Philharmonie—Stern Singing Society, rehearsal; evening, Phil 
harmonic “Pop.” 
Singakademie—Helene Staegemann, vocal! 
Royal Opera—"“The Marriage of Figaro.” 
West Side Opera—“Schiitzenliesel.” 
Comic Opera—Hoffmann’s “Erzahlungen.” 
MONDAY, FEBRUARY 5 
Bechstein Hall—Berlin Chamber Music Union 
Beethoven Hall—Renée Chemet, violin 
Philharmonie—Stern Singing Society; soloists, Destinn, Hermine 
Kittel and Kniipfer, vocal 
Singakademie—Luise Gerlach, piano 
Royal High School—Berlin Lehrerinnen Gesangverecir 
Royal Opera—*“Manon.” 
West Side Opera—“Schiitzenliesel.” 
Comic Opera—“La Bohéme.” 
TUESDAY, FEBRUARY 6 
Bechstein Hall—Frederic Lamond, piano 
Beethoven Hall—Myrtle Elvyn, piano 
Philharmonie—Large hall, Philharmonic “Pop”; smal! hall, Minnie 
Kiibne-Hellmessen, piano; Gregor von Akimoff, violin 


Singakademie—Paula Weinbaum, vocal 


Architektenhaus—Hedwig Schmidt, vocal 
Royal Opera—“Der lange Ker!.” 
Comic Opera—Hoffmann’s “Erzahlungen.” 
WEDNESDAY, FEBRUARY 
Bechstein Hall—Luise Hardy, vocal 
Philharmonie—Philharmonic “Pop.” 
Singakademie—Adolf Walinédfer, vocal 
Royal Opera—*“Carmen.” 
West Side Opera—“The Magic Flute.’ 
Comic Opera—“La Bohéme.” 
THURSDAY, FEBRUARY 8 


Bechstein Hall—Blanche Marchesi, vocal 
Beethoven Hall 
Singakademie- 

Royal 
West Side Opera—*Tannhauser.” 


Comic Opera—Hoffmann’s “Erzahlungen.” 


Ernst von Dohnanyi 
Hella Sauer, 


“Tannhauser.” 
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Vocal Instruction. 
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FRIDAY, FEBRUARY 9 

Beethoven Hall—Melanie Michaelis, violin, wit! 
Orchestra. 

Singakademie—Else Gipser, piano 

Kunstlerhaus—Robert Kothe, vocal 

Hotel de Rome—Stefi Fischer, violin; Emilie Pfutzner, vocal 

Royal Opera—"Die weisse Dame.” 

West Side Opera—“Herr der Hahn.” 


Comic Opera—Hoffmann’s “Erzahlunget 
= = 


The coming week will bring us pianists galore. To 
morrow and Monday Annette Essipoff will be heard at the 
Philharmonie; Tuesday evening we will hear Otto Neitzel ; 
Thursday, Hedwig Kirsch 


Philharmonw 


Wednesday, Ferruccio Busoni; 
Friday we will hear no less than four celebrated pianists 
Vladimir de Pachmann, at the Philharmonie; Arthur de 
Greef, at Bechstein Hall; Arthur Schnabel, at Beethoven 
Hall, and Ferruccio Busoni in the Singakademie. Satur 
day Ernst von Dohnanyi will give his second recital. There 
will also be numerous piano recitals by debutants 


eS = 


Lovers of the violin will 
plain. Fritz Kreisler will give a recital at Beethoven Hall 
on Thursday, and that charming young violinist, Carlotta 
Stubenrauch, plays with the Philharmonic Orchestra on 


also have ™ reason to com 


the same evening at the Singakademie Elsie Playfair 
will be heard with orchestra Saturday, while as debutants 
Emmy Walfsthal, Max Menge and two others are an 
Artuur M. Apew 


nounced 


Clarence Eddy's March Recitals. 


Clarence Eddy, the organist, will again invade Western 
territory next month, having been engaged for four re 
citals in three different States. He will play in the Audi 
torium in Minneapolis, Minn., in a recital with Herbert 
Witherspoon, the basso, on March 5. Two days later Mr 


} 


Eddy will give a special recital 
Madison, Wis. On March 10 he will play at Ashland, 


Ohio, to exploit the splendid organ in the First Preshy 


in the Presbyterian Church 


terian Church 
Marcl 12 


Another short tour in the 


A recital at Gray's Chapel, Delaware, Ohio, o 
will conclude his itinerary 
Middle States will be made by Mr. Eddy in the latter part 
of March and early in April. Following this trip he will 
go South, where he has an important engagement to play 
at Spartanburg, S. C., on April 27, at the Converse College 
Music Festival, in conjunction with the New York Sym 
phony Orchestra, Walter Damrosch conducting At this 
affair Mr. Eddy will play the Bossi concerto for organ and 


orchestra 


The new organ presented to the Second Congregational 
Church, New London, Conn., by Mrs. J. N. Harris was 
William Herbert 


Bush, the organist of the church, had the assistance of 


publicly exhibited at a recent recital 


Arthur Scott Brook, another resident organist, and Helen 


Lathrop Perkins, soprano 





The first performance in Dortmund, Germany, of Wag 


was given in that city recently with 


BE 


ner’s “Meistersinger 
Fritz Feinhals as Hans Sachs 


A splendid artist 
liant technic. His interpretati 
Jan. 12, 1906. 

His tone is unusually vel 


How wonderfully beaut 
the performance of a master 
Becker's playing shows t 


London Daily Mail. 





Zotung, Dec. 15, 1905 —Dr. THEODORE KROVER 


He played Chopin with e 
Neueste Nachrichten, Nov. 8, 1904 


He has beauty of tone and exe: 
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SEATTLE. 


Seatrie, Wash, February 18, 10 


By far the most important event of musical significance 


m Seattle this season was the coming of the Savage Eng 


ish Grand Opera Company Of the ten performan 


given in six days, “Tannhauser” claimed three, “Rigolett 


“Faust” and “Lohengrin” two each, and “La Bohém« 


Large and enthusiastic audiences emphatically end 


visit of this remarkable aggregation of singers and 


C —- 
ve vv 


ductors 


Junior pupils of Miss Widmer were heard at a recita 
the home of Mrs. Frank Waterhous« The young playe 
were: Faris Norton, Marjory Gibbs, Helen Bens Ir 
Forseman, Mary Souder, Agnes Colman, Elma ( 
Mary Delafield, Katherine Wagner, Frank Hanon, ( 
Weston, Gladys Waterhouse and W a Coffman 

eS & 





Harry Girard c ted tl pe : f { 

Gallia” at St. Mark’s Church ] hoir of fifty voice 
sang in the choruses 
fe & 

Another event of early February was th g recital | 
Clara Moyer Hastle at the Hawthor Mrs. Fell assiste< 
at the piano f << 

February 12 the Ladies’ M ‘ ( b gave the f wing 
program 
Concert Ao r 

Edith Leving 
oO estral art, John | k ' 
Indian I e Song 0 Ml 
The I s ¢ Skye iH 


Dar t 
Dilett 
Helen Howarth ‘ 
Concer 
M Ve » Neal R t K 
Rock a Bye 
All in a Garden Fair I “ t 
The Time of Silence I y & ' 
Ladies’ Chorus, undes e Dire Hi r 
Mr. and Mrs. Karl Riedelsberger had an interestir 
audience at their piand and \ recit n February <s 
a: 
c= 
J. Edward Butler gave | ! t gan reé 
rrinity Parish House February 11 Anna Mrowzinsk 
Marion Richard and Edwin Cohr ted in the prog 
Clara Lewys contributed the following gs att t 


cale which Mrs. R. A. Ballinger gave at the Washingtor 


c 


Amour viens a < 
Der Wanderer 
An den Sonnensche 
Arcadia Mesenses 1 
The Merry, Merry Lark Ne 
The Gardener and the Rose Bruga 
On the Way to Kew j 
The Auld Plaid Shaw H 
En Chemin } 
Pastorale | 
Springtide | ke 
Music jn Norwich. 
Noawicn, Cons Febr 
Helen Lathrop Perkins, who was t £ 
organ recital at the Second Congregational Church, in N 


WrILETAM A. 


CKER 


am A. Becker, the American pianist, ranks with the first.Dresden Guide, N 
19H. FE. FP. PRISSELL 
An uncommonly refined and sympathetic artist wit nusual warmth a xpress He 
has a beautiful singing tone, and his technic is thoroughly mastered.—lienna J aged/ati, D« 
19% —L. KAR PATH 
An artist of great ability indeed, combining feeling and intelligence Munich Allgemeine 


He played the Beethoven-Waldstein Sonata with deep feeling an 
on of Schubert and Chopin was poetk Beriin Neweste Nachrichten 
vety also in the most powerfu tterances, and his techr ‘ 
gh order. Consequently, many parts of the Beethoven Sonata were beautifully played = Ir 
short adagio he showed fine judgment in dynamics, and also the Schumann and Chopin num 
were poetically conceived. Lessman's Musithacitung, Beriin, Jan. 1, 1906 
ntrancing Beauty of tone and tenderness of expressior Dresden 


iful the nocturne sounded; also the scherzo in C sharp 1 

Leiprig General Anseciger, Oct. T, Ot 4 SMOLIAN 

he grand mastery i ciprig WMausthsaison BRUNO SCHRADER 
ve 


itive brilliancy The spirit was generally penetrating 
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London, sang “Elsa's Dream from “Lohener und the 
aria, “Oh, Had | Jubal’s Lyre,” very artist vy and with 
ne stage presence She is a pupil of Oscar Saenger, and 
a successful teacher here 
occ 
e first of a ser f afternoon recitals at the Norw 
Club was given Wednesday afternoon, February 14, | 
ward Strong, of New York, being the artist Mr. Strong 
was in good voice and sang with marked finish and ex 
pr ! t | “ t tre it t his he if rs 
= = 
It was with e@& ime regret that the large audience which 
ed Slater H Wednesday evening, February 14, listened 
t the t t f the 1 t given by the Margulies 
rio, as this closed the series made possible through the 
florts of Archibald Mutche The work {i the trio was a 
ng cimax t the ours und the people showed their 
iation by the pe tent ] neere efforts to wet ar 
‘4 t 
eS & 
rank Sanford Dewire, organist of Trinity Methodist 
( rch, gave an organ recital at the church Monday after 
Febr ) rie W assisted by Mr Frank Her 
vert Mert w ing with expre on, “These Are They 
Which Came from Ihe Holy City Mr Dewire 
hroughout program, showed perfect mastery of his in 
ment Lyte F. Bioweu 
Washington Notes. 
Wasnin yw, dD. February 23 got 
2 Mart , ] G r l evenly distrib 
up their pea ‘ Washington on 
ne f this wee t! ( nb Cheatre Both 
| g t f ent greeting, | tent calls for 
re t ind « tent during perform 
ce which is one of th rest signs of “the call” of the 
ttractive ar 
In the I \ B flat trio M. Colliner, the pianist 
ired these di 1 t n flattering and merited de 
f 1 was given | ty reception ippearing to his 
umber the Chopin p naise in A flat and nocturne 
G t 
Cx y play I he ite of two movements, a 
Rach ar S nt Abendlied Sx ert polonaise 
Popper Pay 1 Marts w spe y happy in 
Ser s Variat by Corelli Brahn llungarian 
Danes A\dag Pathetique by Godard, and Sauret’s 
Farfalla Botl eemed deeply imbued with the desire 
t i tam trot yt ng ike pectacular effort or merely 
te ca prise The work of both was remarkable for 
ly t ] rf phra re capable 
and ? t tha rd teinperament The ensem 
) ' ‘ | 
i hat Washingtor { neert Cl f recently established 
here 1 of which Sydney I vd Wrightson is conductor 
‘ whatever with the organization long and 
favorably } wi n Washingtor the musical Art So 
| , epa effort 
W agne } Ww heard for the first time in 
St Petersburs t mont! There has never been a com 
plete performance in the R in capital of the “Ring.” 
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WHAT KATHARINE ELDRED IS DOING 
FOR SINGERS. 


Wasuinctonx, D. ¢ February 21, 1906. 

Hattie Clapper Morris, of New York, gives lessons from 

9 in the morning to to in the evening. This, because by 
some radical method discovered and perfected by herself, 
she not only teaches people to sing, but makes it possible 
for them to do so. She makes it possible for them to be 
free from bronchial and other disturbances of that nature, 
so that they may always be sure of the tones they make 
This is something that it is impossible to eight out of ten 
vocalists or speakers. This teacher has leading members 
of the dramatic profession, orators and actors in her stu 
dios, to whom such ease and surety are essentials 

In Washington, D. C., Mrs. Morris has a trained repre- 

seritative to whom she has given years of the greatest care 
and attention, in order that she should go forth properly 
equipped for the service. Katharine Eldred, of 920 Nine 
teenth street, N. W., is this representative, who is here 
building up just such a structure for usefulness as has her 
teacher in New York. One has but to pay a visit to our 
legislative halls here, to any of the churches of the place, 
to school rooms or studios, not to speak of concert rooms, 
in order to become impressed with the necessity for some 
means for offsetting results of a rude and changeful cli 
mate, and of the great lack of vocal freedom everywhere. 

Miss Eldred should have no trouble in establishing an 
immense field of work here. She is alone in it, and all 
need it. This has been commenced with vigor. A visit to 
the studio reveals something of the work done. Serious 
following and completion of courses prescribed are essen 
tials to success To learn of results the best way is 
to hear those who have followed them sing or speak; 
deed, to witness their pleasure at freedom. At the Con 
gressional Library this week, two of Miss Eldred’s pupils 
sang, one who had sung much, and always with the fear 
and trembling usual to voeal performers. The other who 
has had no other teaching knew no fear. Miss Chenowith, 
one of the popular contraltos of Washington, was the first 
Mary Morris Barber, from the West, the other. 

There were no apologies, clearing of the throat, panto 
mimic tapping of the windpipe locality, or other of those little 
sympathy stirring episodes common to the “awful cold” series 
in music life. Once, through force of habit, Miss Cheno 
with gave the customary ‘hm hm hmm” of appeal, but 
quickly remembering herself, smiled across at her teacher, 
and sang Miss Barber sang without any preliminaries 
Much interest attached to this concert. Students of many 
teachers, many teachers, members of churches where the 
contralto has been heard, admirers of Miss Morris, and 
critics were present. Opinion was almost unanimous for 
the pupils, for the teacher and for the method. People 
who knew her said that Miss Chenowith’s voice was notice 
ably broadened and deepened, and made far more capable 
than before. Miss Barber sang with clear, clean, free tones 
and without the slightest trepidation as to “something hap- 
pening,” organs of song being entirely unobstructed. Miss 
Eldred played delightful accompaniments, assisted by Miss 
Glennan, organist of the church in which the teacher is 
soloist 

\ visit to Miss Eldred’s studio will repay any who wish 
to sing with clear, unobstructed breath, “coming from the 
very bottom of the lungs,” something that scarcely ever 
happens to any woman, seldom to any singer 

Che following selections were sung, at times with violin 


obligato by Miss Dickey. 


last trio: 
Song of a Heart 


The Fairest Flower That 


Biows...... ceceseesceceesees+Hawley at the Washington Avenue Baptist Church, Brooklyn, last 


Miss Eldred was heard in the 


. Tunison 


When All the World Is Young...... knthendoee wa Lynes week—an excellent position 


Thy Beaming Eyes 


Miss ¢ henowith. 

Ave Maria, Violin Obligato 
Miss Chenowith, Miss Dickey 

I Send My Heart Up To 
The Year's At the 


Miss Barbe r 


shal as MacDowell Jane Waldo is in the West, 


Kaukauna, Wis.; at Purdor 


-Mrs. Beach Marinette. Wis., and elsewhe 


.Mrs. Beach The 
Bay ( Wis.) Gazett 











rag Bay, Beaver Dam, Wausau, 


William Nelson Burritt Pupils. 


Adah Saecker, contralto, sang her first Sunday services 


for a stranger to win. Hele 
filling engagements at Green 
Stevens Point, Berlin and 
7 


1 University, Lafayette, Ind 
re 


following is a portion of the notice in the Green 





Look Up, O Heart -Del Riego 
Song, from Omar . Harris Union Congregational Church was filled to its capacity last ever 
Miss Chenowith ing for the song recital given by Hele Jane Wa s 
Lullaby, Violin Obligato Hanscom loist. The audience included prominent society pe e of both s 
Miss Cheenti Miss Dickey of the river * * * Miss Waldo’s prograr s f seve 
Trio, Biessed Are the Pure In Heart ; Hodges teen numbers, all of which were heartily applauded, but of whi 
Miss Barber, Eldred, Miss Chenowith only a few were responded to by encores The program embra 
all classes and styles of music The songs take f Shakes 
pearean poems were very exquisite! rendered ‘Hark, Hark, the 
Another Arens Pupil Successful. Lack” eapecisiiy showing the excellent quality of Miss Wald 
Helen Marvin, donna of the “Princess Beg singing. © * * The number that seemed to take the greate 
ps , “ . - hold on the audience was “The Blood Red Ring \ grou f 
gar,” which is now playing in Boston, is a recipient of ex-  ¢ 4. noone i gece gi go A malorpeitona sae Aiea, e0-a 
ceedingly flattering press comments. This being her first some numbers Miss Waldo showed pretty bits of f PR ss 
engagement after her impaired voice had been properly This was especially true in the song, “Caller Herr Miss Wa 
placed, her success speaks volumes for the thoroughness *@" one of her old songs, “Birds in the High Hall Garder 
and effectiveness of the training received at the Arens Vo which gave the audience the opportunity of judging the marked 
* . provement in her voice 
cal Stndio The beauty of Miss Waldo’s voice is in its tonality. Her res 
An article in Post editorial page has this  piration is perfect her phrasing is in exquisite taste Tw 
numbers in German and three in French were very pleasing to the 


to say: 


One of the young women 
Beggar,” now playing at the 
Marvin. Perhaps the best of the 
Princess Beggar” fail to Miss 
and is possessed of such 


to feel that she has the 


One of the hits 


which Miss Marvin 
a particularly melodious 


times. Miss Marvin 


make a success in 


Other Boston press notices follow 
In Helen Marvin 


have a contrast of 
fect of the play 
ful beauty, lending 


little more than of 
bold, “You're the Only 


were more delicate 


other selections except, 


Miss Edwards.—Boston 


Helen Marvin, the 
ingly Boston Journal 


Helen Marvin was 
quiet and refined manner 
the Baron's daughter. 
little im the first act, 
the second act she won 
fine singing.— Boston Globe 


Helen Marvin was 
none too often on the 


m very attractive. 
biggest musical hit 


Helen Marvin, as 


usual sweetness.—Providence News 


Helen Marvin, as 
pleasing voice.—Boston Evening 


whose work helps make “The Princess 


songs. 


assisted by a chorus of mixed voices; it is 
number, and is always encored many ol January 28, devoted nearly 


attractive young woman and is sure t& 


audience 








Tremont Theatre, a success, is Helen 


songs for feminine voices in “The 


Karl Grienauer 


Marvin; at any rate, she does so well! 


concert, from which is culle« 





very attractive, and has a very 


Transcript 


Theodor Bertram and Mme 





The Richard Wagner Fund, 


of needy students, is now said to have reached the sum of production of “Don Juan” on the occasion of Mozart's 


$50,000 


Opera, and Irma Abendroth, 


Has Returned. 


sweet voice that the audience is likely Karl Grienauer returned with his concert company on 
February 16 from his Southern tour, during which he won 

is her “Oh, Tell Me, Daisy,” in ° sglitags = 
much success. The State, of Columbia, S. C., in its issue 


a column to the Grienauer 


1 the following 


undertakes i ’ 
The ‘cello fairly sang under the masterly touc! iM ( 
Friday evening at the Columbia Theatre It was 
boisterous and silly side of the opera a tas a 
Columbia of this virtuos« Mr. Grienauer is « the 
importance in producing the general ef . . . 
foremost of this trio of artists Ihe rger part f the program 
is charmingly simple in her grace . - . a . 
given over to his really wonderful manipulatior f the i nee 
dignity to her work to make it a = ; 
. that most human rz musical instruments He cajoles it, he 
Her song with Robinson New : : 
on - “a caresses it he scolds it he mildly chastises it with t : x 
and her solo, “O, Tell Me, Daisy, 
bow, and all the time it responds in tones clear a1 ringing. He 
content and in feeling than any ‘ 
- . A # can make it sob or he can make it laugl © cal icture the st 
I'll Never Forget You,” sung by 
cloud or he can reproduce the very echo of the utter of the feet 
rae of the elves Mr. Grienauer is, perhaps, the foremost Americar 
‘ Sot ‘XX 2 
daughter, looked and sang charm demonstrator of the ‘ec 
Of the several selections played by Mr. Grienaue there was 
— one gavotte from Popper which was particularly charming The 
excellent foil for Miss Edwards, the terpretation showed a highly sensitive artistic te erame ed 
former suiting the character of cated, and yet not restrained by techni The lance f the F 
Marvin's sweet voice was heard but by the same author was rendered in a manner which brought 
that should be remedied, but in all of the fantasy of the piece The admirable part f Mr. Grice 
the triumphs of the evening with nauer’s playing is that one, though untrained ay f " Ss every 
movement and enjoy his every note An encore whicl e played 
— harmonics, was entrancingly sweet and restful after the great ar ie 
Ernina She is of a type seen of difficult compositions requiring so much wer Of € art of t 
a freshness and naturalness that viruoso The last selectior f the rogram as srante 
the second act was perhaps the which required a faultless flexibility f the grea nus r ha 
Boston Herald. of the artist Every note was clear and precise a ‘ P 
* dificulty was overcome witl in cas gracef es Ww aC 
was charming and has a voice of un . 
complete mastery of this instrument, w : ‘ 
almost as human as the soul 


Herzog, both of the Berlin 


of the Dresden Opera, re 


at Bayreuth, for the support cently made a visit to Leipsic and appeared there in a 


150th birthday anniversary 











<AZ7AGRBAT 


WITHERSPOON 


~-BA SS. 


MANAGEMENT : 


HENRY WOLFSOHN 
131 Bast (7th Street, New York. 


RESIDENCE-STUDIO : 


149 East 634 Street, 


NEW YORK. 





KATHRIN HILKE Sopcano 


ADDRESS CARE OF 


HOTEL HIGHLANDS, 154 East 9ist Street, NEW YORK 
DUNNING SYeTsm 


Improved Music Study for Beginners. 
The only system ~~ we 8 by the world’s renowned 
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ST. LOUIS. 


EAS: Sa 
of. I 1s, February 24 pot 
During the fortnight just closed a wide variety of mu- 


1 the public, each of 





sical happenings have been thrust uy 
which has attracted to the Odeon large gatherings trom 
various planes of society. Three big concerts in one week 
are about the limit for a St. Louis audience. The Apollo, 
with Bessie Abott and Edward Johnson, the Morning 
Choral and Elsa Ruegger and Kubelik, have all tested the 











seating capacity of the Grand avenue playhouse 
_—-s _-s 
= <= 
Arthur Rubinstein gave a recital at the Garrick Monday 
afternoon. The peop 10 lent their support have been 
talki of Rubinstein and his wondertul playing ever 
since, and a return engagement properly exploited w ) 
doubt crowd the house Every enterprise to be a success 


has to be launched in an attractive manner and time spent 
in development Public artists cannot get along without 


the press agent who furnishes the publicity end of the 


business. That Henri Marteau, one of the greatest of vi 


linists, did not face a crowded house at the Choral Sym 
phony concert last night was due to the fact that the pu 


licity department of that society has not been in evidence 
] I of 





this season There has been a deplorable absence ny 
newspaper work and the audiences show it The Choral 
Symphony has not had full house this seasor t if 
regular concerts 

eS & 

The Sunday afternoon concerts given by the Choral 
Symphony Orchestra, Alfred Ernst and Frederic | ! 
directing, are a pronounced success The packed houses 
seem to inspire the musicians and the concerts. The smal 
udmission fee, the music which pleases the tastes of the 

linary unclassical mortal, the great popularity of the 
conductors and the ocal talent as soloists are all drawing 
cards Next Sunday's concert will present George Shet 
held, tenor of the Second Baptist Church 

eS & 

The Union M il Club have engaged the Ode tor 
the M trations of the Kneis« QOuartet q te ff } 
the flowery circular issued hese greatest exponents of 
chamber music in the world will play here on February 20 
As St. Louis is not a chamber music town, and in the face 
of the fact that the Kneise did not fill a smaller hall last 
seasor the Union Musi Club is to be congratulated 
pon the venture and their motive in adding to the grow 
ng taste for good m 

== €& 

Che lympani,” tl musicians new cl will meet 
next Monday night at the Artist Guild Rooms I} 
membership list has been very refully guarded, and only 
sane and reasonable musicians who have no axes to grind 
© rags to chew, no grievances to expre no ill timed 
ypinions to air need try to get into tl organization, who 


le object is to promote good fellows 
ible time every fortnigt 
The Amphion Club, whi now numbers eighty mak 


voices of good quality, under the leadership of Alfred G 


Robyn, will give its first concert at the Odeon February 
27 Two widely known artists have been engaged as so 
sts, Madame Shotwell-Piper, a former native of St 
ns, and Leo Shultz. ‘c st, who occupied a prominet 
place in the great Exposition Orchestr luring the Fair 
= & 
[he Misses Sondheim, ensembk te, will be heard 
nm recita ft compositior t “ D t Odeor 


-_- _-* 
> ‘= 


Kubelik will play a return engagement here on March8 
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In the circular issued by the Choral Symphony 
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Tremendous success with Boston Symphony, Theodore 
Thomas and Philadelphia Orchestras 
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HOTEL CECIL, LONDON, } 
Fesauary 14, 1906 

ATURDAY was a busy day as regards concerts, 

no less than five taking place in the afternoon 

Camilla Landi’s recital at Bechstein Hall was 

filled to, overflowing, a just tribute to a singer 

whose art is so perfect. The program was quite 

unhackneyed, and, beginning at Scarlatti, ended 
with Germany’s latest discovery, Max Reger 

Between the two were ranged examples of Haydn, Han 
del, Gluck, Bach, Brahms, Wolf, Hahn, Saint-Saéns and 
Léon Delafosse. Each was sung with such beauty of vocal 
ization and artistic intuition that it is hard to single out 
any one for special mention, but Brahms’ beautiful “Ber 
ceuse de la Vierge” (with viola obligato by Alfred 
Hobday) was perhaps Mile. Landi’s best effort; it was an 
exquisite presentment. Max Reger’s “Mein Traum” is 
not a very successful song. The composer is a man who 
tries to be original at all costs, even if he thereby writes 
uninterestingly. “L’Apparition de Pallas,” an excerpt from 
Saint-Saéns’ “Héléne” (produced at Covent Garden two 
seasons ago), was sung by Mlle. Landi with fine dramatic 





feeling 
ee & 

Donald Tovey, a young English pianist and composer, 
who has made recent appearances under Steinbach at 
Cologne, in his dual capacity, gave the first of six Beetho- 
ven recitals on the same afternoon. His program included 
the following sonatas: Op. 7; op. 10, No. 1, and op. 57 
He also played the variations on the “Righini” aria, and the 
fantasia, op. 77. Mr. Tovey is an earnest and conscientious 
player, but he cannot be considered in any sense as a vir 
tuoso pianist. His playing is too stodgy, to use a homely 
expression. Most of the London critics are surprised, too, 
that his compositions have found favor on the Continent, 
for they have been very severely handled in the press, and 
they have always seemed to the present writer to be very 
uninteresting. 

eS & 

Other concerts on Saturday were a recital at Steinway 
Hall by Gilbert Shorter, consisting chiefly of recitations to 
music, and a concert by the Misses Choisy at Aeolian Hall 

eS & 

The London Symphony Orchestra treated us to some in 
comparable playing on Monday night under Richter, for 
whom they always seem to tax their powers to the utmost 
Elgar’s overture, “In the South,” was most gorgeously 
played. It is a work the magnificence of which grows upon 
one with each successive hearing. What is particularly 
admirable in it is its remarkably beautiful counterpoint 
and ghe clever scoring with which Elgar brings out the 
inner voices, a quality which, as a famous Continental 
conductor once remarked, is peculiar to Elgarian scores 

The new work by Yorke Bowen proved something of a 
disappointment. It is extremely pleasing, cleverly thought 
out, beautifully scored, and yet the necessary individualism 
is lacking. Considering that the composer is only twenty 
two years of age, this was only to be expected. To pro 
duce these youthful works at important concerts is wrong 
Let their composers hear them at students’ concerts, o 
similar functions, and make them work away until they 
reach the beginnings of maturity, before placing them be 
fore the general public. It was the salvation of Elga’ 
that he lived in obscurity until his genius had ripened 

\t the same concert Dr. Richter also secured very fine 
interpretations of “Tod und Verklérung” and Beethoven's 
seventh symphony 


ce se 


The Rey. Dr. Collison, the clergyman composer, has writ 


GLENN HALL 





ten a song cycle which will be produced by Phyllis Gotch 

at her recital tomorrow, the composer accompanying. The 

singer is a daughter of T. C. Gotch, a well known painter 
fe & 

At Mr. Holland’s concert of his own compositions on 
Friday at Bechstein Hall, a sonata for piano and violin by 
Max Reger will be included in the program 

- eS & 

Robert Newman’s annual benefit concert, given by the 
Queen’s Hall Orchestra, is to take place tonight. The pro 
gram consists of thirteen overtures, beginning with that to 
“Il Flauto Magico” and ending with “1812,” the idea being 
to illustrate the gradual development of this musical form 

eS & 

“Ein Heldenleben” is the chief item in Saturday's 
Queen's Hall Orchestra symphony concert. On March 3 
the Leeds Choral Union joins forces with the orchestra 
The program of that occasion has already been given in 
these columns. 

eS & 

At the first concert of the Garde Républicaine Band on 
Saturday evening at Covent Garden Theatre, Ella Russel! 
will be the vocalist. On Friday night there is a reception 
and dinner at the Hotel Cecil in their honor. 

fe & 

Irma Saenger-Sethe has announced her program for 
the recital she is giving today week at Bechstein Hall. It 
consists of Vieuxtemps’ fourth. concerto, Mozart's E major 
concerto, Beethoven's romance in G minor, a gavotte by 
Rameau, “Le Bavolet,” by Couperin; a gavotte by Martini, 
Mozart's rondo from the “Haffner Musik,” and the five 
Brahms-Joachim Hungarian dances 

eS = 

Instead of the new suite by Jan Sibelius, which was an- 
nounced to be played at Katie Parker’s concert next Tues- 
day (at Queen’s Hall), there is to be substituted a new 
orchestral piece by Grieg, and this will be its first per- 
formance 

ff & 

Kirkby Lunn is to sing at a-series of performances at 
the Theatre de la Monnaie, in Brussels, prior to her ap- 
pearance at Covent Garden this season 


i 


There was some delightful unaccompanied part singing 
at the Broadwood concert at Aeolian Hall on Thursday 
evening. Dr. Walford Davies brought to the hall the 
choristers of the Temple Church, thirty-one voices in all, 
and conducted them in Old World madrigals and motets. 
The Temple choir is one of the finest in London, and Dr. 
Davies has trained it to a high degree of excellence, so 
that the performance was a real musical treat. Such 
charming old English madrigals as Byrd's “Lullaby,” Gib- 
bons’ “Silver Swan,” Morley’s “Fire, Fire My Heart,” 
which the choir sang with much refinement, are heard too 
seldom. A Palestrina motet, “Peccantemme quotidie,” and 
a Bach cantata were also performed during the evening, 
and two fine part songs, De Pearsall’s “In dulci Jubilo” 
and Wesley's “Shall I Tell You Whom I Love?” deserve 
special mention 

eS & 
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Most successful was the second recital given by Jan 
Hambourg and Marie Dubois at Aeolian Hall on Thurs- 
day afternoon. Both are artists gifted to a degree, and 
they exhibited a remarkable unity of expression in the 
“Kreutzer” sonata, the variations in the second movement 
being most delightfully played. Mr. Hambourg’s fine tone 
and broad, dignified phrasing were at their best in Saint- 
Sséns’ “Concerstiick” in A major, and Marie Dubois was 


~ ~ 


equally satisfying as a pianist in Bach’s chromatic fugue 

and a group of Chopin pieces, though perhaps her sympa- 

thies appeared to lie with the modern rather than with the 

older composer. But then so very few people play Bach 

well. Was it not Rubinstein who used to say that good 

Bach playing was the supreme test of a pianist’s greatness? 
eS & 

Evalyn Amethe, a young violinist, not unknown to Lon- 
don audiences, gave a recital last Tuesday week at Aeolian 
Hall, playing Wieniawski’s scherzo-tarantelle, Vieuxtemps’ 
adagio relmioso, and Schubert’s rondo brillant in very 
fair style. She is a pupil of Wilhelmj. Gregory Hast 
sang songs by Cornelius, Schubert and other composers 


with his customary refinement and charm ( 


MORE LONDON ITEMS. 


Pesrvuary 14, 1906 

In a private letter just received comes the welcome news 
that Ternina is recovering her health through a special 
treatment in Switzerland. This will be of interest to her 
many friends in America 

< & 

The Gresham lectures in music were given by John E 
Borland, owing to the absence of Sir Frederick Bridge 
[he subjects were: “Transposing Instruments, “Tartini 
and His Violin Music,” “Folk Song and Musical Form,” 
the final lecture being on Lully’s operas 

eS & 

At Madame Carrefio’s recital at Bechstein Hall last week 
there was an audience that completely filled the audi 
torium, and one that remained until the end of the pro 
gram. After the group of Chopin's pieces, comprising two 
nocturnes and two ballades, an encore was demanded, 
when Chopin's berceuse was played Madame Carrefio is 
to be the soloist at the first concert this season of the 


Philharmonic Society 


eS & 

The competition for the Bartelot gold medal, presented 
annually by Sir Walter and Lady Bartelot, took place at 
the London College of Music last Thursday, the prize 
being given to William Hodgson, a violin student 

at a 

Watkin Mills, who reached England on Sunday, Feb 

ruary 4, from his tour around the world, sang at Hud 


dersfield on February 6 
at met 
‘ = 
An unusually interesting program was heard at Queen's 
Hall on Saturday afternoon at the Chappell ballad concert, 
although, or perhaps because most of the numbers were 


familiar. Suzanne Adams sang the “Jewel Song” from 
“Faust,” responding to an encore with “Sunbeam, Whither 
Are You Going?” Evan Williams gave a fine rendering 
of “Lend Me Your Aid” and a beautiful little song for an 
ncore; Inez Jolivet’s numbers, a Vieuxtemps “Air Varie” 
and Chopin-Sarasate nocturne, were redemanded vocif 
erously, but the young artist refused to play, bowing her 
thanks repeatedly Owing to the illness of Helen Blain, 
two of Florence Aylward’s songs were given by Joan 
Ashley Others contributing to the program were Car 

men Hill, Kennerley Rumford, the Misses Sassard, Lillie 
Wormald, Dalton taker, W Backhaus and H. | 

McKeown 

4 


ce 

Madame Albani, who sailed for Canada last week, will 
visit all the principal cities of her native country Her 
party includes Eva Gauthier, Albert Archdeacon, Adela 
Verne, Haydn Wood and Frank Watkis 

fe & 

At the Guildhall School of Music a “song and operatic 

recital.” with orchestra, conducted by William H. Cum 


mings, principal of the school, was given on February 12 


by pupils of Mme. Eugenie Joachim. The theatre was 
crowded with an interested audience, who accorded ap 
plause discriminatingly The program was divided into 


three parts, the first consisting of arias and songs, the sec 
ond of operatic scenes, sung in costume with orchestra, 
while the third was devoted to a song play by Richard 
H. Walthew. As will be seen by the program which fol 
lows, the selections were of a high order that gave oppor 
tunity for showing the careful training the young singers 
have received from Madame Joachim. Miss Barwell-Hol 
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brook, soprano, and Miss Romea, who has an 


contralto, both sang and acted the “Merry Wives” 
with spirit. Gladys Scott was a successful gardener-lover 
in “The Garden,” her mezzo-soprano voice showing 
excellent advantage. Miss Langton’s light soprano 
suited to the music of the Bird, and Miss Barwell-Hol- 
brook continued the success of her other operatic 
The play was warmly received, and will probably be heard 


often in the future 


Shakespeare, of London, announces his new 


Mansfield Lodge, 15 Hamilton Terrace, St. John’s 


N. W 


Women's String Orchestra Concert. 


The second concert, tenth season, of the Women’s String 


Orchestra of New York, Carl \ 


Mendelssohn Hall, February 22, was an occasion 


usual interest, made so by the fact of its being the 


anniversary, and marking the first appearance 
Women’s Octet Club 


Ihe orchestra's playing of a dainty “Shepherd Dance, 
by Fetras, and of Godard’s violin solo, the “Adagio 
thetique,” arranged as string orchestra quintet by 


ductor Lachmund, especially the nobility of tone 


latter, brought hearty applause 
and Bohemian folk songs, adapted for strings by 


mayer, were well played, and in every way Mr. Lachmund’s 
entire control and the routine of the players was evident 

The Octet Club played Mendelssohn's too long 
op. 20—an early work—with energy and understanding 


The club is composed of the following members 
g 


dames Becker, Friedberg, Misses Vall, Schiler, Neidhart, 


Visanka and Dressler 


John Young, tenor, sang a group of songs in German, 


Hammond's “WunderschoOnen Monat Mai” 


voice best; later a group of three songs by American com 
posers pleased greatly, so much so that he had to add an 


encore, Mary Turner Salter’'s “She Is Mine,” an 
sioned love song, which fits Young exactly 
Dressler, ‘cellist, was the instrumental soloist, 


Popper's “Hungarian Rhapsodie” with spirit and effective 
ness. Bruno Huhn played efficient accompaniments for the 


t 
soloists. 


Among the new associate members of the orchestra are 
Madame Nordica and Mr. Gerardy, and in the audience 
were noticed some well known musicians, among 


Arthur Claassen, Jean Gerardy, Leo Schulz, Ernst 
David Visanska, Mr. Tibaldi, 
Schiller 
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SYDNEY LLOYD WRIGHTSON’S RECITAL. 


Wasuincrosx, D February 24, 1906 
Sydney Lloyd Wrightson's recital attracted considerable 
attention, as his individual vocal endeavors in Washington 
have been subjects of wide discussion. His extremely busy 
life in administrative and professional lines have made 


} 


1 
nearing. an aimost 


opportunity for settling the matter by 


impossible feat. In his recital at the New Willard, in 


various special church services, before the public schools, 
and in association with other artists in social affairs, he 
has received much meritorious criticism. Many persons 
including some of the capital's vocal professors, proclaim 
him one of the best in the city, saying that while he has 
not a robust vocal organ, he knows how to use what he 
has with infinite taste and judgment 

Chat the baritone is not always at the height of his pos 
sibilities, and that he is somewhat dependent upon his 
selections for success, has also been expressed Some 
seemed unable to form judgement for lack of sufficien 


Others again have been frank and free in 


casion 
prejudice, which seems not to affect the singer one whit 


Che effort of this afternoon in connection with the reg 


lar series of recitals of the College of Music, the president 
director, teacher and vocalist seemed to have all forces in 
his favor. He sang 
Only (new) Herbert Wrightsor 
The Pass Flower new Liza Lebo 
The Be new Teresa del Rieg 
Longing Richard Stra 
All Souls’ Day Richard Strauss 
Why Should We Seck to Hide Our Passio: Richard Strauss 
Scene and Aria, Dagli Immortali Vertici Attila First tion 

in Washington) Verdi 


Also in the duo, “Oh, That We Two Were Maying,” by 
Smith, and in the baritone solo and quartet, “List, the 
Cherubic Hosts” and “I Hear the Voice of Harpers,” from 
Gaul’s “Holy City.” In all these the singer was in his best 
vein, and stirred the people to real enthusiasm 

Ada Birch, a promising vocal student, taught by Mr 
Wrightson in the college, sang the Jeanne d’Arc “Adieu, 
by Tschaikowsky, in a voice fresh, young, enthusiastic and 
full of sympathy with the tragic suggestions of the num 
ber The Misses Birch, Young, Owen and King, other 
pupils of the college, and of other teachers, united in the 


sacred quartet 


Mme. Shotwell-Piper in Brooklyn. 

A large part of the program at the second private con 
cert of the Apollo Club, Brooklyn, on February 20, was 
given to soloists, Madame Shotwell-Piper being the only 
woman singer 

The Brooklyn Eagle said 

" 


Her voice, powerful at her will and delicate and tender whet 
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ccasion require was heard with léasure in th La 
Fille de Cadi by Delibes, sung here f 
better than by Mrs. Shotwell. Piper Her encore was “Madcap Mar 
gery by Norton Three old English songs sung >t er were 
ndly aj auded, cspecially the Phyllis w hict « ger 
sed ber finest art and delivered he notes w the weetes 
st delicate fee 2 Mr. Luckstone was acc anist 


A Mozart Concert in San Francisco. 


[ne Musicat Courter published a brief report of the 
Mozart celebration in San Francisco. Several residents of 
that city have written and requested Tue Musica Courier 

» publish the entire program [he concert was given un 


der the auspices of the German-American League, at Na 


tive Son Hall, and was arranged as stated several weeks 
ago to celebrate the 150th anniversary of the birth of the 
composer [he entire program of fifteen numbers was 
nade up from M art work ! W 
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The Theatre de Monnaie in Brussels is preparing the 
first production of Frar Rasse’s new opera, “Deidimia.” 


Mme- MARY DUFF 


runt or MANUEL GARCIA 


Will receive a limited number of pupils who desire their voices properly placed and a perfect 
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Cleveland, Ohio, as a musical city is one of the greatest 
in the Middle West, and yet that fact is not generally 
known. When one hears of Cleveland it is usually with 
the sensation that might be suggested by the rumble of 
foundries and factories, for most everyone has been used 
to associating Cleveland with industry in the commercial 
and productive world alone, with John D. Rockefeller’s 
old home perched upon a high hill in the background 
Such is not the case 

Although Cleveland is one of the most commercial cities 
in the country and one of the most important ports on the 
Great Lakes, where it is said more tonnage is carried than 
on both the great oceans, its culture has kept pace with its 
trides in commercialism. In music and the arts it is far 
ahead .of many other cities, whose pretensions are tar 
greater. In fact, Cleveland has made no pre 
tensions whatever heretofore as a musical 
centre. Once in a while a faint whisper car 
ried on a western breeze would bring some 
news to the East of the accomplishments of 
some Clevelander in a musical triumph. Oc 
casionally some talented artist from Cleve 
land would appear in New York and receive 
much commendation without the home city 
being mentioned at all 

Wilson G 
pianist, composer and what not, in the higher 


Smith, essayist, writer, critic, 
realms is heard from regularly by his original 
productions, compositions and learned articles 
Yet there are few indeed who associate Smith 
with Cleveland He is more of a national 
character 

Then there is Johann Beck, one of the 
grandest of men, and theoretically, at least, 
one of the greatest musicians in the country, 
if not in the world. His home is in Cleve 
land, his whole lifetime since his many years 
study in Europe having been spent there in 
the uplifting of music and musical influence 
in his chosen city As a director, he is one 
‘of the very best. Who is it that associates 
James H. Rogers with Cleveland His com 
positions are known the world over, and yet 
he is only one of a colony of Cleveland artists 
who make up Cleveland's musical pron 
Nence 

Mrs. Seabury C. Ford, who has charmed 
New York audiences with her exquisite sing 
ing, and who has been heard all over the 
country, is‘a Cleveland woman and one of the 
most earnest workers in its musical circles 
Che reputation of Charles Heydler, ‘cellist, 
has traveled from the gates of the city into 
many distant localities, and Sol Marcosson, 
the violinist, who within a very few years 
has taken up his residence there, has helped to 
sustain a musical atmosphere that compares 
nvost favorably with that ef any other city 

Felix Hughes, the baritone, for twelve years 
in Europe, seven of which he taught in Paris, 
recognized the importance of musical Cleveland after what 
he had intended to be a temporary stay there of one sum- 
mer, and settled there permanently, and with great success 
both in teaching and public work 

Edwin H 
Luropean training, is identified with the city, and from 


Douglass, tenor, a worthy product of long 


the moment of his settlement there has met continued 
success, He ts much in demand in public work and in 
teaching. Charles Sommer, conductor, pianist, teacher and 
composer, is likewise a representative Cleveland musician 
His compositions are widely known 

Although a native of lowa, Isabella Beaton, pianist 
composer, who was one of the soloists with the Nevada 
company, has for years called Cleveland her home. Her 
orchestral works, pronounced by eminent authorities to be 
excellent, have been performed by some of the greatest 
symphony orchestras in the country. She is one of possi 
bly four women who have had such distinction. William 
\. Becker, the American pianist, who is fresh from re 
markable conquests in European capitals, is a native of 
Cleveland, Charles E. Clemens, an eminent concert or- 
ganist, who is an Englishman by birth and training, was 
organist at the Royal Chapel, Berlin, and professor of or- 
gan and musical theory in the Klindworth-Scharwenka 
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Conservatory of Berlin, has for eight years made his home 
in Cleveland, and has been among the busiest musicians 
Francis J. Sad 


lier, basso, is another who has had much to do with the 


there, both in public and teaching efforts 


higher development of music in Cleveland 

It has been the aim in the foregoing list to name a few 
of the individuals whose work in behalf of music in Cleve 
land has been conspicuous, and whose reputations are not 
confined within city limits. There are many others who 
have been and are doing splendid work in the profe: sion 
for its betterment. A more detailed and critical account 
of many of the musicians of Cleveland appears in the 
following pages 

Each season the musical elite of Cleveland are treated 
to a series of symphony concerts in which the very best of 





Mrs. Seasury C. Forp 


the moderns and classics are heard. Although the city is 
sufficiently rich and large enough to support in sp'endid 
style its own symphony orchestra, it has not yet under 
taken the project. One very good reason why this step 
had not been taken is because of the present lack of a 
music hall of adequate and modern proportions For 
years it has been persistently rumored that John D. Rocke 
feller contemplated giving a music hall to commemorat« 
his name in musical circles in his native city, and withi 
the past fortnight the rumor (still a rumor, however) has 
assumed.a more definite shape as to detail. The latest con 
nection of the name of the “Oil King” with the music hall 
proposition in Cleveland is, in effect, that he has pledged 
$1,000,000 to build the structure, and has donated the 
site of his old downtown home at the corner of Euclid 
avenue and Cass avenue, upon which the temple of musik 
is to be erected. If this is true—and every music.an and 
every layman in Cleveland is praying that it is—a new 
and greater impetus will be given to Cleveland. im a mu 
sical way. 

In the meantime, despite the lack of a music hall, a 
Cleveland public enjoys the™ very best in music 
through the employment of the Grays’ Armory. The arm 
ory is the home of a very famous military organization 


and it is a great barn of a building, with none of the ap 
pointments of the modern music hall. It remarkabl 
sight on the night of a great musical event to see the old 
armory fill up with the most fashionable persons of Cleve 
land, who, either from a spirit of patriotism or love for 
music, disregard their surroundings, and by their gener 
ous patronage and enthusiastic participation keep ilive the 
higher musical culture 

Ihe public interest in the best in music is fostered an 


kept alive to a large extent by the Fortnightly Musical 


Club, a wonderful organization of the leading women of 


the city Chis club is directly responsible for the estab 
lishment of the symphony season At one time the Fort 
nightly Musical Club was recorded as the largest musica 
society in the United States It was founded more than 
ten years ago by Mrs. Charles H. Webster, a 
woman of high standing socially and musi 
ally in the city, and whose ideas at the outset 
led to a quick permanent formation of th« 
great rgamization Mrs. Seabury ( Ford 
whose name has long been identified with mu 
c in America, was one of the pioneers in the 
Fortnightly Musical Club movement is was 
also Mrs. Adella Prentiss Hugh« i pianist of 
wide distinction, wl by rea f her un 
usual organizing ability, has id = practical 
management of the club from the beginning 
pace does not permut the 1 nt ng of il 
the public spirited women who joined forces 
im the creation and successful continuation of 
this club, but one gener compliment is duc 
them all. They have performed a noble work 
for their city and a nobler one for the cause 
of musi 
fefore the launching f the Fortnightly 
Musical Club, music, from a public stand 
point at least, was without definite aim Phe 
club, however, has shaped a high, level course 
that has produced the very best results and 
aroused an absorbing interest on the part of 


the public 


Not only has the Fortnightly Musical Club 


brought symphony concerts to a successful 
issue in Cleveland, but it has contributed 
largely to every big musical effort in the city. 


and especia!ly to the maintenance and success 


of the Philharmonic String Quartet The club 


secured the services of So! Marcosson, violin- 
ist, and, assuring the quartet several concerts 
a season, launched it upon a_road that has led 
to its permanent success 

Starting in a small and unassuming way, the 
Fortnightly Club was instantly recognized as 
an mstitution that filled a long felt want, and 
almost immediately it was forced to put it 
concerts in a larger place Limited to 50 
associate members and some 150 active men 
bers, and a varying number of student mem 


bers, who are privileged to attend the con 


certs, the whole comprises a force that indeed 
has been a leaven in the growth of musical taste. With 
the occasional assistance of professionals and three artist 


recitals, twelve afternoon concerts have been given ecac 
year by the club 
Through the efforts of Adella Prentiss Hughes, abou 
five years ago the Fortnightly Club was induced to give up 
some of its recitals and make the experiment of engaging 
symphony orchestras instead An adequate guarantee fund 
was raised and the symphony concerts were put upon 
firm and permanent basis, the ever increasing interest on 
the part of the public being manifested by the list of guar 
antors, which is yearly added to, and which includes th 
prominent citizens, music lovers and business firms The 
symphony movement steadily grew until now a course of 
seven concerts, given by the Pittsburg Orchestra, under 
Emil Paur, and the Cincinnati Symphony Orchestra, under 
Frank van der Stucken, place Cleveland alongside of the 
great musical centres of the country \ choral feature is 
he Rubinstein Club 
Pittsburg 


included with the symphony—this year t 
and the Singers’ Club co-operating with the 
Orchestra under the baton of Mr. Paur 
Another praiseworthy undertaking f the Fortnightly 
Club ts its encouragement of local talent Ir $s after 


noon recitals, the club brings out those artists of the com 



















munity who, but for such opportunity, would have re 
mained long unacknowledged 


Aside from the Fortnightly Club there are several very 
excellent singing clubs, the most notable of which are the 
Harmonic Club, a chorus of 160 voices; the Singers’ Club 


composed of seventy men, and the Rubinstein Club 
woman's organization, comprising about seventy voices 


The Harmonic Club was organized for the purpose 


studying and giving public performances of the larger 


works of vocal musi he club is now in its fourth sea 


son and has sung Haydn's “Creation” twice, 
“Messiah” twice, Gaul's 
“Elijah” each once, and now has Mendelssohn's “St. Pau! 
in preparation. Much of the success of the club is due t 
the untiring zeal and enthusiasm of its director, J. Powe 
Jones, who is a musician of rare ability. He is also director 
f music in the high schools of Cleveland 


Under the leadership of Charles E. Clemens, the Sing 





ers Club is a very important factor in the musical 


Cleveland. The club for many years has given three cor 


certs a season with professional soloists, which have ce 
ighted a large public Under capable business manag: 
ment directed by Albert Davis, a prominent young met 
chant of the city, who also possesses a splendid voice, th« 


club has recently brought its business affairs to a success 
as a corporation, and it is now enjoying a prosperity tl 
bids fair to remain a permanent and pleasing feature f 


vide variety and style, the programs of the 


Singers’ Club appeal to the popular taste wit! 


in occasional serious number that shows the 


versatility of the organization 
a | 


Out of the Singers’ Club and through the 


indefatigable energy of Mr. Davis has grown 


the Hermit Club, which is not a singing club 
but rather affectionately termed by its members 
the stmt” club It is patterned after the 
, 


Lambs’ Club of New York city, and, be it said 


' 


its credit, it has been successfully patterned 


Every member of the Hermit Club must know 
something of music to gain admission Its 
membership is composed of some of the best 
business men of the younger generation m 
Cleveland The Hermit Club owns one of 


he handsomest and most unique club houses 


in the country, and the distinction of mem 
ership therem is much. sought after Pub 
cation of the history of this club is prohibited 


vy space limitation, for to adequately set 


forth the doings of the club would require 
Suffice it to say, that it ts 


one of the really delightful clubs and destined 


reams of paper 


to become famous throughout the country 
\ woman's choral society is the Rubinstein 


Club, and its organization has been of recent 


ears. James H. Rogers, pianist-composer, is 
the director The club gives two concerts a 
season, which are greatly appreciated nd 
enthusiastically supported by the public Mrs 


S. S. Gardner is the president of the Rubin 
in Club, and her capable management 
coupled with a restless energy, is in a large 
measure responsible for its gratifying success 
It has been the aim of Mrs. Gardner and her 
coworkers to obtain artists of only the highest 
standing for appearance before the club, and 
this discrimination has proven a most profit 
able one 
While the symphony concerts furnish mu 
sic of high artistic standard and make pos 
sible the presentation of the world’s greatest 
irtists before the public of Cleveland, the 
Sunday afternoon popular concerts, commonly 
known as the Sunday “Pops,” render valu 
able services im the amusement and edu 
cation of the larger public that cannot attend thx 
symphony concerts Programs of musical merit are 
rendered at the “Pop” concerts The orchestra is com 
posed entirely of local musicians, who have but one gen 
eral rehearsal before appearance for the concert Phe 
work performed with so little preparation is indeed splen 
lid. The success of the “Pops” is largely due to Johann 
Beck and Emil Ring, who alternate as conductors 
he “Pop” concerts were inaugurated by the late Con 
rad Mizer several years ago, and it was to his whole 
hearted enthusiasm in the interests of the musical people 
that the guarantee fund for these concerts was raised and 
is continued 
It has been a fond dream of Clevelanders that a perma 
nent symphony orchestra may grow out of the “Pops,” and 
this may yet eventuate, although little encouragement 1 
ww given such vision because of the absence of a music 
all and the success the imported symphony enjoymng 
| he Pops.” like the symphony concerts, are given in 


Grays’ Armory, which is always well filled upon suct 


occasions. The soloists at the “Pops,” as a rule, are select 
ed from the best that the local profession affords 
There are several good colleges of music m Cleveland 


the more noted of which are the Cleveland School of Musi 
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Italian school and having no acquaintance with the opera, 
sang ‘Comes a Gallant Youth,’ from ‘Der Freischiitz,’ with- 
out rehearsal, without mistake, and in such pure style and 
with so admirable a method as to compel the rapturous ap- 
plause that followed. She has a rich, warm, soprano voice, 
of admirable quality and range for any music. Join to this 
rare personal beauty, a fine stage presence and exquisite 
toilet and the picture is complete.”—Pittsburg Leader. 





“Mrs. Seabury C. Ford has already established herself 
a Boston favorite, and her noble voice, her great musical 
intelligence, and her charming manner were as effective 
upon this, as upon former occasions. Her enunciation of 
French and German was remarkably clear.”—Boston Daily 
Advertiser. 

“Of the soloists Mrs. Seabury C. Ford carried off the 
honors. Mrs. Ford sang in a magnificent and heroic style, 
her voice ringing out clearly, even when the entire chorus 
of s00 voices formed the musical background.”—Boston 
Daily Advertiser. 

“Mrs. Ford has a voice of phenomenal purity, full and 
round in its highest and lowest notes.”—Philadelphia 
Times ———— 

“The soloist of the evening was Mrs. Sea- 
of Cleveland, whose success 
She has a good soprano 
true, 


bury C. Ford, 
was instantaneous. 
voice of extended compass, powerful, 
pure and sympathetic in quality. Her execu- 
tion is excellent and she uses her voice with 
taste and artistic finish. Of all the singers 
brought to Buffalo this season Mrs. Ford 
easily outranks them all. In a word, she is a 
charming singer with a very agreeable man 
ner and presence.”—Buffalo Commercial Ad- 
vertiser 





The foregoing comprises only a few of the 
many high tributes that have been paid Mrs. 
Ford by the critics of the country. Althougii 
she is constantly being tempted by flattering 
offers to accept lucrative church positions in 
the larger .cities, Mrs. Ford is loyal to Cleve- 
land, where she has remained a resident all her 
life and for possibly a quarter of a century 
has been a member of the choir of St. Paul's 
Church, one of the largest and wealthiest Epis- 
copal churches in the city. From girlhood she 
has been loyal to the one church and stead- 
fastly refused to consider any other 

Mrs. Ford is a women of wealth and a 
leader in society, as well as the musical set. 
She has done a great deal for the musical life 
of Cleveland, and her beautiful home is al- 
ways open to any person who is either a mu 
sician or music lover 


Walter S. Pope. 

Waiter S. Pope is a native 
Cleveland and received a thorough foundation 
for his musical training there before study- 
ing with the eminent pianists, Joseffy and 
Friedheim. With Arthur Friedheim, the fa- 
mous Russian virtuoso and Liszt pupil, Mr. 
Pope had unusual opportunities for study and 
was, for one season, his only pupil. 

Shortly after his return to Cleveland, Mr. 
Pope joined the faculty of the Cleveland Con- 
servatory of Music, and gave instruction in 
piano and theory, During the season of 1903-4 
subscription course of lectures on the 
“Great Composers,” which established his reputation as 
a musical lecturer. The lectures were devoted to all the 
great styles and periods of music from Bach and Handel 
to modern composers, and were illustrated at the piano 
with numerous examples. Mr. Pope showed an intimate 
knowledge, not only of the piano works, but of the orches- 
tral and operatic works of all the great masters. The 
lectures on the Wagner music dramas were particularly 
successful, and Mr. Pope has since been frequently called 
upon to repeat some of these before various clubs. 


musician of 


he gave a 


before each number were brief and suggestive and showed 
an intimate knowledge of the musicians, their spirit and 
their works. 
composer who is perhaps most congenial to Mr. Pope's 
own temperament. 
Brahms’ rhapsody he showed forth in his broadest style.” 
—Cleveland Town Topics. 


lecture recitals next week. 
through serious glasses and is doing good missionary 
work through his recitals. 


successor, Richard Wagner, got many ideas, and of Schu- 
bert, who handled the song in such masterly and artistic 
manner as to make it a miniature music drama. Mr. Pope 
has his material well in hand and presents it in such a 
way as to give the listener, in a few words, a clear and 
vivid picture of the composer and his work.”—Cleveland 
Town Topics. 

“The fifth lecture of the series of the great composers 
was given by Walter S. Pope last Monday afternoon. Mr 
Pope played with great beauty and feeling from the works 
of Mendelssohn and Schumann and illustrated from 
various selections from each, their early style and later 
development. His broad grasp of the subject and scholarly 
treatment thereof rendered the lecture highly interesting 
and instructive.”—Cleveland Plain Dealer. 

“The College Club met yesterday afternoon in the par- 
lors of Unity Church. After a social hour, Walter S. 
Pope gave a very interesting and delightful piano lecture 
recital. Among selections which he played with much 
beauty of expression were a fantasy of Mozart's, two com- 
positions of Schubert, intermezzo of Brahms, several of 
Chopin's shorter compositions and two selections from 
MacDowell.”—Cleveland Leader. 

“Walter S. Pope gave the first of his monthly lecture 
recitals at Unity Chapel on Wednesday. His comments 





Feux Hvucues. 


His playing was at its best in Brahms, the 
The grandiose measures of the 
“Walter S. Pope will give another of his interesting 
Pope looks at his profession 


I like to see musicians recog- 


teaching and concert work. 
cess and is much in demand both in his home city and 
neighboring communities 
sing the part of King in “Lohengrin” at the Akron (Ohio) 


school some three years ago, and after Witherspoon, who 
is his brother-in-law, left to take up road work, Mr. Hughes 
decided to locate permanently in the attractive studios he 
has since occupied, and he has found it highly profitable. 

Mr. Hughes had the great advantage of seven years’ resi- 
dence in Paris, during which he studied under the famous 
masters of the vocal art—Sbriglia, Bouhy, Juliani, Criticos 
and Dubulle. He made his professional debut in concert 
work there. As first baritone in the Royal Opera at Liége, 
Belgium, he made his operatic debut and gained large ex- 
perience, having to have about thirty-five operas in rep- 
ertory. 

For two years Mr. Hughes taught in Paris 1s assistant 
to his teacher, M. Dubulle. After returning to America, 
Mr. Hughes remained only a short while in New York city, 
and then came the call to Cleveland. Since leaving Paris 
he has been associated in study as well as in teaching with 
Mr. Witherspoon, of whose remarkable voice method he 
is a thorough exponent. 

Mr. Hughes possesses a rare voice. 
trol are splendid. He unites an enthusiastic musical tem- 
perament with fine artistic discrimination. A repertory in- 
cluding a wide range of oratorios and songs in English, 
French, German, Italian, Hungarian and severa! dialects 
makes possible the interesting recital programs he invariably 
presents, which are models of versatility and 
art. 

In addition to recital work, Mr 
sung several times with the Pittsburg Orches- 
tra, and goes on a short tour with Mr Van 
der Stucken and the Cincinnati Symphony Or 
chestra the coming spring 

The power to demonstrate in his own sing 
ing every detail of vocal technic makes Mr 
Hughes a teacher of rare value. He develops 
an unusual breath contro! and a free delivery 
of tone modeled more on the old Italian style. 


His technic and con- 


Hughes has 


Accuracy and clearness of diction are impor 
tant features of his method 

Mr. Hughes is a man of attractive person 
He comes from a talented family, his 
Witherspoon, being the well 
New York, and his 


ality 
sister, Mrs 
known vocal teacher in 
brother, Rupert Hughes, the 
and novelist, whose musical 
now creating such a sensation 

In his recital work Mr. Hughes is ably sec 
onded by his wife, Adella Prentiss Hughes 
She has won a splendid reputation through 


famous writer 


“zal, ts 


story, 


her playing for such artists as Madame Schu 
mann-Heink, David Bispham, Burgstaller, 
Thibaud and Elsa Ruegger. The delightful 
feature of the work done by Mr. and Mrs 
Hughes is the perfection of their ensemble 





Francis J. Sadlier. 

Francis J. Sadlier, basso, is a 
Cleveland, although much of his musical edu 
cation was acquired in New York city. He 


native ot 


possesses a voice of rare beauty and has made 
a reputation that places him among the fore- 
most of Western artists 

As a choir singer in Cleveland Mr 
attracted much attention in his youth and early 
took up the serious study of art under local 
He sang in the choirs of the Pil 


Sadlier 


teachers 
grim, Congregational and Unity Churches, and 
later sang one season in a repertoire opera 
company. 

Coming to New York Mr. Sadlier studied 
two years under John Dennis Mehan. While 


pursuing his studies in New York he sang in many choirs, 
including that of the Morristown (N. J.) Episcopal Church 
and the Calvary M. E. Church of New York city 
his stay in the metropolis Mr. Sadlier was a member of 
the Homer Lind Liederspiel Company, which gave opera 
matinees at the Manhattan Theatre in the season of 1903 


During 


In 1904 Mr. Sadlier returned to Cleveland and took up 
He is meeting with great suc 


He has already been engaged to 


Within the last year Mr. Pope has given his attention 
more exclusively to the piano, with such encouraging re- 
sults that his series of piano lecture recitals this season 
has been his most successful achievement. At these re- 
citals he gives varied programs of classic piano music with 
explanatory remarks, which help to a better understanding 
of the significance and poetic meaning of the works played 
without entering into a dry and pedantic analysis of their 
contents. His third recital was given in January and 
more are to follow. 

Following are press notices of some of Mr. Pope’s 
lectures and recitals in Cleveland: 

“Last Monday, Walter S. Pope gave the fourth lecture 
of his series on the great composers. He spoke of Weber. 
the originator of German opera, from whom his great 


nize something besides the bread and butter aspect of the 
art they represent. Too many make music exclusively a 
food show, to the detriment of mental expansion and the 
betterment of their environment Pope is one of the few 
looking in the right direction and he is sure to look beyond 
the local horizon in so doing.”—Wilson G Smith, in the 
Cleveland Press. 


Felix Hughes. 

A striking proof of the importance of Cleveland as a 
musical centre is indicated by the class of artists who have 
gone from larger cities and foreign countries and settled 
there. Among these is Felix Hughes, who went almost 
directly from Paris to Cleveland. He co-operated with 
Herbert Witherspoon in the establishment of a summer 


May festival. 

Recently Mr. 
Hiram College Conservatory, at 
spends two days each week at that place 

Mr. Sadlier plans to remain in Cleveland for possibly 
three years more, when he intends to go to Germany and 
take up the German opera. He speaks German fluently 
and makes a specialty of lieder singing 

He has sung the following oratorios: “Messiah,” “Eli 
jah,” “St. Paul,” “Creation,” “Seasons,” “Rebekah,” 
“Ruth,” “Holy City,” “King’s Daughter.” “Samson and 
Delilah” and the “Beatitudes.” In opera he has sung the 
King in “Lohengrin,” Landgraf in “Tannhduser,” Me 
phisto in “Faust,” Zuniga and Toreador in “Carmen,” and 
among the lighter operas, “The Mikado,” “Bohemian Girl.” 


director of the 
{ Ihio, at d he 


Sadlier was appointed 
Hiram, 






















Ralph Everett Sapp. 

Ralph Everett Sapp, teacher of voice, 
Chicago to Cleveland two years ago, has 
self solidly as one of the representative 


of the 


who came from 
established him- 
members of the 
Mr. 


better known musicians. 


colony 


Cleveland 





Racen Evererr Sapp 


Sapp taught for thirteen years in Chicago, during part of 


which time he was associated with his teacher, Bicknell 
Young 

Since taking up his residence in Cleveland Mr, Sapp has 
assumed the direction of the choir at the Church of the 


Ascension, in which work he has been exceedingly suc 
cessful. 
Mr 
While he does a great amount of singing, he is devoting 
his greater efforts for the present to teaching. He is a 
thorough exponent of the method of his teacher and his 


Sapp possesses a bass voice of wonderful power 


following in Cleveland is large 
An interesting feature of the work of Mr 
Many of his pupils 


Sapp is the 
development of the speaking voice 
are studying voice culture more with the aim of gaining 
a musical, well modulated of speech. Mr. Sapp 
attains remarkable results with his pupils, and his ability 
to show by his own singing a perfect vocal technic makes 
him a splendid teacher. 

From the Mr 
assured, and he has proven a valuable and desirable acqui- 


form 


outset Sapp’s success in Cleveland was 


sition in musical circles there. 





SADLIER 


Francis 


Welfram's College of Masic. 


The Wolfram College of 
founded six years ago by Johannes Wolfram 

From a small beginning it has grown to an attendance 
of 275 students. It employs nine teachers of the piano, 


Music, of Cleveland, was 
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four teachers of the theoretical branches, two teachers of 
the voice and two teachers of the violin. It hes an aca- 


demic department and a general course of studies. The 
academic course is prescribed and obligatory 
Che college is in every way a healthy plant. Director 


Wolfram represents not only superior musicianship, but a 


thorough academic education. Hence he is not only re 


spected by his colleagues, but has the entree in the best 


and most educated circles of the Forest City. In his yout! 


he attended a Royal Prussian gymnasium He distin 
guished himself in Latin and Greek. During his colleg: 
years he studied the piano with Heinrich Sermund, a 
pupil of Theodor Kullak and of Henselt. He pursued 
later his studies at the universities of Gottingen, Leipsix 
and especially at Berlin At Berlin he studied Hellenic 
philosophy under Zeller, modern philosophy under Pau! 
sen, xsthetic under Dessoir, and history of music and mu 
sical criticism under Spitta, and was deemed worthy of 
academical honor Aside from his studies at the univer 
sity, Mr. Wolfram pursued theoretical studies of musi 
under Bussler and the mmposer Urban (Urban was the 
teacher of Paderewski and Josef Hofmann), piano play 
ing under Heinrich Barth and orga ler Clemens 

In later years Wolfram again crossed the ocean He 
added to his attainments a complete knowledge of the 
Leschetizky technic, and the college stands committed to it 

The Ohio Musi leachers \ ciation honored Mr 
Wolfram twice with the presidency, and the National A 
sociation tor many years with the vice presidency for Ohio 

His fame as a teacher is very extensive, and as a lecturer 





Jonannes WoLFRam 


on philosophical, zesthetical and musical topics he is well 
and favorably known throughout the States 
Mr. Wolfram the Berlin 


MusicaL Courter during 1891-2 


was correspondent of Tne 


Hallet @ Davis Store. 
\ Mecca for Cleveland musicians and musi 
also for those of Northern Ohio, is the great piano store 


lovers, and 


of the Hallet & Davis Piano Company, in the far famed 
Arcade. An artistic as well as a musical atmosphere mak« 
this establishment an attractive gathering place for hun 
dreds of the musically and socially inclined The manage 
ment has most wisely provided for the comfort of all 
visitors to the store by the creation of cosy and commo 
dious parlors, where all are welcome and receive the most 
courteous attention. 

The main floor of the Hallet & Davis store is one of 
the most spacious in the city, and the distinct advantage 
and convenience of a street entrance of much beauty and 
an entrance from the ever crowded Arcade, are proven by 
the always increasing business of the concern 

Extending from the Superior street entrance, the depth 
of the magnificent store is possibly 75 feet, with a width 
of 50 feet The side of the store fronting the Arcade is of 
solid glass, through which a vista of peerless pianos may 
be observed by passersby. In the rear, set apart by glas 


partitions, are the offices and a series of elegantly furnished 


In any of these parlors a piano may be 


piano parlors 
tried without the slightest noise penetrating from the out 
side warerooms, and its true quality discerned 

Despite the fact that the Hallet & Davis store is of such 


wide scope, it has become too small for the amount of 
business that is being conducted therein, and additions in 
the form of upstairs rooms and the widening of the lower 


ad 


been 
in prog 
Hallet & Davis 


store will be a place of which Clevelanders will be justly 


floor by the acquisition of an ning store have 


This enlarging of the store is 


found necessary 


ress now, and within a month the greater 


proud 
In the arrangement of the rooms acquired upstairs 
which will be connected by an clectric elevator, it 1s the 
aim of the management to improve, if possible, upon the 
luxurious appointments of the ground floor parlors 
Recently the Hallet & Davis Company acquired the 
Cleveland agency of the Knabe and Kimball pianos. This 


was a great stroke of business acumen, as the Knabe has 
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a great following in the city and surrounding communities 


and the Kimball product is likewise much favored 

rhe acquisition of the new line was partially responsible 
for the further enlargement of the big re, and when 
the new products are prepared for public inspection, a 
grand exhibition of the remarkable piano collection w 
be a unique feature An opening day, during wi : 


es 


“a 








\ Hauver & Davis Piano Paros 

plendid orchestra will entertain and flora venirs w 
be presented to all visitors, is contemplated What 

done to mark the removal of ef , Knabe and 
Kimball into their new Cleveland | “ n { 
pon a most claborate scale, as th« ! t is a 
exponent of the very highest cla { advertising 

For years the Knabe piano wa d by an old firm of 
Cleveland, although its agency had been at a t es px 
sistently sought. Piano men had come to regard the Knab« 
agency as impossible to secure, and there was widespread 
surprise and chagrin when the newspaper Cleveland 
announced that a change had been made and that the 
Hallet & Davis Company had gotten the plun 

Following the taking over of the Knabe and the acq 

ng of the Kimball, the Ha & ) ( pany al 
nounced a great Saic, lor the purpos | Maxing I mt 
a collection of their new piano | ¢ was one ol 
the most successf f the ku that Cleveland known 

When all the alterations are made and a fuller cota 
of the Hallet & Day pianos, Anabe ind Kimba in 
alled, a great mmpet will be give 
of the company in Cleveland, and that ranch w n 
doult become one 1 the 7 t prohtabic and mportant 
of all of the stores that have be cceessfully established 
throughout the « try by this enterprising rporat 

The Hallet & Davis Company wa rgat lin 18 

cceeding the firm of Brown & Hallet I es 

Cozy Corner in Hatter & D STORE 
well. who is vice pre ident t ti mpatr levote sf 
if his time to the Cleveland store. where he has |} ft 
He is a piano man of large experience, and to his eff 
the success of the branch in Cleveland lu 
Isabella Beaton. 

leabella Beaton. whose mpo } 
began the serious study of the pia t g tf 
years After five years i pr sh A 
placed, when nine year i, in the | ‘ : 
Music, at Grinnell, Ia nd had ig! 
careful training in that titutior nder Prof. W 
Kimball. Prof. I \. Phelps f Chicago, early recog 
nized her genius, and devoted | summer vacations at 
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Grinnell to building up her technic and perfecting her 
interpretation. She was not allowed to take part in any 
public performance until the age of twelve, her parents 
believing that childhood should be spent in a simple and 
natural manner. Her first concert at the conservatory was 
a decided success. The standing room was taken, even to 
the stairway leading to the hall, and the audience was 
enthusiastic in its reception of the young musician, 

Having strained a small muscle of the eye in finishing 
an interesting book by moonlight, Miss Beaton was un 
able to see either notes or print for a year and a half. 
She spent her time with closed eyes at the keyboard, in- 
venting beautiful melodies. After hearing her high schoo! 
work once read over to her, she passed her examinations 
successfully and graduated a year ahead of tne class she 
was with when she left school. 

Miss Beaton played before members of the Music Teach- 
ers’ State Association ait Des Moines and at Sioux City, 
and was obliged to respond to continued recalls. 

At the commencement exercises at Grinnell the trustees 
of the college were so pleased with her playing that their 
committee came the following day and offered: her a good 
position on the teaching force of the conservatory. How 
that position was filled is indicated by the following letter 
from the president of the college: 


Iowa Cotcece, Paesipent’s Hovse, i 
Garnwets, Ia, June 10, 1894. | 


“Miss Isabella Beaton has been instructor in piano in 
lowa College and has proved herself very efficient in her 
work. The quality of her own rendering of piano music 
is very highly estimated here, and she would have been 
retained as instructor in our conservatory of music, but 
for the fact that she desires to take advantage of the best 
instruction she can obtain in Germany. She its a woman 
of the very highest character. 

“( Signed) 
“President of lowa College.” 

Miss Beaton studied five years in Europe The piano 
two years with Fraulein Emma Koch and three years with 
Moritz Moszkowski; composition three years with O. B 
Boise and two years with Moszkowski. The last year with 
Moszkowski was spent entirely on work in orchestration 
lo be able to mark bowing intelligently and practically in 
writing for orchestra, Miss Beaton studied violin for a 
short time with Professor Berthelier. She also studied 


Grorce A, GATES, 


history of music in the University of Berlin with Professor 
Balierman and Dr. Friedlander. As a recreation from her 
trenuous work in piano and composition with Mr. Mosz- 
kowski she entered the Ziska School of Opera and Ora- 
torio, and at the end of three months’ training sang with 
Madame Ziska at a memorial service given by the former 
Queen of Naples for her sister, the Princess d'Alencon 
rhe following day Miss Beaton played and sang an Italian 
manuscript at sight for the Prince and Princess of Lucinge. 
Che manuscript was written by Perosi and was dedicated 
to the Prince. Not long afterward Miss Beaton played 
informally for the Princess of Asturias, the Royal Infanta 
of Spain the late Maria de la Mercedes, a sister of King 
Alfonso 

Since her return to America Miss Beaton has been for 
a number of years at the head of the department of mu- 
sical history and theory in the Cleveland School of Music 

Believing that an artist should have the mind as well 
as the fingers thoroughly trained, she entered the Western 
Reserve University in. 1904 and graduated the following 
year with the degree of Ph. B. In_ 1903 the degree of 
Master of Arts was conferred upon her from the Graduate 
School of Western Reserve University. 

Miss Beaton was pianist with the Nevada Company at 
the Metropolitan Opera House in New York and also in 
Cleveland, and has given many successful _recitals in the 
Northern and Middle Western States. At Cedar Falls, 
la., at the close of her long recital program, she was 
forced to respond to a triple encore, and. the committee 
was so pleased with the artistic success of the concert that 
they insisted, as a testimonial of the respect and esteem 
of the State Normal School, in doubling the fee agreed 
upon for the recital. 

Miss Beaton’s orchestral works have been given by the 
Emil Paur Symphony Orchestra, the Cincinnati Symphony 
Orchestra, under Frank van der Stucken, and the Cleve- 
land Symphony Orchestra, under Johann Beck, and have 
won the praise of many eminent musicians and critics. 
Miss Beaton is at present giving a series of recitals at 
Cleveland, the third and sixth of which have consisted 
entirely of original compositions and improvisations. The 
following are a few of her testimonials and press notices: 

“Fraulein Isabella Beaton has been for more than two 
years my pupil in piano playing, and during the last months 
in composition. I praise her great artistic earnestness and 
enduring industry, which brought about good progress 
I predict for Fraulein Beaton a good career 

“( Signed) Morirz MoszKkowsk! 

“Paris, May 188.” 

(Translation from German.) 

“Miss Beaton studied musical theory and composition 


with me for more than three years... Her work was of the 
most conscientious kind. She owas well fitted to acquire 








knowledge, and I can therefore endorse her capacity with- 
Miss Beaton is musically and intellectually 
(Signed) “O. B. Bosse.” 


out reserve 
thoroughly equipped 

Bertin, May 6, 1808 

Miss Beaton played a brilliant caprice by Moszkowski, 
her teacher, and was given an ovation for the splendid in 
terpretation of this difficult number.—Cleveland Plain 
Dealer 

She has great natural ability as 2 pianist, which has been 
wisely and generously cultivated. Her execution is wonder- 
ful. She is wonderfully magnetic, and all were deeply 
moved by her playing.—Cedar Falls (la.) Gazette 

Her touch is decided and at the same time expresses 
deep feeling, and her splendid schooling and accuracy are 
among her many artistic excellencies She pleased us 
especially in the Schumann sonata and the Bach fugue 
Che programm. was classic throughout and showed the finest 
taste in its arrangement. Moszkowski air caprice was re 
ceived with great enthusiasm, and rightly, since it revealed 
a delicacy that was wonderful The artist has certainly 
a beautiful future before her as a concert virtuoso.—Cleve 
land Wachter und Anzeiger 


Wilson G. Smith. 


\ wonderful man who seems to be blessed with every 
talent is Wilson G. Smith, of Cleveland 

Although yet comparatively a young man, Mr. Smith, by 
his compositions of songs and piano studies for students 
and.teachers, has attained a standing in the world of music 
that few can reach. No American composer has achieved 
a greater success than Mr. Smith, whose songs have been 
sung by the best artists in the world of today. Thousands 
of teachers employ his technical studies 





Witson G. Suirn 


As editor, essayist and critic Mr. Smith occupies a posi 
tion that ranks him with the greatest of American writers 

Mr. Smith was educated in the public schools of Cleve 
land, coming to that city with his parents from Elyria. 
Ohio, the place of his birth, when a boy. At the age of 
twenty-one he went to Cincinnati and took up the earnest 
study of music. The extraordinary talent possessed by the 
youth was at once recognized by his first teacher, Otto 
Singer, who encouraged young Smith in his efforts. It 
seemed natural for the youth to find expression for his 
thoughts and fancies in the splendid compositions he wrote 


,5o. great was his progress while studying im Cincin 


nati that Mr Singer urged him to go abroad and com 
plete his musical training. This he did, sailing for Germar y 
in 1880, when he was twenty-five years old. He went di 
rectly to Berlin, where he studied under such masters as 
Kiel, Scharwenka, Moszkowski and Oscar Raif 

After his long stay in Berlin Mr. Smith, as a finished ar 
tist, returned to Cleveland and began teaching piano, organ 
composition and voice 

His success from the start was remarkable. He possessed 
the power of imparting his talents to those who studied 
with him and soon his reputation traveled all over the 
country. Realizing the need of new books and new ex 
ercises, he wrote them and they were immediately adopted 
by some of the leading conservatories of the United States 
He has revised piano studies of other teachers, making 
them more adaptable for the use of students 

“The American Mozart” is a term that has been applied 
te Mr. Smith by an eminent writer, who explained the use 
of the term by saying that Mr Smith's music is enriched 


by tenderness and hope; graciousness being his chiet 


charm. 

The compositions of Mr. Smith are countless, but al! 
vho know his songs pronounce “If | But Knew” as his 
best, a lyric perfect of its kind 

After watching the trend of musical affairs in Cleveland 
for more than twenty-five years, Mr. Smith, in a recent 
interview with the writer, sums up the situation as follows 

“The fog of commercialism that has for years enveloped 
Cleveland is lifting and the rays of art appreciation are 
filtering through and promise to lighten up some of the 
places that have been in darkness, in the meantime, figure 
tively speaking, there have been those who have kept the 
artistic foghorn sounding ‘till now there is a fair prospect 
of a landing upon substantial realization 

“The clink of the dollar and the whirr of the factory 
wheel are going to furnish an obligato to culture, in music 
and art. I know of no city in the country where musica! con 
ditions are more promising or where the possibilities are 
greater. The near future will see our city equipped with 
a fine and adequate music hall A permanent symphony 
orchestra will undoubtedly develop from the tentative 
efforts of the Sunday ‘Pops.’ 
portant, the musical public is awakening and growing so 


And what is quite as im 


that the enterprises mentioned will find support. There is 
also a scheme for the establishment of a college of music 
in the air, with a fair prospect of its uitimate realization 

“Professionalism is prospering, as most of the teachers 
are kept busy and the standard of aspiration and stud) 
on the part of students is higher than at any time in th« 
musical history of the town The churches are showing 
signs of a higher musical culture in their services Phe 
comic opera anthem and the Moody and Sankey hymn are 
being relegated to the tall grass regions and legitimat 
church music is much in evidence. It may be well for m« 
to enumerate some of the elements which are conspiring 
to bring about this musical awakening 

“Under the auspices of the Fortnightly Musical Club, an 
organization which has been and is doing much good in 
a higher culture, we have had a series of seven symphony 
concerts given conjointly by the Pittsburg and Cincinnat: 
orchestras [he attendance at these concerts has been 
satisfactory and made them more than _ self-supporting 
As a matter of course, these concerts have attracted the 
more cultured element and the splendid programs the 
have presented have been of infinite educational valu 
Paur and Van der Stucken have given us the best of the 
moderns and classics and in a style that even the ordinar 
ear could find pleasure in 

“In this connection, we have also had the Sunday ‘Pops 
given by the local orchestral contingent, under the joint 
direction of Johann Beck and Emil Ring The concerts 
are given on Sunday afternoon at prices ranging from 
15 to 25 cents, and the programs are educational in char 
acter. Appealing through the nominal price of admission 
to the masses, the immense good they are doing can only 
be estimated 4 future decade will enjoy the benefits a 
cruing from their cultivating and refining influence 

“Of choral societies, we have three of notable excellenc« 
The Rubinstein Club—women's voices—under the direction 
of James H. Rogers; The Singers” Club—men’s voices 
under Charles E..Clemens, and the Harmonic Society 
under the baton of J. Poweli Jones. Each of these splendid 
organizations has its clientele of patrons and its influenc« 
for good is far reaching 

“Wielding another line of influence is the Philharmonik 
String Quartet, whose subscription concerts have, during 
several seasons past, made the musical public familiar with 
the best in chamber music literature 
this club is: Sol. Marcosson, first violin; Charles Heydler. 
‘cello; Carl Duerringer, second violin, and James Johnson 
viola. They have attained a high standard of excellenc« 
in their playing, such as would compare favorably with 


The personnel of 


similar work in some Eastern cities 

“In studio work we have such well known musicians as 
J. H. Beck, J. H. Rogers, Mrs. Seabury C. Ford, Charles 
E. Clemens, Felix Hughes, Edwin H. Douglass, Francis 
Sadlier, W. B. Colson, Alfred Arthur, Isabella Beaton, 
Charles F. Sommer, Ralph Everett Sapp, Patty Stair. 
Walter S. Pope, Sol. Marcosson, Charles Heydler, Lillian 
Helen Wood, Albert Sangster, W. M. Roberts, Hermann 
Hann, Tibor Remenyi, Herbert Sisson, Henry Miller, 
William Saul, Johannes Wolfram, Grace Probert, W. C 
Howell, L. Drew Mosher, Kathryn Elmira Collins, Ida 
J. Hough, O. E. Weaver, Miss R. E. Farley and J. R 
Hall, all of them successful teachers and enjoying a larg: 
patronage. That their combined efforts and influences are 
bearing fruitage is of itself indicative of the upward trend 
of affairs musical.” 


Patty Stair. 

A Cleveland musician, whose reputation as a composer 
is generally known and whose productions have attained 
wide vogue, is Patty Stair, who has for years been prom 
inently identified with everything musical in the city 
She is a niece of Edwin Stair, tenor, and comes from a 
musical family. Her specialties are the piano, organ and 
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et choir directing, and she has be« teaching ever since sl Albert B. Sangster. 
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tiful alto voice of great power, rich with music.”—Fremont 
(Ohio) Messenger. 

“Miss Lillian Wood, a Cleveland singer, had the last 
solo on the program. Her voice is a rich contralto and 
she sang ‘The Valley By the Sea,’ by Stephen Adams, with 
feeling and superb finish. She was enthusiastically encored, 
and, coming back, sang that sweet ballad, ‘Genevieve,’ most 
exquisitely.”—Kent (Ohio) Courier. 





Cleveland Musicians’ Favorite Hotel. 

The great Hotel Euclid, of Cleveland, deserves to be 
mentioned as one of the interesting institutions of the city. 
Particularly blessed in so many ways, Cleveland, until 
within recent years, has boasted few hotels of the modern 
and adequate equipment. Several hotels are among the 
visions that the citizens conjure, but few of them have 
materialized. The Hotel Euclid is one, at least, that has 
come to pass, and it is one of the finest hotels in the West. 

In its appointments and splendid arrangement the Hotel 
Euclid may rank with the very best in any city. Its loca- 
tion is ideal. It is situated upon a triangular junction of 
Euclid avenue (regarded by many as the most beautiful 
thoroughfare in the world), Brownell and Huron streets. 
It is right in the heart of the city, and every convenience 
and luxury wanted can be had within its doors. 

Visiting musicians find the Hotel Euclid a most desir- 
able place to stop while in Cleveland. It is just around 
the corner from the Grays’ Armory, wherein all the great 
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musical events of the city are held, and its environment 
otherwise is very pleasant and convenient. 

Fred S. Avery, for years a prominent hotel man of Pitts- 
burg, is president of the Hotel Euclid Company, and it 
is to his ingenuity, born of long experience, that the hotel 
is so entirely complete in its every department. 

With more than three hundred spacious rooms, furnished 
in the very best of taste, with luxuriously equipped parlors, 
palm rooms and special banquet halls and private dining 
rooms above stairs, the magnificent lobby on the ground 
floor, extending almost the entire length of the building, 
is the most attractive feature of the hotel. 

The lobby of the Hotel Euclid is a favorite spot for 
nearly all the travelers who go to Cleveland. It is an 
outside lobby, so to speak; one that is not buried from 
daylight, but opens upon two streets. One can sit in the 
lobby and look out upen beautiful Euclid avenue a great 
distance, and turning, may look upon the very centre of 
the business life of the city. 

A large dining room, the windows of which also open 
upon the street, joins the lobby, running back to an “L” 
with a seating capacity of five hundred persons. The grill 
is one of the coziest places in Cleveland, and is always 
crowded to its very limit. Many of the residents of the 
city find their greatest delight in visits to the grill room of 
the Hotel Euclid, where they are entertained by a splendid 
orchestra. 
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Crevetanp, February 22, 1906. 

Today being Washington’s Birthday, I will celebrate by 
thumping, via typewriter, my weekly news budget. Since 
the last letter the musical atmosphere has been disturbed 
upon several occasions by musical vibrations of more or 
less importance. Your correspondent has managed to 
maintain the usual equanimity of his way and survived to 
chronicle results. Here they are in all their pristine glory: 

Last Sunday’s “Pop” program was given by the Rosa 
Linde Concert Company. It was advertised as an aggrega- 
tion of New York artists. They may have passed through 
New York, but in so doing did not tear off any of the 
artistic halo supposed to linger about the metropolis. The 
program represented the average product of the lyceum 
concert bureau company. It was conservatively and mod- 
erately good, and—it must be recorded—pleased the 
“Pop” audience. Everything was encored—good, bad and 
indifferent. The fact is, saw such a musical equiva- 
lent handed out for 15 and 25 cents. It degenerated into a 
musical free lunch. And the concert givers handed things 
out with a liberal hand, so far as quantity was concerned. 
There was some shortness in quality, however. 

Cf €& 

The Cleveland Gesangverein gave a concert at its hall on 
Willson avenue on Sunday evening last. The program, 
while hardly up to the standard of former concerts, was 
not uninteresting. Some of the choruses for male and 
female voices were excellently given. Amy Weischel 
played two movements of the Mendelssohn violin concerto 
in very acceptable style, and the C. G. V. Club, the instru- 
inental section of the society, gave a spirited performance of 
“Badinage.” Emil Ring, ‘the director of the 
Gesangverein, has done much for the club in attaining a 
well balanced ensemble. A song cycle of Hofmann’s was 
well given by the mixed chorus as a final number. 

et €& 

Isabella Beaton, of the Cleveland School of Music, gave 
a recital on Wednesday evening at the school. The pro- 
gram included Chopin’s E minor concerto (with second 
piano), pieces of Moszkowski, Liszt, and two original com- 
positions by the concert giver. I was unable to attend, but 
am informed that Miss Beaton acquitted herself with pian- 
istic success. Such of her compositions as I have heard 
indicate a graceful talent for musical creation. 

oe = 

Rudolf Bismarck von Liebich, of Buffalo, gave a de 
cidedly interesting and illuminative lecture musicale, de- 
voted to Grieg, at Unity Chapel, on Tuesday evening. Von 
Liebich was erstwhile associated with the Philistine, of 
East Aurora, whence came, I presume, the heart to heart 
style he exploited in presenting the mysticism and poetic 
realism of the lesser piano compositions of the “Wizard of 
the North.” It was one of the mc t interesting lectures I 
have heard for some time. Von Liebich is evidently a 
musician of wide range in thought and reading, and im- 
parted to his talk a literary and imaginative style that was 
both educational and entertaining. He was assisted in the 
four hand selections by his talented young daughter, who 
gives evidence of much temperamental and poetic inter- 
pretive ability. The lecture recital was well attended and 
much enjoyed. It is refreshing to hear and meet musi- 
cians who know and think of something more than the 
mere bread and butter routine of the professional grist 
mill. 
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E. C. Steuk, a talented young organist and pianist of 
this city, has recently assumed charge of the organ and 
choir in the Lutheran Church at Sandusky. The organ is 
a fine one and the church one of the most pretentious in 





Sandusky. That he will make a success of his new posi- 
tion is assured. 
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Here are two sample programs of weekly Sunday re- 
citals given by C. E. Clemens; The first at Harkness Me- 
morial Chapel; the second at St. Paul’s Church. They 
indicate the class of recital work Clemens is doing- and 


doing exceedingly well, too: 
I Hande! 
Elevation niteavensesebewanes Guilmant 
Sonata, No. 5 . -Merkel 
BE és <cnwes sad epeceexssvenal Barnby 
March Tricephele weimbuoaaied Lemmens 
Fantasie and Fugue, G minor......... Bach 
SEE cctcccvecdkstabbdbacabociute Massenet 
RO Gaemtes civcccicccevcsse -eu8 Brewer 
= € 
The Fortnightly Club gives a concert at St. Paul’s 


Church Tuesday afternoon, February 27. Mendelssohn’s 


“Hymn of Praise,” with Mrs. S. C. Ford, Dan Beddoe and 
Lila Robeson as soloists. St. Paul’s chorus choir will give 
choral assistance. C. E. Clemens, organist and choir di- 


rector. Clemens will play Handel's concerto and Widor's 
sixth organ symphony 

ee < 

rhe Pittsburg Symphony Orchestra will give 

concert on Monday, the 26th. Marteau will be the soloist 
Paur will give us a reading of Beethoven's eighth sym 
phony and Strauss’ “Death and Apotheosis,” 
other interesting works. 
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its sixth 


together with 


3 
Kubelik, with his wizard’s bow, cast his artistic spell over 
a large audience at Gray’s Armory Thursday evening. So 
far as virtuosity is concerned he is a marvel, and be it said 
he is developing rapidly along the line of temperamental 
interpretation. He bridges the ordinary pitfalls of technic 
with an ease that is astonishing. Miss Gardner-Eyre gave 
piano solos with a facile technic and a nice, 
ment. Mr. Schwab, the accompanist, 
The program “barkers” yelled 
the raucous lustiness of a side show 
added “fresh roasted peanuts” 
illusion would have been complete 
eS & 
“Pop” will have Director Ring at the helm, and 
Sadlier will be the soloist. He will sing the pro 
“Pagliacci.” 


artistic senti 
reliable 
“Analytical Programs” with 
fakir. If they had 
to their repertory, the circus 


1s 


always 


Sunday's 
Francis 
logue from 

eo & 

William Becker has returned from his European con- 
cert tour and is quietly sequestering. Possibly 
he is digesting some of the very complimentary notices he 


at his leisure 
received. Becker is a gifted pianist and ought to win suc- 
cess. Personally speaking, he has my best wishes 

eS & 

Felix and Adella Hughes have also returned from a brief 
sojourn in the effete East. What the artistic 
if any, have not yet been divulged. 

eS & 

Edwin H. Douglass has been engaged to sing in 
Creation” at Wooster, Ohio, March 6 
in this oratorio at various places with uniform success, and 
no doubt Wooster will be aded to the list of his- successful 
appearances. Wison G. Surrn 


results were, 


“The 
Douglass has sung 








Philharmonic Program. 


Victor Herbert will make his second appearances with 


the Philharmonic Society as conductor next Friday after- 
noon and Saturday evening, at Carnegie Hall. The pro- 
gram: 

Symphony, No. 3, Im Walde...... , Raff 
Concerto, for Violin, D major... Beethoven 
Henri Marteas. 

Suite Romantique, op. 31...... sin dpennts «+veesV. Herbert 
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PHILADELPHIA. 


Puiapecrnia, Pa., February 24, 1906 

The jubilee concert for Constantin von Sternberg, to be 
given at the Academy of Music on March 8, is attracting 
great interest. The jubilee is given in celebration of Mr. 
Sternberg’s twenty-fifth anniversary of his advent to this 
country. The artists who have been decided upon, among 
the many who have volunteered their services, are David 
Bispham, Jean Gerardy and Fritz Scheel. The Philadel 
phia Orchestra has been engaged, and James Beck will! be 
the speaker, making a most attractive program. Though 
Sternberg is a Russian born, he has been so long associ 
ated with everything that is best in Philadelphia that this 
public recognition of his worth is but a just tribute. The 
Women’s Orchestra committee are taking active interest 

Ss & 

The Chaminade Club gave their second public concert at 
the New Century Drawing Room, under the direction of 
Helen Pulaski, on Monday evening, February 19 The 
Woman's Quartet, who have taken the name of the New 
Century Quartet, provided the program, assisted by Leo 
Schultz, violoncellist, and W. Lane Hoffner at the piano 
The quartet is composed of Emma Rihl, first soprano; 
Elizabeth Pattee, first alto; Halchen Mohr, second soprano, 


and Agnes Reifsnyder, second alto 


Domenico Bove is Philadelphia's prodigy in musical cir 


cles at present. He is a violinist of ability 


Raoul Pugno is to give a recital at Witherspoon Hall 
on Thursday afternoon. He will play a program full! of 
mterest. This is the third piano recital given in Philadel 
phia this winter by well known artists The first was 
Sherwood, the second Mary Hallock and the third Pugno 


Lhevinne is still to be heard; also Floridia 


eS & 
The Philadelphia Choral Society gave a most praise 
worthy version of the oratorio, “Israel in Egypt.” The so 


loists were Marie Kunkel Zimmerman, Edith Dumond, 
sopranos; Katherine Fiske, contralto; Ellison van Hoose, 
tenor, and Sheppard K. Kollick, organist. Mrs. Fiske and 
Van Hooése got splendid vocal effects in the duet, “Thou 
and Thy Mercy.” Henry Gordon Thunder, head of the 


organization, is to be congratulated 
—s _ 


The postponed Bellevue-Stratford concert took place last 
Tuesday morning in the beautiful Clover Room. The pro 
gram was given by the Hahn String Quartet, assisted by 
Sara Richards, soprano 

 € 

The Philomela Quartet will give a concert at the New 

Century Drawing Rooms on Wednesday, March 7 
Ze €& 

An entertaining and novel concert will be given at With 
erspoon Hall on Tuesdz 
prano, Mrs. James Elverson, Jr., Mrs. Bloodgood Kip, con 
tralto, and Victor Harris. The concert is for the Woman's 
FRANCES GRAFF SIME 


uy evening by the well known so 


Hospital, of Philadelphia 


Union Masicians Move to New Building. 

With the tooting of horns and the beating of drums yes 
terday afternoon, the Musical Mutual Protective Union de- 
serted the Old Homestead, where it has been quartered 
for twelve years, and marched in gorgeous procession to 
its new building in East Eighty-sixth street. It was the 


biggest band, it is said, that ever paraded the streets in 
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New York; there were 300 pieces. It took thirty-five po 
licemen from three precincts to keep the crowds in check 
All Yorkville turned out, flags were hung from the win 
dows along the route, and the day became a holiday 

The Old Homestead, one of the landmarks of Manhat 
tan Island, is at Ninety-first street and Third avenue. The 
new building of the Musical Union is on the south side 
of Ejighty-sixth street, just east of Third avenue 





SYRACUSE. 

et Guantiie 

Syaacuse, N. ¥ February 22, 1906 
Excerpts from “Faust,” given by a chorus of 200 voices, 
orchestra and local and out of town soloists, furnished mate 
rial for a pleasant program at the Wieting last Wednesday 
evening. The affair was for the benefit of the Onondaga 
County Orphan Asylum, and was arranged by Mrs. Ham 
ilton S. White. Mrs. White assumed the mass of details 


trilhant ccess 


entailed in presenting the work, and its 
is largely due to her good management. The orchestra and 


chorus were under the direction of Tom Ward, with Con 


rad L. Becker as concertmaster. The chorus had six num 
bers, and although showing a lack of rehearsal, they went 
with spirit and good tone quality The orchestra in its 


introduction, and in the accompaniments, did commend 
able work Mrs. Joseph Dunfee sang the part of Mar 
guerite. She has a voice of rare beauty, pure, liquid, 
perfect in intonation and possessing a natural warmth in 
its entire range. Mr. Wells, the teror soloist, is a former 
Syracusan, now studying with John Dennis Mehan, in New 
York city. He created a very favorable impression with his 
rich, well placed voice and excellent vocal control His 
work was delightful and he was forced to repeat several of 
his numbers. John Dempsey, of New York, did good w 
in his numbers. He entered into his numbers with fervor 
and gave a pronounced dramatic touch to the entire pro 
gram. “Even Bravest Hearts” was well rendered by Clar 
ence W. Burr. Mr. Burr is one of our best baritones and 
his artistic singing is always appreciated. Mrs. Tidd, of 
Auburn displayed a sympathetic contralto voice in two 
solos. Arthur Elting assisted at the organ 
eS eS 

Tae Musicat Courter is on sale at Clark's Music Hous« 

All programs, notices, &c. must be in my hands before 
Thursday preceding publication, and should be sent to 31 


Noxon street Frenerick V. Bauns 











The Bell-ResKy Concert. 

Madame Bell-Resky and Signor Bell-Resky gave a de 
lightful concert in Acolian Hall Tuesday evening of last 
week, which was attended by a large audience, composed 
of prominent society people of New York. These artists 
were assisted by Chevalier Luigi Costantino, of the Bo 
logna Royal Academy, who proved himself a pianist and 
accompanist of exceptional ability. He gave two groups of 
small pieces by Amani, Henselt, Raff and Chopin, and 
had to add encores. And the accompaniments he played 
with exquisite taste 

Madame Bell-Resky sang the suicide song from “Gio 
conda”; romanza of Santuzza from “Cavalleria Rusticana 
addio of Mimi, “La Bohéme,” and a selection from “Trova 
tore.” Her artistic singing aroused great enthusiasm and 
she was compelled to add encores 

Signor Bell-Resky’s work was equally appreciated. His 
fine baritone voice was heard to the best advantage 

Each ticket to this concert cost $5 
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Van Yorx Song Recital in Grand Rapids. 

Mr. and Mrs. Theodore van Yorx were heard in joint 
song recital in Grand Rapids, Mich., February 15, under the 
auspices of the St. Cecilia Society, of that city. The sub 
joined criticism demonstrates that these artistic singers had 
fine success 

Mr. van Yorx has a robust tenor voice which has a beautif 


musical quality He is a thorough artist and his style is at ree 
polished, broad and dramatic His magnetic personality, his spler 
did musicianship and dramatic fervor combined wit his superb 
voice commanded an imterest and enthusiasm last night. such is 


is seldom bestowed upon an artist 








Mr. van Yorx’s work is all thoroughly rownded out and finished 
He has sound method and his tone reduction was broad, colorful 
and beautifu While he has dramatic fervor and gift of tem 
perament, he maintaing a perfect adjustment of artistic values 
The Strauss and Brahms songs were sung with notable breadth 
and style, while the dignity and beauty f the songs were clearly 
revealed 

The three Indian lowe Ivwrics by Amy Woodforde-Finder were 
given in a style vividly descriptive 

The serenade frou Masc ag * new pera was @iven a dramatk 
interpretation 

Not the least interesting were the group of halle by Lecoce 
Ds Arne and an Irish ba Nora by Pigott These were 
quite elocut ar in their re ring Mr. va y xs « : atior 
which is almost perfect, akled greatly in the enjoyment { these 
songs and the artistic value f his work The Onaway Awake 
Beloved was 5 a with oy diy amatic « ! z 
altogether ike Cowen’s sual style ‘ ’ probably I st 
dramatic song he has ever writter 

Mrs. van Yorx shared the honors « iliy with Mr. wan VYors 
She has a pure lyric soprar voice It wa t nly the beautiful 
yuality of her ec, but her eple ‘ that appealed to the 
endiense. She not a big ce a ume is only nary 
but the qualit s beautif 

Her voice is perfectly placed The t and pois f her tones 
were » delight Mr van Vor ‘ ' g example f what 

un be accomplished with a voice i ra ry ¥ re She sings 
with tQnerring taste i neve t f ' t btair 
lume tT br rad effects 

It is a voice that ne delights t car because f ts purity and 
beautiful quality 

Mrs. van Yorx's voice was partk urly beautif the walts 
song from “Romeo and Juliet rhe group of balla by Dr. Arne 
Victor Harris, Rogers and German were ne witl are deliacy 
and artistic finisl 

Among the most interesting 1 bers were M wd «=Mr van 
Yorx’s duets Their voice which are perfe y ed. and their 
similarity of method and style, made the duet arth arly beautiful 

4srand Rapids, Mich Herald, Februar ‘ oot 


From the Severn Studies. 


rhe last of Edmund Severn's “Sonata Talks.” on Feb 
ruary 20, reached the importance of a concert After the 
program devoted to Mr. Severn’s sonata in © maior. for 
violin and piano, the audience remained and demanded 
more musK As extra numbers Mr. Severn played two 
parts from his violin suite and his romance in B flat. Emily 


Balto, a promising pupil of Mrs. Severn. sang a group of 
songs. Mrs. Severn was an efficient accompanist. It was 


announced that Miss Balto would soon give a rehearsal 


Mead Quartet Concert. 
Che next concert of the Olive Mead Quartet will be given 
in Mendelssohn Hall, Tuesday evening, March 6. Mr 


Thomas Tapper will be the assi ting artist 


Ellis to Manage Samaroff Next Season. 


Olga Samaroff will make a tour of the United States 
and Canada during the season | 1906-19007, under the 
management of ( A | s, of Boston 

Rubinstein’s opera, “The Demon,” was recently given in 
Kiew, Russia, with its usual success This work should 


bye heard in America 
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REATER Boston has a population of 1,260,481. After April 
28 it will be only 1,260,480. Gericke has resigned. 
——— o-—___ 
IEGFRIED WAGNER is at work on another opera, for 
which he will also write the book. 
———~—— 
_s ee exchange calls Paderewski “an expounder of the 
best in piano music.” Were he to stop playing, could he not 
then conscientiously be called an ex-pounder ? 
———— 
| N Brescia, Italy, Humperdinck’s “Hansel and Gretel” was 
hissed at its premiére several weeks ago, “because the orches- 
tration is a bold steal from Wagner.” In other countries the work 
achieved its success largely on that very account. 
—— 
H ENKY W. SAVAGE will present Puccini's “Mme. Butter- 
fly” at the Garden Theatre next October. The work will 
be sung in English by an American company. Puccini has prom 
ised to come to New York and conduct the first performance 
———~e———_ 
{= best known guide book in the world says: “Traveling in 

Africa is no longer a hardship. Couriers may be found 
everywhere from Cape Town to Cairo.” There is no doubt that 
ours is the most widely circulated and best distributed musical 
paper in the universe. 

——~—-e——- —- 
Ce program of Dr. Wolle’s successful first symphony concert 
in the Greek Theatre at Berkeley, Cal., on February 15, was 
as follows: Second “Brandenburg” concerto, Bach; Symphony 
No. 1, Beethoven; excerpts from “Die Meistersinger,” Wagner ; 
overture “Solennelle” (“1812”), Tschaikowsky. 
—— 
AFONOFF scored an exceptional hit in London last week. 

A cable to one of his friends here tells of “an immediate re 
engagement for another concert in May.” Safonoff’s program 
was made up of Beethoven’s “Leonore” overture, No. 3, a Mo- 
zart serenade, and Tschaikowsky’'s fifth symphony. 

—— 

HE Musicat Courter is sincerely glad to be able to report 

that Mme. Fannie Bloomfield-Zeisler is rapidly improving from 
her recent severe illness and expects to be able to leave Chicago 
shortly for a Southern health resort, where she will doubtless 
quickly regain her strength, and put herself in fettle for filling 
those engagements next season which her illness cost her this 
winter. 

——_@e——_ 

VEN music lectures at our leading educational institutions 
E are taking on the tone of the times. From the Michigan 
Conservatory of Music comes a pamphlet describing the lectures 
on opera history given there by N. J. Corey in the regular course 
of instruction. The talks are illustrated by selections from the 
operas discussed, sung by world famous singers and performed 
on one of the well known reproducing machines. German, Italian 
and French opera were treated at length by Mr. Corey, and the 
examples cited were sung to the listeners, in reproduced form, 
by Tamagno, Campanari, Battistini, Caruso, Scotti, Sembrich, 
Melba, Plangon, Blauvelt, Gadski, Felia Litvinne, Emma Juch, 
Ellison van Hoose, Emma Eames, &c. Mr. Corey was also the 
first in this country to make use of the stereopticon in illustrating 
the life and works of Richard Wagner. With the remarkable 
current advance of scientific aids to instruction, Americans should 
some day become an appallingly musical nation. 

— 

F the 562 opera librettos submitted in competition for the 
O Sonzogno prizes of 25,000 and 10,000 lire, some of the titles 
were as follows: “Man,” “The Calabrian Vendetta,” “Lucifer,” 
“The Sea;” “Italy,” “Socialism,” “The Strike,” “Freedom,” “The 
Daughter of a Proletarian,” “In the Mines,” “The Waking 
Dreamers,” “The Usurping Czar,” “The Employment Office,” 
“Immortelles,” “Satan,” “Nana,” “The Odalisque,” “Poland,” 
“Eva,” “The Model,” “The Laborer,” “The Shepherd Dog,” “The 
Triumph of Love,” “The World,” “The Serving Maid,” “The 
Executioner,” “Senator Tacchinelli,” &c. The boundaries of 
musical art are evidently widening. American composers should 
take fresh hope. Why not an American opera on any of these 
subjects: “Roosevelt's Revenge,” “The Treason of the Senate,” 
“The Insurance Vampires,” “The Street Cleaning Department,” 
“Where Did He Get It?” “The Boom in the Bronx,” “Municipal! 
Ownership,” “The Development of the Subway Principle,” “The 
Democrat’s Curse,” and “The Utilization of the Automobile for 
Commercial Purposes” ? 
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™ 
“es oY 1 On Gericke’s Resignation and the 


Hammerstein-De ReszKe Opera. 





He Musicat Courier considers any show of excessive 


pride an unbecoming and even vulgar exhibition; but this papet 


also disbelieves in false modesty and self-abnegation in the mat 


Last week it was shown 


ter of praise where praise is deserved 
rHe Musica ¢ 


in these columns that OURIER secured a “beat’ 


on the entire daily press of New York by announcing, some two 


that Safonoft would lead 


months before the news became public, 


a majority, if not all, of the Philharmonic concerts next season 


rhis week the indisputable superiority of Tue Musicat Courter 


an authority on the musical doings of everywhere is again 


shown, and even more strikingly than in the case of Safonoff and 


das 


the Philharmonic The daily papers announce in staggering 
headlines that Wilhelm Gericke has resigned. the leadership of 


the Boston Symphony Orchestra, his resignation to take effect on 
\pril 28, the date of the last Boston concert of the organization 


Just before the beginning of the present vear, and 


THe Musical 


this spring. 
twice after that, in January and early in February, 
Courter published the direct statement that the present season 
would be Gericke’s last as head of the Boston Symphony Orches 
tra, and that Col. Higginson was quietly looking around for the 
[his 


Boston and 


German conductor's successor announcement was hailed 
with derision by the daily New York, and 
denied vehemently by them, by the management of the orchestra, 
the 


press f 


and even by Col. Higginson himself, who was angered at 


premature disclosure of his plans, which he had guarded impene 


trably as he thought (nd now Puke Musicat Courter news 
bureau is vindicated again, and this paper has proved once more, 
brilliantly on this occasion, that it 1s the only medium 


and most 
in the world which has its ear to the musical ground at all 


of the Paris Observatory, 


times, 


and, like the famous seismic indicator 


is able to foretell ructions a long while before they occur and 


to warn those most concerned to get out from under before the 


crash comes 

And this is the 
another warning. Don't anything you read for 
Boston and New York dailies about the 
Musica ( 


time and place for another confidence and 


believe the next 


month or so in question 
is In 


OURIER a position 


Hig 


of Gericke’s successor. Tui 


to sav that no one has been definitely selected as vet by Col 


ginson. Vincent d’Indy has as good a chance as anyone els« 
but beyond discussions on the subject with the owner of th 


Boston orchestra, nothing final was determined upon by them 
and nothing exists in the shape of a contract or any other bind 


ing agreement. Col. Higginson has all summer in which to make 


his choice, but the probabilities are that he will make up his mind 


late this spring and announce his decision then. 


t ihiotic 


to Boston is 


The report that Weingartner would go 
for he is under contract to Walter Damrosch for two years more 
would 
New 


Philharmonk 


for Boston 


not be permitted 


York 
and so of course 


\ Nikisch 


terms of that arrangement 
the 


and under the 
to lead 
Safonoff has just signed with the 


any other orchestra than Symphon 


he is not under consideration either 


rumor traveled into town on Sunday and Monday, but the Leipsi 
leader stated emphafically to a Musica Courter representative 
mul 


; 
ol 


abroad that he was not considering a return to Boston, and w 

not consider it even if he were approached on the subject by ( 
Higginson. Nikisch leads his brilliant series of ten concerts each 
season in Berlin (the premier symphony concerts of Europe), and 
makes numerous appearances in other cities with the Berlin Phil 
London, and in 


his 


tamous 


harmonic and the leading orchestras of Paris, 


of Europe to 


fact of the music centers In addition 
outside activities, Nikisch is also conductor of the 
Gewandhaus Orchestra, director of the Leipsic Conserva 
and managing director tor at the 
Leipsic Aside from the Nikisch 
earns each year, his prestige is such that no monetary considera 


all 


most 
world 


Leipsic 
torium, and occasional conduc 


Opera enormous sum which 


and with due re 


a conductorship there 


tion could compensate him for its loss 
spect to the orchestra of Boston would 


mean a serious drop in Nikisch’s artistic importance compared to 


his present exalted position. However, Nikisch is the arbiter of 











his own destimies, and it is certain that if ( Hi 
hin . the rolde n bait will be suc h as would ten pt i 
most seriously lf Boston were t gain Nikisch 
it will have again the greatest conductor who ever 
its orchestra 
Mialiles Richart Strauss Muck m Schr 
pcratic leaders ave no bit to hen } 
hestra Colonne and Chevi re ft tur 
never consent to leave here ym ancent i i 
in the French capital who has a « e f 
chalk ot Vienna was tf t the Metroy 
wanting Mottl is tr wn atthe M h Cpe 
s essentiall in perat ictot stave ] ‘ 
a good directorial post, but he not of the « 
us attention fr ( Higyginsor Par {| 
t Hamburg, Kog: t branktfurt, Stemb 
will soon lead a Philha mic cones ‘ \ 
t Hannove ind Schneevoigt, of M ‘ 
and any one ot them n ivlit be riuce 
six just mentioned, the most suitabk he 
for they are both young men and the very antithe 
In England they have Richter, La n R 
and Frederick Cower Woo ht e int 
Boston, as he Was anxX!1 { ( | { | 
before | iul won it Cot tive tl ( 
Continent, those wort nt t fitz 
Waghalter, Kaabe 
In America there at hese il il pick 
ana rank Da ( | 1’ Fe inh 
Herbert, Frederick Stock, rit i Lr 
\ll uw 7 t} t if , ; ; 
guess at its sé on as it Ww e for ( | 
I out tf such a ealtl | it 
this articl 1} bal ‘ ut \ 
will be enablee ni nee the ( ‘ 
ther newspaper \ even KI y I i mn 
[he situat i \ t 
erat fF ner ne het | 
I are al cat I il » 
t! had no lirect bears () mm { ' i! 
In Pittsburg ippalling deti 
son, the manager, virtu tates tl tl " 
the publi respon ( bree ad frie 
orchestra Here ! ew Yor va 
begeg ny propos {1 { i ( I 
a possibility, but Mr. Stock do t i 
casiner ot the bani at th Stock \ r 
tress iast ear, anc as t the i pia 
ause the ire not px tte b i f t 
Che drama 1 business prop 
dependent upon a limites tur tl 
of such people living, ever | 
concerts regular! inless 
deficit, and there are few ‘ 
cused ot a selt-inter ( t i . 
aires cannot ma ta al 1! grit | 
pageant exist i " the \ re : 
pl do not attend th ‘ ent ti i t 
Mr. Gericke was personal } ‘ 
and elsewhere, but he had no re box fies 
Paur had, and hence { s that the New York Pl 
ciety engages foreign conductor t et 
ability as conductors but ft th mice rela 
or expected 
There is no reason wh th New Yor) 
ciety should have no permanent nductor except 
tioned The ibscriptions of Mrs ter ef 
through which these foreign ! ctor ure 
European social basis, and if that were 1 


rinson 


nere 


wants 


mortal 











22 


Philharmonic Society would long since have en- 
gaged as permanent conductor Tee Musicat Covu- 
RIER candidate, Victor Herbert. The foreign 
fascination operates in both directions. 

No doubt Mr. Gericke will at once receive a for- 
eign appointment, and if his successor here is not 
Mr. Vincent d’Indy, as supposed, it must or should 
be Mr. Walter Damrosch. The Bostonians have not 
yet tried Mr. Damrosch and his instructive and amia- 
ble personality ; should he become Mr. Gericke’s suc- 
cessor he would never leave Boston; they would 
keep him for life, which they should do. 

There are reasons for conjecturing that the New 
York Philharmonic Society is again at work for for- 
eign conductors and that during Mr. Roebbelen’s 
last visit to Europe he secured options on favorites, 


and some parties are making books on them now. 
How much longer will the daily papers permit their 
music critics to operate on them? And, by the way, 
when this paper is sued for insignificant sums like 
$100,000 and $200,000 why are the facts not pub- 
lished by their music critics, who are sued for $25,- 
000 only? 
The De Reszies and Hammerstein. 


Momentous movements are disturbing the at- 
mosphere of real music, the music that has accents 
that tell. There are good reasons for believing that 
Oscar Hammerstein has not only secured the two 
De Reszkés and Bonci and other bunches of opera 
singers, but also two operatic conductors world fa- 
mous and Tettrazini of San Francisco fame. All 
the efforts of a dozen reporters could not induce 
Mr. Hammerstein to express himself as he would 
like to, but it is probable that he will leave for 
Europe March 6 to close finally the last of his con- 
tracts. 

The idea seems to be to give grand opera on the 
traditional basis, grafting in those modern theories 
that have not yet trickled into our musty temple, 
and as the American people are accustomed to pay 
stars, the satellites are sure to shine on the stage 
of Hammerstein. Edouard, dear old bass heart, 
will sing here next season, and Jean will also sing 
about fifteen to twenty times at $2,500 per sing, 
cheap enough considering that he can fill an opera 
house without a soprano. With Jean de Reszké as 
a feature, Mr. Hammerstein will probably secure 
such additional forces as to make his opera house 
not only the centre of opera here, but also of fashion, 
and indeed of the forty-four special boxes several 
have already been pre-empted by the Vanderbilts, the 
Goulds, Samuel Untermyer, the Sloanes, Mr. Pea- 
body, Mr. Phipps, the Burdens and others who de- 
sire to give opera a support without being held by 
contracts that impose certain sopranos upon the es- 
tablishment. 

The treatment received in the daily papers by 
Emma Eames illustrates the fact that the reign here 
of certain female opera singers is to be prolonged 
through the critics of the daily press, and that is 
as it should be as long as it is. The condition is 
evolutionary and is the natural outgrowth of a sys- 
tem that was inevitable under the very conditions 
that bring the De Reszkés here as Hammerstein 
stars. Jean de Reszkeé in his day held nearly every 
daily critic in his vest pocket, and succeeded, at last, 
in intrenching himself, beyond the critics, in the 
very offices of the dailies, and is today absolutely 
indifferent to any criticism except such as may in- 
terest him for artistic reasons. The sopranos were 
divided and had to be very cautious, but their able 
press agents are known, and everybody who knows 
anybody is indeed very happy, especially at the 
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Metropolitan, where the control is now complete 
and where no one need apply without first consid- 
ering that influence. Hence the old guard could 
not interfere with Hammerstein's plans and he knew 
that better than any one. 

This proves the vitality of his scheme, which 
could never have been so sure of insurance and en- 
durance had not those operatic conditions prevailed ; 
in fact they partly forced him to do what he is do- 
ing. The whole proposition appears strange except 
to the inside musical world and to those daily paper 
critics who are suspecting that some of their 
brethren are preferred. 

Now, Mr. Hammerstein is not interested in these 
matters in the least; he has been acquainted with 
operatic politics on both sides of the Atlantic and has 
acted accordingly, but there are points to be ob- 
served that will interest the people who reflect upon 
opera at all. 

In the first place Mr. Hammerstein is no figure 
head. He is the actual owner—of what? Not of a 
corporation majority or minority stock, but of an 
opera house adapted for opera on its largest scale. 
It is not necessary for Mr. Hammerstein to consult. 
He must be consulted. He does not engage artists 
with previous understandings ; he engages them be- 
cause he is the engaging personality. These few 
points show that we are to have opera here on an 
entirely different basis than the usual system fil- 
ligreed With intrigue, personal hostilities, preten- 
sions and pretenses. This time it will be grand for- 
eign opera held under business and artistic control 
by the real owner, and that one fact alone will bring 
about a disciplinary atmosphere lacking in most 
opera houses because of the usual separation of au- 
thority and responsibility. 

It is in itself an excellent idea to try it for the 
sake of the trial alone, if for no other reasons, al- 
though, of course, there are hundreds. The old sys- 
tem is honeycombed in all directions. For instance, 
the ticket sales alone represent in many ventures of 
publicity a plan intended to make the people victims 
of their own indifference to their plainest rights. 
As an example: 

With the engagement of Jean de Reszké all the 
operas in which he is to sing can be disposed of for 
cash, right now, by Mr. Hammerstein. The hotels 
will advance him any sum up to the selling capacity 
of the opera house if he wanted or needed the money. 
Just imagine how much the hotels could profit and 
they would be justified in doing this, just as the 
daily paper critics are justified in their arrange- 
ments with the artists the daily papers permit them 
to criticise! And see what Mr. Hammerstein would 
profit by entering into such an arrangement! And 
all this is not as involved as it appears to be; it is 
all cold blooded business, and unless one desires to 
make art of it no art need enter into it and very 
frequently art is not even contemplated. 


The De ReszKe Side of It. 


Naturally all those who have heard Jean de 
Reszké in his repertory will wish to hear him 
again, for it is understood that if he comes here he 
will come because he knows that he can do better 
than ever. He has treated his voice with the utmost 
caution and scientific premeditation. His great 
friend, Mr. Finck, of the Evening Post, who 
is a sincere admirer of Jean as an artist, will 
welcome him with a_ tocsin of joy; and so will 
others who are not as close to him as Mr. 
Finck is. The fifteen or twenty performances in 
which he is to appear are as good as sold now. No 


matter who appears with him as Marguerite—no 
matter who she may be—she can afford to pay Mr. 
Hammerstein thousands of dollars for the privilege ; 
and it is known that thousands are paid for the 
privilege of singing in certain combinations. 

If it were possible for the fashionable element to 
ignore the performances—if it were possible—the 
people would ignore fashion; hence fashion must 
attend, particularly as Jean has a greater pull in 
fashion than anyone officially associated with the 
Metropolitan Opera House; hence whatever Jean 
will say will be done. Therefore the engagement of 
Jean de Reszké and its subsequent alliances will 
strongly affect the attitude of certain matured so- 
pranos to the Metropolitan, because they would pre- 
fer to cancel their contracts, if they could, rather 
than permit some new female singers to come to 
New York to prove, by singing with Jean de 
Reszké, that other voices and singers exist 

Hence you observe the nervous anxiety in the 
press on the big Hammerstein project. With their 
present working arrangements with the critics of 
the daily press, the sopranos hold control until Jean 
sings, and on that night the danger will hover 
around them and they will not be sure of one claim 
paid for or made. Opera in all lands is a large 
project; in this country the project is more expand 
ed because of the natural indifference of the wealth 
to any expense in that direction, and for this reason 
the sopranos who once secured a footing here re 
fused to release it, and therefore we are unable to 
hear in New York the new, the unknown soprano 
singers, and for that reason also the aspirant is de- 
feated in case she is dangerous. Usually the husband 
of the soprano comes in as an important factor, too, 
for he handles the negotiations. 

In all these maneuvers Mr. Hammerstein can 
avoid the traditional method, because he is his own 
master; he is not a servant of a machine; he can 
do as he pleases, and therefore he will remedy some 
of the old operatic refuse conditions inherited from 
La Scala, San Carlo or the nearby Tacon. For 
these reasons every one should welcome Hammer- 
stein’s ambitions and his plans. Jean de Reszké and 
other artists will be instrumentalities, but Hammer 
stein will be the Deus ex machina, even if New York 
finally has a dozen grand opera schemes all running 
at once. 

eee 

HE Musicac Courter has received numerous 
inquiries concerning this year’s opera festival 

at Bayreuth. According to the data so far issued by 
the committee the festival will take place from July 
22 to August 20, and the dates of the various per- 
formances have been fixed as follows: “Parsifal,” 
July 23, August 1, 4, 7, 8, 11 and 20; “Tristan and 
Isolde,” July 22 and 31, August 5, 12 and 19; the 
“Ring,” first performance, July 25-28, second per- 
formance, August 14-17. The definite distribution 
of the roles has thus far been decided upon for 
“Tristan and Isolde” only. They will be as follows: 
Tristan, Ernst Kraus, of Berlin, and Von Bary, of 
Dresden ; Isolde, Marie Wittich, of Dresden; King 
Mark, Paul Kniipfet, of Berlin, and Felix Kraus, of 
Vienna; Kurwenal, Theodore Bertram, of Berlin; 
and Brangane, Kathe Fleischer-Edel, of Hamburg. 
it has also been announced that Mme. Schumann- 
Heink will sing at Bayreuth this year. The con- 
ductors will be Hans Richter, Felix Mottl, Sieg- 
fried Wagner, Carl Muck and Franz Breidl, Cos 
ima Wagner's son-in-law. “Parsifal” will be con- 
ducted by Dr. Muck and Felix Breil, “Tristan” by 
Felix Mottl, the first performance of the “Ring” 
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by Hans Richter, and the second by Siegfried Wag- 
stein will be the Deus ex machina, even if New York 


er details will be published later 


A CHANCE 


FOR MANAGERS. copy of a letter which an 


person from the 


ambitious 


South has been sending to the prominent musical 
managers who advertise in this paper. For reasons 
of state, the name of the writer is withheld, and also 


the name of the city from which she hails: 

Dear Sir—I am a “Young Lady Concert Pian 
ist.” 1 wish to have, at once a manager, who will 
assist me in getting a tour of U. S. booked for 
next season, of all leading cities of U. S. and 
then for a season in Europe. I am to begin as a 

brilliant star. I have no money to offer a man 
ager, to start me, but, he will make it all back, as 
I expect to go as a Brilliant Musical Star, devote 
my entire time to each concert and on this Tour, 
of the U. S. and Europe, to be famous and make 
a fortune, for both myself and Manager 

I have a program carefully selected, exactly to 
my taste and suit general public, as follows: “La 
Baladine,” Lysberg; Traumerei, Schumann; “Airs 
Copriccioso,” “Polish Dance,” X. Scharwenka; 
“Mozart Sonata,” F 
Strauss; “Murmuring Spring,” Bohm Italian 
Waltzes. Beethoven's Andante. Meditation, Mor- 
rison. All In A Garden Fair 

I have the talent, to be a world famed star, and 
1 want to begin at once, for all arrangements 

I wish to be booked for One-hundred Concerts, 
next season and can begin now any time 

I am interested wholly in my art, and have one 


major; Galop, Waltzes 


determination in view—to succeed as one of the 
gfeatest stars of the musical world 

| will play this program al! through im an ar 
tistic, wonderful, brilliant style, and to charm, and 
will always appear on stage with handsome artistic 
costumes. I will probably take a stage name of 
“La Favorita the Wonderful,” and want tours to 
be carried on to make a success by a thoroughly 
reliable manager, as I know you are 

I will devote all my time to tour, as it will be 
my aim everywhere I play, to leave the stamp of 
genius on my name and what I most desire is to 
do 80 

Please assist me and advise me which is the 
best and ‘quickest way to success 

Respectfully, 


F the latest 
ropolitan the Sun says 
observed in the matter of admitting auditors after 


Parsifal” performance at the Met 
“No strictness was 


the beginning of acts. Some, persons bustled in yes- 
terday as late as the second scene of the first act, and 
others bustled out before its 

“PARSIFAL” AND close. 
THE PRESS. confusion in the house a large 


There was more or less 


part of the time, while loud talk 
in the corridors was continually heard by those in 
side. Many persons in the audience kept up a run 
ning fire of superficial comment, and there was litth 
of the much talked of ‘atmosphere.’ If we mis- 
take not, the Sun was one of the newspapers which 
howled most loudly for the original “Parsifal” 
profanation at the Metropolitan, and pointed out 


that real Bayreuth “spirit” and ‘“‘atmosphere” and 
‘devotional attitude’ were being religiously pre 
served at Fortieth street and Broadway, opposite 
Hoster’s café, Brown’s chop house, “Kid” McCoy's 
saloon and the Delavan Hotel for gamblers and 
prize fighters! In this connection it is amusing also 
to read an extract from the Staats Zeitung, clipped 
from its criticism of the “Parsifal” of last week 
“The director was wise in not placing ‘Parsifal’ in 
the regular repertory this winter. The consecra 
tional festival play would never be able to stand 
that, because its emotional and musical aspects could 
not bear comparison with the ‘Ring of the Nibe 
lungen’ and with ‘Tristan and Isolde.” However, 
as a special performance the presentation of the 
mystical drama will always be a necessity to a larg 
part of the public.” Was ever mortal askid to read 
such tommyrot before? If the “Parsifal” be given 


on a Thursday, a “special night,” it would not be 


HE following is a literal 


compared with the “Ring” and with “Tristan”; but 
if “Parsifal” be given on a Friday, a “regular 


night,” it would be so compared! “Parsifal” is bet 


ter, therefore, than the aforementioned works on 
Tuesday, Thursday and Sunday nights; but on 


Monday, Wednesday and Friday nights, and all day 
Saturday, it is worse! There is some fine Get 
1 


man logic for you. Of course, everyone at all con 


versant with the true or commercial features of th 
Metropolitan performances knows that if the di 
rector were to offer “Parsifal” to his regular sub 
scribers, who pay for their seats in advance and 
must take what is given them, there would be an 
earthquake that would rend the musical soil of thi 


town from the Bowery to the Bronx 


THE READY W! are sorry now that we be 
LETTER WRITER. gan to worry about Alger 
non Ashton’s strange silence 
Here he is with another of his solemn communica 
tions: 
44 Hamitron Garvens, St. Joun’s W NW 
[ 
To The Musical Courier 
A very perpiexing paragraph appear y ri 
sue of January 31 It reads as follow Dhere 
beautiful music in Brahms econd ymphony 
There must be, for no conduct ever got any t 
of it If this supposed to be a 4 t! I never 
heard a poorer one; but if th md se 
is meant seriously, then | sh« 1 like 
proots tor your ontentior if wove paragrap 
is all the more extraordinary, as | fely ’ 
that no symphony of modern tin is met wit 
more universal approbation than this part 
of Brahms’ in D major, op. 73, for every 
guished orchestral « luctor m t “ 
every musiciar worthy i the name > “ 5 we 
as | do that a more exquisite iper 
ingly beautiful symphor | y 
since the days of Beethover S ert, M 
sohn and Schuman 
Yours very taitht y 
ALGERNON ASH 
We give Ashton permission to write his own 
answer to the foregoing, sign our name, and mat! 
the letter to himself Thanks 
‘ 
HE Times reports that President Roosevelt 
cently told the negro students of the Industrial 
Institute of Manassas, Va., that a certain great 


French literary man had said “there were but twe 


chances for the development of schools of American 


music, of American singing, and 


THE REAL those would come, one from the 
AMERICAN MUSIC. colored people and one from th 


vanishing Indian folk, especial! 


those of the Southwest beheving, with every 


other serious student of true musical conditions, that 


it js an insult to this nation to call the untuneful 
howling of the Indians and the vulgar “rag time 
of the negroes our representative American must 
Henry T. Finck, in his customary vigorous fashion 

it 


rises to a timely and eloquent protest. He says 


his Evening Post column of last Saturday 





As a matter of tact ! hing } A 
foolish than that opimor thoug! wt 7 
expressed innumerable times. We re not 
dians or negrocs their rt ‘ ret 
We can at ise ther aint terva i 

al « ent An cat art 
ome from another source For some inexplical 
reason itt 18 always as med mat ti at : 
flavor in music must be derived tro folk song 
Why? Are peasants and tradesmen the only 

ns wi ire unique Ar t ‘ f¢ 
TUK mor unique { ‘ t te g 
national color in their melod: is we : } 
of the peasants f Beethoven Schubert > 
mann, Wagner, are unmistakably German, but the 
national flavor in their music is not derived tron 
the folk songs of their country; it derived fr 
the nationalism of their geni Just so im Amer 
ica. When we hear MacDowell’s music, especially 
that of his later period, we say t yurselve 


This is not German, not Italian, not French, not 


European—it is American.” There is much, toe, 
that is American in the music of Paine, Loomis, 
Chadwick, Kelley, Huss 


The time will come when we shall have plenty of 


other Americans 





sic 3 nmistakably American as the stories of 
Bret Harte, the novels f Howells and the kes 
f Mark Twai 
W k regret to stat that the second issue of The 
Vusical ( rier, Jr., cannot be brought out 
this week as promised he space and mechanical 


facilities were put at Prof. D. K. Ashe-Barrelle’s 


isposal, and he has been working diligently at the 


paper for the past ten days, but 


THE MUSICAL up to the present moment he 
COURIER JUNIOR. has sent only half a column o1 
so I the press The protessor 


omes down to the office at 8 in the morning and 
stays until long after closing time Several wagou 


~ 


oads ot books arrive here each day for him, and 


they are piled 7 tect high around his desk We 
ventured to ask Professor Ashe-Barrelle yesterday 
when he thought he would be ready with his issue 
t jhe Musical ¢ ‘rier, Jf He fixed a severe and 
earned look on the middle of our forehead and an 
vered l am not trying to be quick, but to be cor 
rect (our readers are waiting for the news,” we 
xpostulated News replies ’rotessor Ashe 
Barrell News cal walt have discovered a 
tatement in one of your toreign letters which must 
be verified before I ar ible to proceed with th 
yaper | have now spent over a week, ten hours 
vr da trving to find out whether ¥| irt began 
the end of his twelftl mphony betore he ended 
he beginr f the twelftl whether he ended 
the beginning { that work before he began the end 
t the eleventh It delicate point Would vou 
ind getting out of my light With these words 
‘rotesso1 Ashe-Darrelle bummed hi beetl brows m 
i large ency« lopedia and we backed from his august 
presen without any further frivolous interjection 
Vusical Cou : ippear next week, it 
st he home 
MUSIC IN THE A COMPREHENSIVE review 
MIDDLE WEST. f musical conditions in 
( leveland, ()] appearing in thi 
‘ M ‘ a surprising and 
st gratifvin cation of the splendid develop 
ent of the art in that cit That the Middle West 
api enc! | i Ipon the assumed night ol 
¢ etlet t roven by the triumphs that Cleve 
artist ire tin ‘ ring both her and 
} 
. " 
— OZ BECTOR RICE ts incorrigi 
° ble and his prank ire Tea by ing a pub 
i nuisance Word has beet received from the 
dye f the recent D Show at Madison Square 
Garden that an attempt was made to palm off on 
then asa K ys ifie spaniel a rabbit whose cawgs 
l na been painted br t ind then pasted 
ver wit rip | pun \ (or course the 
’ was letecte be 11186 ! the pink eves and 
‘ wives are d be rabid vith rage 
5 ie Violin Wor voices the opinion that Arthur 
Hart umn, the linist wi sto tour merica 
sCasot ! tiv t the st « 
entary ces i il y ust ever received 
| ‘ rie f} au Z| ‘ 1 } 
‘ I rh t t! nn t¢ pa the i 
wautices ia p> t ! I 
nterpreter of the classics, ar hiart unt ! 
superior as Rac) plave 
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CLARA SEXTON AS LUCIA. 


Clara Sexton made her debut in opera as Lucia in the 
Her 


Teatro Sociale, of Bergamo, Italy, on January 17. 


great success and the resulting crowded houses induced 


the management to continue the opera through February 


“Traviata” was scheduled to follow “Lucia,” with 


Sexton in the role of Violetta 


It is with pleasure and interest that Miss Sexton’s friends 
Miss Sexton was 
As a concert and church singer 
Joston and other New England 


in America have heard of her success 
born in Springfield, Mass 
he was well known in 
cities 

Miss Sexton studied singing with William L. Whitney, 
both previous to the establishment of the William L. Whit- 
International School of Music and afterward, having 


Late in the 


ney 
studied also with Vannuccini in Florence, Italy 
summer of 1904 she returned to Florence, where she con- 
tinued her studies with Vannuccini, and later with Lom- 
bardi, of the Florence branch of the Whitney School. 
tergamo was the birthplace of Donizetti; here also he 
died. There are, for this reason, frequent performances in 
Bergamo of “Lucia di Lammermoor” and of his other works 
tergamese are exacting and critical concerning the 
Remembering this fact, the fol- 


ind the 
production of his operas 
lowing extracts from the Bergamo newspaper criticisms are 
especially important and convincing 

lhe critic of the leading newspaper of Bergamo, a promi 
nent composer, headed his article with the quotation (trans 


lation) : “The joy one feels but is not able to express.”) He 
vrites of Miss Sexton 

The publi last evening gave vent to its feelings without re 
erve. in a crescendo full of warmth, full of enthusiasm After 
the famous rondo, which Miss Sexton rendered in an incomparable 
way, the applause burat forth noisily from all parts of the theatre, 
und everyone showed sincerest admiration In my short article 
iunmnouncing “Lucia,” I wished and predicted for this debutante a 
upid and brilliant success Today it is not for us to wish or to 
predict Today we can affirm with security that Clara Sexton, be 
ides possessing a most delicate sentiment and a range of feeling, 
has the soul and the voice of a great artist The public felt the 
intuition of it at the end of the first scene; all were sure of it in 
the magnificent mad scene, and paid tribute to the excellent inter 
pretation by an enthusiastic ovation A debut could not be more 
triumphant. Miss Sexton is one of those artists gifted with an ac 
tive intelligence and with an extreme artistic sensitiveness which 
eparate her from all others. Her interpretation is original and ful! 
of suggestion, and her individuality is revealed in every scene, 
gesture and phrase The public admired her especially in the 
rondo, which gives an opportunity te display virtuosity Her warm, 
full volee was irresistible and fascinating, and her intonation was 
fine in the very difficult succession of trills She rose above all 
difieulties without forcing the voice, without any exaggeration, 
and with an accuracy, repose and elegance that showed excellent 
schooling 


Che above is a partial quotation from a long article full 


f enthusiasm and pratse for Miss Sexton 


From the Giornale di Bergamo for February 18 we quote 


following paragraphs 
little known to 


we 


the 


us either personally or as a 


was 


Italian 


Sexton 
Like all 
Anglo-Saxon debutantes 
In nd 
expression 
We 


seldom 


lara 


ure not favorably disposed to 
but 
Miss Sexton displayed wonderful dra 


the 


critics, 


inger 
soon 


our opinion was 


the sec: act 


changed 


natic wid. moreover, rose superior to herself in 


. can truly predict a splendid future for this charm 
mad scene I 1 


have witnessed a scene rendered so in 


Miss 


hearer 


ing artist we 
limpid, clear an: 


of 


ensely, so perfectly Sexton's voice is 


eet, and it moves the She is deserving the highest 


ossible she is an artist 


\ later 


sign 


praise 


copy of the Giornale said 


“Everything Sold,” on the house door on 


Miss 


now 


Was opera 


admirable in every 


of 


Saturday The prima donna Sexton, was 


respect This young artist has become the loved one the 


public, and she is most enthusiastically received She is an incom 


parable Lucia, this intelligent and exquisite singer 


Clara 


eo says 


beautiful and sympathetic and sings 


She 


Sexton has a voice, 


art SF hed was honored by repeated re 


We 


Sexton——a 


with exquisite 


ile, * 97 8 do not believe ourselves mistaken in predicting 


for Miss debutante—an enviable career 


After the Bergamo season Miss Sexton will be heard in 
eities 


other Italian 








Mrs. Byrne-Ivy Back in New York. 
Byrne-lvy, the contralto, has returned 
Northern New York, happy after her ex 
This popular singer was re-engaged for 


Mrs from her 


recital tour m 
ceptional success 
everal concerts in the spring rhe following press notes 


refer to one of the recitals 

Much 
quality of 
that 


the 


audience was 


The 


reserve 


Mrs Ivy's captivated the 


Byrne 
ind 


singing 
no disappointment her 
had 
and pleasing \ 
After the 
after it had 
Koven'’s “O 


the early 


there was 


vas pure, and she always power in so her 


singing was casy noticeable feature was clear 


the audience 
Mrs 
a song which 


“Robin Hood.” 


enunciation of words final number was 


heartily Byrne- Ivy 


Me,” 


performances of 


loath to jteave, and cheered 


appeared and sang De Promise she 


helped t« 
Falls 


» popularize 


Glens Star 


Mrs 


given 


The last at the Court House by 


Ryrne 


recital evening 


the 


There were 


song given 


most affair 


the 


charming and pleasing 


fifteen 


Iv vy. was ever 
program, al! 


of Mrs 


captivated by 


this vicinity numbers on 
of which showed the remarkable range, quality 

After 
manner 


Ivy 


(lens 


and power 


Ivy's voice the final number the audience 


the 


and applauded 


De Kovwen’s 


rendition of the numbers vigor 


singer's 


irs responded by singing by request 


Me 


ously, and 


) T'romise Falis Time 


ard, fact, of many years, w 


of Mrs 
She was enthusiastically 


the m as 


musical event ef season 


The 
¢ appearance 
Ivy of New York, in a song recital. 


tl Thursday at Court House 


evening 


Byrn 





Miss 
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rich contralto 
she having ac- 


received and captivated her large audience. Her 


voice was superb, her stage presence impressive, 

quired poise, ease and animation. A pleasing characteristic of Mrs 
Ivy’s singing is her clear and distinct pronunciation. The pro- 
gram included songs both old and new from the German, the 


French, the Scotch and the English, and this wide variety was a 
The well known Schumann 
charm from Mrs 
Elgar and other writers of 
to the 


severe test of the singer's capability 
and Schubert 
terpretation, and new compositions by 


numbers revealed a new Ivy's in 


the modern school introduced these composers audience 


under the best auspices.—The Sandy Hili Herald 


MME. MANTELLI TO TOUR WITH OPERA. 


Those lovers of high class music who live béyond the 


“commuting” distance of the Metropolitan Opera House, 
in New York, have been especially fortunate this year in 
hearing a large number of operatic singers. First in im 


portance was the tour made by Calvé, then the concert 
tour of Madame Nordica, and the engagements on the road 
of Fritzi Scheff and Madame Schumann-Heink, and Alice 
Nielsen, and now comes the announcement that Madame 
Mantelli, formerly a prima donna of the Metropolitan Op 
era House, will make a tour of the South and Middle 
West this spring, supported by an English singing grand 
opera company of exceptional merit. Madame Mantelli 
will be heard in three of those operas 
won worldwide 
“Faust” and 


Mantelli has 
sung these roles in the Metropolitan 


which she has 


“Favorita.” 


in 
Trovatore,” 
Madame 


fame 


and in nearly all of the capitals of the 
world 

The members of the company have 
been selected with a view to fitness to 
the roles assigned them, and in those 
cities where a stay of three days is 
made the first night will be devoted 
to “Trovatore,” sung in its entirety, 
with Madame Mantelli in her famous 


role of Azucena, in which she has 
won countless triumphs in such cen 
tres of music as Lisbon, Berlin, 
Irieste, Rome, Naples, Florence, 


Moscow and London, as well as at 
the Metropolitan in New York city 

rhe role is one exactly suited to 
Madame Mantelli, who possesses the 
of 
and histrionic talent, as well as per 


advantages great dramatic fire 


sonal grace and beauty. Her voice 
also is especially adapted for a perfect 
interpretation of the score, being a 

of great 
range, 


rich mezzo-soprano, flexi 


bility and unusual possessing 
notes of the deepest contralto quality 

Che second night is to be a doubl 
bill consisting of the third and fifth 
ot 


will 


“Faust,” while the perform 
the great 
a role m 


acts 


ance conclude with 
third act of “La Favorita” 
which Madame Mantelli 


such great success in New York and 


has scored 
elsewhere that the music loving public 
and the critics re.use to accept anyone 
else in the role they consider Madame 
Mantelli’s own 
Madame Martelli’s 
Richmond, 


forthcoming 
will Va., 
March 9, with such cities as Norfolk, 
Charleston, Raleigh, Augusta, Savan- 
Atlanta, Nashville, Memphis, 
Louisville and others to follow Sig 
nor Alberti, who toured the United 
States with Madame Scalchi, will 
the Madame 
Noldi, who a few evenings ago was 
called upon at short notice to replace 
Madame Nordica at the Metropolitan, 
will be the soprano, alternating these 


tour begin in 


nah, 


baritone roles; 


¢ 
sing 





roles with Viola de Costa. The dramatic tenor roles wu!! 


he sung by James F. Roach, and Signor Francesconi, one 
of the famous lyric tenors of Europe, will be heard in those 
roles most suitable to him. The basso of the company will 
be Robert E 


ond 


Signor Fontana will be the sec 
Albrecht the 
Che conductor will be Signor Acugna, of the Metropolitan 


Cavendish 


baritone, and Madame mezzo-soprano 


Opera House 





American Band for Norway. 





An American amateur brass hand of fifty pieces, mad 
up from among the students of St. Olaf College, North 
held, Minn. (a Norwegian-American college belonging 


to the Norwegian Lutheran United Church), is going to 
Norway this Under the of 
Harry Randall, of Minneapolis, they will sail for Europe 
the Il of the Scandinavian-American 
and will give twenty-five concerts in 


tour summer management 


on Steamer Oscar 

June 21, 
Norway, commencing in Christiania on the Fourth of July 
Before will appear once in Copenhagen 


Line on 
returning they 
rhe leader is Meclius Christianson, a graduate of the Leipsic 
Royal Conservatory 





Brewer, 


May 1 


century costume 


are on sale at the Waldorf, and may 


Portiann, Me., February 23, 1906 
This evening a memorial service was held by the 
Kotschmar Club, in the studios of Dr. Latham True, to 
honor the memory of the late Dr. Harry M. Nickerson 
During his life, Dr. Nickerson was a great force for the 
advancement of music in Maine 
eS & 


Most pleasing to his Maine friends are the reports from 


New York, telling of the success of Maurice C. Rumsey 


formerly of Bar Harbor In his present position, as mu 
sical director at the Lyceum Theatre, New York, Mr. Rum 
sey is doing good work. His programs are artistic and 
interesting. While a resident of Bar Harbor Mr. Rumsey 
was active as conductor of the Festival Chorus and the 
Bar Harbor Choral Society. This coming summer M1 


Rumsey will continue his musical activities at our fashion 


able resort and summer home of many millionaires. It 
may not be too early to announce that Mr. Rumsey will 
produce “Elijah” next August 








Bessie Tudor for Lafayette Presbyterian Church. 
Bessie Tudor, the soprano, has been engaged by the La 
Pres! Brooklyn, John Hyatt 


fayette Avenue yterian Church 


MANTELLI 


MADAME 


organist, for the coming church year, beginning 


Miss Tudor’s fine voice and exceilent musicianship 


are rapidly becoming known to music lovers, as her increas 
ing engagements go to prove She has a lyric sopran 
voice At this church she will have opportunity to show 
what she can do, as the demands on a soprano are great 
and the reputation of the music high 
Rollie Borden-Low at the Waldorf. 

Rollie Borden-Low is engaged to give a recital of the 
old French Chansons at the Waldorf-Astoria, Thursday 
evening, March & Mrs. Low will wear her eighteenth 


and will accompany her singing with ac 


tion. Albert G. Crawford is to be the accompanist. The 
“Causerie” will be read by one of the patrons he recital 
is for the benefit of the Idaho Industrial Institute. Tickets 


also be procured from 


Mrs. Edward de la Poer, 12 West rogth street 
There will be no festival performance of opera t year 
in Wiesbaden. 
















THE MUSICA 








L COURIER. 




















chief mterest of the afterno tre i! { tl 
pear: e ot Lake Song ( vy Mr 
© 5 (sat d g by | | M 
s ws CHICAGO ~~ = & a . : 
oht as vk : 
c ‘ iy 
\ 
Thomas Orchestra's Popular Program. \mbrosius was allowed to retire. The next concerts, Fr ' 
1 CHICA February 24, 190 day, March 2, and Saturday, March will be pur 
This week the Thomas Orchestra delivered itself of a chestral 
popular “program’”—which is to say that the composers The following is the program = , 
represented on it were of unquestioned sanity, and that Overture, Calm Sea Prosperous Voyage al ’ \ _ 
i they were not above writing a “tune” occasionally. Mr.  ™phony, No. 4, B flat : : ‘ 
F . > \dag Allegr wace \dag \lleg \ ue \ in ‘ 
Stock’s selection of “popular” numbers presupposed . al ' 
higher standard of artistic intelligence than one would symp) Pos Semira Weldig , ‘ ua eZ 
have given the populace credit for tut the conductor of  Parsit Wag = . 
the Thomas Orchestra was very correct in his estimate \ wel. Good Friday Spe are \ ital 
The hall was packed and enthusiasm was the order Rudolph Ganz's Recital. 
of the day. No one can doubt that it is still possible t Rudolph Ganz, whose abilities as a pianist are we qt a 
write coherent music, and music with melody in it, who km wn gave a further demonstration of | M William Beard’s Singing. 
beheld the beaming faces of Mr. Stock’s audience And Hall last Sunday Mr. Ga eldom played we a , 
but tell this not in Gath—nobody seemed to enjoy the is upon this casion for ere wa his pert ve 
graceful swing of Tschaikowsky'’s “Dornréschen” waltz, or not only that technical completen whic vm f , : . 
: the pleasant foolery of Godard's “Chinotseric more than mental principle f urtistic playing, | t “ a . . Ve 
Mr. Stock himself. Other works which were performed a wealth of poetic emot fervor w } wht . a 
by the orchestra were Glazounow’s “Overture Solennell genuine pleasure to every listener and w 
a beautiful composition even if it is solemn; the minuet recital one of artistic import . , 
and finale from Beethoven's ninth string quartet, the He opened his program with Be \\ ~ 
“Wedding March” and variations from Goldmark’s “Rus sonata, a work which, if it « ' 
tic Wedding” symphony; MacDowell’s atten sym is, nevertheless, still delight f play t , 
phonic poem, “Lancelot and Elaine the prelude to Saint sicianly fashion which it was played by 4 G ; 
Saéns’ “Deluge,” in which Mr. Kramer, the concertmeister The very best work of the pia “ A ; — ane 
distinguished himself by his beautiful performance of the  etudes, prelude, mazurka and B 1 ‘ ( oe ong 
solo; a dance from Georg Schumann's “Amor and Psyche For these things nstitute t ly The Kneise!l Quartet's Third Concert. 
and the brilliant and effective “Espana” of Chabrier. The piano music plus true melod ‘ d re 
soloist of the concert was Robert Ambrosius, who proved == sic in which technical br \ tegr | Vv) 
himself to he as befitted the occasion—a popular attrac excrescence The rt ity vit “ I Mr {, n 
tion. Mr. Ambrosius, who 1s a member of the orchestra, formed the etude called for ¢ ent 
performed the ‘cello concerto of Klughardt, a « mposer the audience and the nib t ! epeate N\ 
whose works enjoy considerable reputation in Germany satisfactory ugh in a different way, wa perf ' 
Ihe concerto is a pleasing example of its kind and rurs t irce of the C sharp pr lc, wi re \ 
lvricism rather than to bnllancy Herein has Klughardt' etic mterpretation The B ' ‘ Mr. ¢ ENRI CoO TRAMONTI 
been wise; for technical brilliancy is untitted the por with dash and ent! 
derous qualities of the instrument the audience demanded another 1 i Solo Harpist of the Theodore 
Mr. Ambrosius played excellently Possessed of a fine prelude of Otterstroem, w “ ! K Thomas Orchestra 
and appealing tone, the soloist sang himself within the ng at it he performed piece MANAGEMENT 
hearts of his audierce, who appreciated the performance famuliar and irming Au bord S DUNSTAN COLLINS, MUSICAL AGENCY 
so much that another number had to be added before Mr Heroide-t-lgiaque Orage Auditorium Building, Chicago, 
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___Kimball Hell, Chicago. — 
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The Opening of This New School Will Take Place September 10, 1906 


Teachers already en 


ed include in the piano department, 
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hearing numerous concerts, 
by the Steindel Trio, composed 
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quartets of Haydn and Beethoven do not require detailed 
comment; they are old and ever welcome friends, and 
Kneisel and his colleagues gave them that beautiful and 
perfect interpretation which we have learned to expect, and 
which the works themselves deserve. 

Glazounow’s interludium in moto antico is a move- 
ment which discloses much of the cleverness of the com- 
poser. But precisely why Glazounow should have imag- 
ined his music to be in “modo antico” is difficult to under- 
stand; for antique it is not, and Slavonic it is. The scherzo 
from Mr. Stock’s quartet was the most interesting feature 
of the concert. One may be permitted a little enthusiasm 
in regard to the work of our talented conductor. For 
Stock’s music represents true art; it possesses well de- 
fined notions as to the meaning of melodic beauty, and, 
moreover, it is conceived in the true spirit of chamber 
music. Withal, there is in Mr. Stock’s scherzo the saving 
quality of humor, which quality was admirably interpreted 
by the four players. Loud and long was the applause 
which greeted the conclusion of the work, and the audience 
was not satisfied until the whole movement was replayed 
and Mr. Stock had mounted the stage and made his bow. 

 € 
Ganz and Bauer in Two Piano Recitals. 

A highly interesting concert was the two piano perform 
ance, given on Thursday in Music Hall, by Harold Bauer 
and Rudolph Ganz. A combination such as this is not 
frequently brought before the public, for the literature of 
original music for two pianos is not large, and it is not 
easy to discover performers whose style and touch cor- 
respond sufficiently to permit of a satisfactory ensemble. 
Such a combination, however, Mr. Neumann discovered in 
tauer and Ganz, and these two artists played together in a 
manner and with a uniformity of interpretation which was 
truly delightful. 

Che scheme of the recital included some not very inter- 
esting variations by Sinding, Mozart’s charming sonata in 
D, Saint-Saéns’ variations on a theme by Beethoven, the 
same composer's “Caprice Arabe,” and Chabrier’s brilliant 
ind effective “Espana.” The success of this departure from 
the ordinary run of recitals should induce others to make 
an occasional excursion into the byways of concert giving. 

ee & 
The Mendelssohn Club's Concert. 

The singing of part songs has been brought to a fine 
art by that organization of male voices, directed by Har- 
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WILLIAM CASTLE, BERNHARD LISTEMANN, 
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WALDEMAR LOTSCH R 
ALEXANDER von PIBLITZ, The Eminent Composer. 
HANS SCHROEDER, The Distinguished Baritone. 
one FREDERIKSEN, The Scandinavian Violinist. 
EMILE SAURBT, The World-renowned Violinist has been re 
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rison Wild, and which is known as the Mendelssohn Club. 
There were moments during the concert given in Orchestra 
Hall by the club on Thursday evening, when the singing 
came as near to perfection as such singing can come. The 
tenors are particularly good, and in Handwerg’s work, 
“Where Long Ago My Cradle Stood”; the pidnissimo of 
the last verse was admirable. All that is needed in such 
entertainments as these is a little more good music. “On 
the Field,” by Bullard, is too suggestive of the Salvation 
Army type of art to appeal to serious music lovers, and 
the “Sailors’ Chorus,” by Joseph Parry, is so banal that 
its composer must be an Englishman, and that he writes 
oratorios. The “Tarantella,” by Dubois, is clever, even 
if it is not inspired, and its excellent performance well 
merited the encore which was accorded it. The note of 
true beauty was struck for the first time in Liszt’s ar- 
rangement of Schubert's “Omnipotence.” Other part songs 
sung were an arrangement of Strauss’ “Blue Danube” 
waltz, Neidlinger’s “O Mother Mine," Dvorak’s “Heart- 
ache,” ‘‘Paul Revere’s Ride,” by Dudley Buck. 

Mrs. Corinne Rider-Kelsey’s finely cultivated voice ond 
sympathetic interpretation were productive of much pleasure 
in Liszt’s “Loreley” and the “Rosenband” and “Stand- 
chen” of Strauss and songs by Henschel, MacDowell and 
Parker. eS & 

Frederick Morley's Success. 


The first of the series of four concerts, given under the 
auspices of the Chicago Musical College, took place on 
Friday evening in Music Hall. A large audience assembled 
to greet Frederick Morley, who made his first appearance 
in Chicago, and whose debut, it may at once be stated, 
was an unqualified success. Mr. Morley hails from Aus- 
tralia, and if there are, in those far off climes, many 
pianists who can play as artistically and as sympathetically 
as the young man who played at this Chicago concert, 
then will Australia some day be a musical community 
which will have to be reckoned with. 

As a pupil of Leschetizky, Mr. Morley displays ex- 
cellencies in his piano playing which are common to many 
artists who have been instructed by this distinguished mas- 
ter. The ability to pull out the melodic line in whatever 
part it may happen to be; to make it sing, and sing with 
tonal beauty—this was a prominent feature of the recital- 
ist’s playing. Technical equipment he has in plenty, and 
not a little imagination—as was demonstrated in the per- 
formance of Chopin's F minor fantasie. In addition to 
this work, Mr. Morley presented Rameau’s gavotte and 
variations, the “Sonata Appassionata” of Beethoven, the F 
major ballade and a study of Chopin; an Arabeske of 
Leschetizky, a romance of Griinfeld and the eighth rhap- 
sodie of Liszt. The recital giver was assisted at his con- 
cert by Mr. Frederiksen, violinist, and Herbert Miller, 
baritone. 

Mr. Frederiksen also made his first appearance in Chi- 
cago, and by his playing of Vieuxtemps’ D minor concerto 
for violin made a very favorable impression. This work 
he played with excellent tone and with the brilliant tech- 
nic which the composition demands. 

Songs by Haydn, Godard, Lemaire and Weingartner 
were sung by Herbert Miller, with fine appreciation of 
their poetic contents and with a beautiful and resonant 
quality of tone. Fe.tx Borowsk! 


CHICAGO NOTES. 
Arthur Beresford. 
Since Mr. Beresford’s acceptance of the position as head 
of the vocal department of the Sherwood School, in 


Chicago, the demand on his time in teaching—a branch 
of work in which he is eminently successful—has neces- 
sarily somewhat interfered with his oratorio and recital 
work, although he plans to accept and fill as many engage- 
ments as possible. 

His reputation as an artist has long been established, 
which not only accounts for the numerous requests for 
his services, but. brings to his studio in the Fine Arts 
Building, pupils from South, East and West. Some recent 
press notices are: 


The basso. Arthur Beresford, did magnificent work. The coloring 


of tone in “The People That Walked in Darkness” was worthy of 
much praise. His great power though was most prominently shown 
n “Why Do the Nations?” which was given with splendid harmony 
of thought and musical interpretation and was at once artistic and 


masterful.—Galesburg, Ill., Mail 


Mr. Beresford’s name alone stands for much and he was in 


glorious voice last night Its power, richness, smoothness and 
compass are remarkable and his enunciation is delightful. His aria 
was greatly enjoyed and his encore, “The Nightingale and the 
Rose,” was a notable addition to the program.—Peoria, Ill., Jour 
nal. 


The Nevin Club are to be congratulated on securing such a dis- 


tinguished artist as Arthur Beresford for a recital From his first 
aria to the last number on the program the greatness of his voice 
and the mastery of it was most pronounced In response to a 


vigorous encore he gave “Im tiefen Keller,” with as fine dramatic 


light and shade as the more emphatic “Border Ballad” of Cowen 
He is a great singer.—Corsicana, Tex., Light 
Mr. Beresford’s rendition of the “Confutatis” (Verdi's “Requiem”’) 


was most powerful. He infused into voice and text a deep feeling 
of contrition and revealed rare discernment in his conception of the 
work.—Milwaukee Sentinel 


Arthur Beresford, the basso, with his powerful voice and strong 
impassioned style, made a deep impression. Few such voices are 
ever heard. While all his solos were rendered far above the aver 
age, he excelled in “Why Do the Nations?” which was so dramatic 
at times as to be almost overpowering The harshness and severity 
of tone demanded by certain passages, the derision, irony, con 


tempt, were all present, and yet there was about it all completeness 


When he concluded the audience gave him an ovation, which lasted 
for several minutes.—Galesburg, Ill., Register 


Frederick J. Wessels announces a recital on March 8, 
to be given by the distinguished pianist, Jeannette Durno 
Collins. This concert will doubtless attract a large audi- 
ence, for this artist made a great sensation by her playing 
with the Thomas Orchestra some time ago 

The program will be as follows: 


Sonata, in B flat major............- " Beethoven 
Faschingsschwank aus Wien, Comm al’s Jest from Vienna, 
Schumann 
Scherzo, in C sharp minor, op. 39 Chopin 
Melancolie; Scherzo-Valse, Nos. 2 and 10, from Piéces Pittor 
COQUER nc ceceseces esse Chabrier 
Pres de la Mer, op. 52, No. 2.....+-00+++ oneetea ..Arensky 
Arabesque .........+.. peeevadee Leschetizky 
Tarantella, Napoli, from Souvenir d'Italice Leschetizky 


=e = 
On Friday evening a recita! was given by pupils of the 
Sherwood Music School. The concert, which was given 
in the Fine Arts Assembly Hall, 
credit to Mr. Sherwood and the teachers who comprise the 
faculty of his school. The students taking part were Miss 
Goldwater, Miss Loring, Miss Montague, Miss White, Miss 
Bredshall, Miss Lockwood, Miss McDonald, Miss Seator, 
Miss Christie, Mrs. Rasmussen, Miss Brainerd, Miss 
Birchard, Miss Garland and Mr. Worthington 
ee 
Charles W. Clark, the popular baritone, formerly of Chi 
cago, now of Paris, who is in America on a concert tour, 
will make his first appearance in recital at Music Hall Sun 
day afternoon, February 25, under the direction of F 


was in every way a great 
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Wight Neumann. The many friends of Mr. Clark, who 
were delighted to hear him again at the Apollo Club and 
at Orchestra Hall in a charity concert the 13th, will hear 
Mr. Clark to better advantage in recital. He is at present 
in New York, to sing with the New York Oratorio Society, 
and also has been engaged for two recitals, and will return 


to Chicago in time to give his recital February 25. He has 
arranged the following program: 

Songe Enchanteur Gretry 
Laisse en Paix Gretry 


Saint-Saéns 


La Cloche 

L’Heure Exquise Hahn 
Aime M« Bemberg 
Immer Leiser Brahms 
Stacndchen Brahms 
Verrath Brahms 
Sandmaenchen Brahms 
Die Mainacht Brahms 
© lhebliche Wangen Brahms 


Trees Have Ti Reflection) Frederick F. Beale 


The Lowest ps (a 
A Recompense Hammond 
The Hills o' Skye -Victor Harris 
A Night Song Victor Harris 
Night Musings Campbell- Tipton 
Beside the Winter Sea (Tone Poem) Campbell-Tipton 
ee & 

Marie White Longman, contralto, has resigned her posi 
tion as contralto in the Fourth Presbyterian Church, and 
will sing in the First Methodist Church, of Evanston, after 


10 


enthusiastically 


Mrs 
Auditorium 


ist of March 
n the Y. M. C. A 
applauded by a large 


the Longman sang on February 


and was 
audience 
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William Beard will sing at Oberlin, Ohio, June 19 and 
20 in “Samson and Delilah” and Verdi's “Requiem.” 

ee 

Sousa and his celebrated band will shortly return to 
Chicago and give some concerts in Orchestra Hall 

eS = 

At the North Side Turner Hall concert tomorrow, Miss 
Sadie Cohn and Mrs. Kwasigroth will be the soloists. Miss 
Cohn’s teacher, Hans von Schiller, will direct the orchestra 
in the performance of Liszt’s “Hungarian Fantaisie,” which 
will be played by his pupil 

= = 

Milward Adams announces the third season of grand 
opera, under the direction of Heinrich Conried. The sea 
son will begin on April 2 and extend to April 7 

eZ & 

Walter Stein, a youthful pianist of seven years of age 
will give a recital tomorrow (Sunday) in Kimball Hall 
He will be heard in the first movement of Rubinstein’s 
D minor concerto, as well as other works 

eS & 

An organ recital will be given on Sunday by C. Rup 
precht, at St. Luke’s Evangelical Church 

oe & 


Handel Hall 
flutist 


Next Wednesday a recital will be in 


and France Nasca 


given 


bw Antonio Frosolono iolinist 
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A concert of great artistic interest will be given on Mon 
February 26, at the Casino, under the 
the Church of the Sauret 


his own “Souvenir de Saéns 


day, I dgewater, 


auspices of Atonement. Emile 


>aint 

Waldemar Litschg 
“Melodie 
impromptu 


M 


Will play Moscou ind 


introduction and rondo capriccioso; 


will perform two etudes of Liszt, the Hongroise” 


of Schubert, 
of Chopin, 


arranged by Liszt, an and scherzo 


and in conjunction with Sauret, Beethoven's 


G major sonata. Mabel Sharp Herdieu, soprano, will also 
take part ard will be heard in an aria from Gounod’s 
‘Queen of Sheba” and in songs by Dvorak, Beach and 
Del Riego 

eS = 

The American Conservatory presented in Kimbal! Hall 
this afternoon one of those excellent recitals with which 
they have familiarized the public Ella Mills, pianist 
played Chopin's fantaisie, op. 49, pieces of Tschaikowsky 
Sjogren and Raff. Miss Hazleton, soprano, sang work 
by Morley, Schubert, Schumann, Chaminade, Borowski and 
Clough-Leighte In addition to these numbers, M¢ 
serenade was played Lulu Sinclair. Ramon Girvin. Ma 
Cox and Hans Hess 

eS = 

Next Tuesday Florence Neff, a pupil of Glenn Dillard 
Gunn, of the Chicago Musical College, will give a pian 
recital the Fine Arts Assembly Hall. This player, wi 
is said to possess remarkable talent, will be heard in piece 
by Schumann, Chopin, Rubinstein and | 

eS & 

The second concert of the series of four ncert ! 
ranged by the Chicago Musical College will take place next 
Friday, March 2, in Music Hall. The artists, will comprise 
Emile Sauret, violinist; Hans von Schiller, pianist 
Hans Schroeder, baritone Mr. Sauret and Mr. von Schill 
will play together the A major sonata of Brahms and ¢! 
D minor sonata of Saint-Saéns The distinguished vi 
linist will also be heard in Leclair’s “Saraband” and “Tam 
bourin.” Hans von Schiller, a pianist of well known and 
remarkable powers, will perform the Sonetto de P 
trarca” of Liszt and the same composer ogo 
waltz Mr. Schroeder's fine voice will be heard in 
vy Schubert, Cornelius, Mozart, Kaun, Wolf, G 
strauss 

ese 

\lvah Grover Salmon, the Boston pianist, gave a | 
recital on Friday evening at the Englewood Baptist 
Church. The subject of this most instructive and interest 
ing entertainment was concerned with Russian music, and 


Mr. Salmon explained his remarks with selections fron 
the works of Stcherbatcheff, Rimsky-Korsakoff, Balakireff 
Blumenfeld, Cui, Arensky and other Russian composer 
ee & 
The Walter Spry Piano Sx hool wave : delight ful m 
cale last Tuesday at Cable Hall. Three of Mr. Spry’s ar 
tist pupils, with the assistance of Horace Britt, ‘cellist, fur 


nished the 


program 
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The Columbia Schoo! of Music gave today (Saturday 
an excellent recital in Cable Hall Blanche Colby played 
Schumann's “Faschingsschwank \ lLarimer was heard 
in three pieces by the same composer, and Miss Woodbury 
in a nocturne and polonaise of Chopin [wo movements 
of Arensky’s piano concerto were played by Miss M. D 
Clarke, and Virginia Estill sang songs by Schumann and 
Foote. Vocal numbers were also contributed by Sigrid 
Brown 

Ze <& 

Mme. Ragna Linne, the well know: prano, and Hemot 
Levy, pianist, will be the soloists at the fourth and last 
recital to be given at M I season under the 
lirection of the American Conservatory Lhese artists will 

uve the valuable assistance of Adolf Weidig, violinist 
he recital will take place Wednesday evening, March 7 

¢ program being as follows 
r Pia \ n, op. roo, A ma Brahms 
Mr. Levy and Mr. We & 
Liebestre Brahms 
What Wond Thing That | M ! R 
Tra { dD ing R. Stra 
I t W“ 
Ma el 
Carneva S« mann 
Mr. I y 
Wahrhaftig kK I j 
Le 5 \ Thon 
The Drear j 
Serenade e Z Massenet 
Mad Linné 
' Chopit 
I I ; Chopin 
Ms. Lev 
Love But a D Mrs. Bea 
Alwa Togethe Alliteer 
M Love and I Mac Dowe 
The Hawthorn Wir t Da k Ree I t 
M el 
iN Le 
Scherzis Le 
Waldesra Lise 
Etude in F major ! 
Ganz in New York 
¢ fol wing criticisms reter t Rude Ipt (jar 1 $ 
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loist in New York, with the New York Symphony Or- 
chestra : 

The Liszt concerto was played by Rudolph Ganz, the Swiss pianist 
If Mr. Weingartner did not have a hand in determining the un 
conventional character of the reading which the work received, he 
certainly impressed his personality on the orchestral parts, which 
was as distinctly a virtuose performance in the best sense as Mr 
playing of the solo. More perfect agreement between the 
was a refined per- 


Ganz's 
two factors could scarcely be conceived. It 
formance: scintiilant in the closing portion, crisp and coruscatingly 
brilliant, and in the slow section, tender, refiective, poetical, delight- 
ful in its sound Not once were the thoughts of the listeners di- 
rected to the old conception of the hackneyed concerto as primarily 
a bravura piece 

The loud demonstrations of enthusiasm which, marked the rest of 
the afternoon began with Mr. Ganz’s performance, and to the sur 
prise of everybody (and also the perplexity of many who cannot 
pprove of the disruption of such entity as this concerto) the con- 
cluding section was repeated Mr. Ganz has deserved his great 
New York Tribune, February 5, 1906 


triumph. 


Rudolph Ganz, the Swiss pianist, is a virtuoso of excellent parts 
His performance of last night bas beauty of tone, brilliancy of 
style, technical finish and the true sympathy for Liszt tonal ara 
besques, without which any playing of this purely virtuoso piece 


must fall flat. The audience was very enthusiastic and in response 
to its applause Mr. Ganz repeated the final allegro of the composi 
tion. We hope to hear more from Mr. Ganz and look forward to 


a recital in the near future.—New York Sun, February 7, 1906 

Mr. Ganz, the Swiss pianist, played the Liszt concerto with some 
thing more than bravura and the clash of tone. It has brilliancy in 
plenty, but it had also delicacy and sentiment under his hands. He 
is a well equipped pianist. The concerto displayed only one and the 
least vital side of a pianist’s art, but the tendency he showed ought 
to make it interesting to hear him in another kind of music. He 
is understood to have played this concerto publicly for the first time 
the other day in Chicago without rehearsal. He was most enthusi 
astically recalled, and Mr. Weingartner took the unusual course of 
making him repeat the last movement of the concerto.—New York 
Times, February 5, 1906. 

Mr. Gaaz presented anything but the appearance of a typical 
pianist; indeed his rather athletic figure, well groomed appearance 
and brisk manner seemed more like the products of the drawing 
room than on a concert platform. Mr. Ganz’s tone is clear and 
His playing of the concerto was 
Repeatedly and enthusiasti 


crisp, his touch firm yet delicate 
well poised, judicious and interesting 
cally recalled he repeated the concerto’s last part.—New York Her 
ald, February 5, 1906. 

The soloist was Rudolph Ganz, the Swiss pianist, who made his 
first appearance here. He played the Liszt E flat concerto in a 
most effective manner, and was enthusiastically recalled and repeated 
48 an encore the last movement of the concerto. Mr. Ganz has a 
beautiful tone and the charm of simple, unaffective manner He 


is amply equipped technically.—New York World, February 5, 1906 





The soloist of the concert was Rudolph Ganz, the Swiss pianist 
He played the Liszt FE flat concerto. Mr. Weingartner’s accompani 
ment was as vital as it was sympathetic. Together with Mr. Ganz, 
who played the piano part with splendid technical brilliance, and 
weurance of style that was almost insolent, he made one feel the 
peculiar wizardry which is in Liszt. No wonder conductor and 
pianist had to repeat the last movement of the concerto It was a 


triumoh for the conductor and the soloist—New York Globe, Fet 


ruary 5 1906 





This coneert served to introduce to New York, Rudolph Ganz 
the Swiss pianist, a virtuoso of great ability Mr. Ganz chose for 
his number the tuneful E flat concerto of Liszt. It gave Mr. Ganz 
ample opportunity to display his command of effects. The rendering 
of the concerto was excellent, and the accompanying, owing to the 
fact that Mr. Weingartner had his masterful eye aut for details 
and his orchestra backed up the piano with fine precision The 


audience was well pleased and gave Mr. Ganz such enthusiastic re 


itis that Mr, Weingartner gracefully allowed a repetition of the 
last movement New York Telegram, February 5s, 1906 


The soloist of the concert was Rudolph Ganz, the Swiss pianist 
who played the Liszt E flat concerto with brilliant effect and senti 


ment, and was recalled enthusiastically. 
last movement of the concerto.—New York Evening Post, February 


5, 1906. 


Rudolph Ganz, the Swiss pianist, Mr. Damrosch’s new piano vir 
tuoso, in Liszt’s piano concerto in E flat, made an excellent im 
pression yesterday. The music is a man’s music, the short haired 
Ganz is a man’s pianist, as Weingartner is a man’s conductor 
There is no claptrap. Nothing but sheer musical value, to explain 
the cheers that mingled with the enthusiastic applause —New York 
Evening Sun, February 5, 1906 


Rudolph Ganz, the Swiss pianist, made an extremely favorable 
impression in the Liszt concerto His technic is ample, and it is 
musical There was beauty of tone in the florid ornamentation as 
well as in the melodic passages—how else can such episodes be justified 
in a composition? Mr. Ganz showed brilliancy, warmed by genuine 
appreciation, and his playing was of real and continuous interest. The 
audience demanded more and Mr. Weingartner followed his custom 
by having the pianist repeat the finale of the concerto. Mr. Ganz 
will be heard again with pleasure—he is the latest of who knows 
how many serious and valuable musicians to be introduced to the 
New York public through the good offices of Walter Damrosch’s 


orchestral organization.—New York Evening Mail, February 5, 1906 


The soloist of yesterday’s concert was Rudolph Ganz, a young 
Swiss pianist, who made a very favorable impression with the large 
and musical audience present. New York gave him yesterday an ex 
tremely friendly, yes, an enthusiastic and well merited reception 
Rudolph Ganz is a virtuoso of good taste with far reaching technic, 
sympathetic touch and uplifting bravura. One can disagree with him 
with the fast tempo in which he played the opening phrases of the 
concerto, but this is the only fault anybody could find in his per- 
formance of the concerto, otherwise he played it correctly and with 
excellent temperament, and the public gave its approval in a very 
demonstrative way Instead of am encore Mr. Ganz repeated the 
last movement of the concerto.—New York Statts-Zeitung, February 
5, 1906. 


The real success of the concert was won unequivocally by Ru 
dolph Ganz, who proved himself to be one of the most satisfying 
bravura pianists heard in New York for many a day. He chose 
the hackneyed E flat concerto (Liszt) for his debut, and in that very 
circumstance lay the crux of his triumph The work has been 
played here by all sorts and degrees of pianists, and many of them 
considered it impossible to win any sort of spontaneous success with 
it. Ganz upset all such calculations, however, for the E flat con 
certo had never been in his repertory until a few months ago, and 
in consequence he delivered the well worn themes and slightly 
threadbare passages with such inspiriting vitality and enthusiasm 
that he set his audience cheering with delight, and the tumult of 
appreciation refused to die out until after the player had repeated 
the entire last movement. New York has seidom given an artist a 
more flattering testimonial of its favor 

Ganz is a pianist of very desirable technical attainment, in ad 
dition to which he has a finely poised musical organization, poetical 
fancy, and a tone of exceptional volume and capacity for modula 
tion. His rhythm is a delight, and, together with his energetic at 
tack and unerring finger work, makes his performance the kind 
which enables the listener to accept it as the authoritative utter 
ance of a matured musician and masterful virtuoso. Ganz's ovation 
was well deserved, and its warmth should encourage the pianist to 
further early appearances here, particularly in recital.—The New 
Yor Musicat Courter, February 7, 1906 


Leo Fall has taken his opera, “Will 0’ the Wisp,” from 
the boards and is reconstructing and rewriting it. In its 
new form the work will be produced at the Mannheim 
Opera. 


Was obliged to repeat the 


Thursby-Gerster Musicale. 

Emma Thursby’s ninth, and last, Friday afternoon mu- 
sicale was given in honor of Etelka Gerster, New York's 
operatic favorite of some years ago. The rooms, looking 
a bower of roses, were crowded to overflowing from 4 
until 7 o’clock with many prominent artists and society 
people, who were glad to welcome their old favorite. The 
musical program was given by well known artists and some 
of Miss Thursby's 
pressed great interest and paid them many compliments 
Those who took part were Madame Ellsworth, Heinrich 
Meyer, Robert Gayler, Edwin Grasse, Caroline Yeaton, 
Mrs. James Wakeman; and Reba Cornett, Margaret Ash 
mead, Martha P. Willkowski, and Mrs. George Hartman 
the last four pupils of Miss Thursby. Among those pres 


pupils, in whom Madame Gerster ex 


ent were Madame Gerster’s daughter, Miss Gardini, Coun 
tess Rosse, David Bispham, Adele Aus der Ohe, Miss Aus 
der Ohe, Mrs. Alfred Giraudet, Capt. A. E. Piorkowski 
of the Imperial German Army; Madame Piorkowski, Mr 
and Mrs. Henrich Meyn, Mr. and Mrs. Howard Martin 
Miss Martin, the Misses Dunham, Mr. and Mrs. Irving R 
Wiles, George Munzig, René J. Jessurun, Mr. and Mrs 
Edward Pick Sperry, Mr. and Mrs. Charles Fairchild, Miss 
Fairchild, Mrs. Samuel Thorne, Mrs. William Bunker, Grant 
Wallace, Mr. and Mrs. Theodore Luling, William Arm 
strong, Mr. and Mrs. Ernest Peixotto, Eugenie Pappen 
heim, Mrs. Frank Hastings, Miss Hastings, Mr. and Mrs 
Rudolph Schirmer, Dr. and Mrs. Holbrook Curtis, Miss 
Vanderpool, Mrs. Charles S. Homer, Madeline Schiller, 
Kittie Cheatham-Thompson, Gustave de Bell Resky, Mrs 
Frederick Mead, Elsa Bowman, Mr. and Mrs. George 
Shrady, Jr... Mrs. Wilbur Dixon Ellis, Mrs. Olin D. Gray 
Col. Robert Clowey, Mr. and Mrs. Henry Dodge Ester 
brook, Mrs. Howard van Sinderen, Mr. and Mrs. George 
A. Glaenzer, Mrs. Caspar William Dean, Mrs. William 
Stuart Edgar, Mrs. Elliott Langstaff, Madame Hervor Tor 
padie, Mrs. Grant Squires, Mrs. William Griggs Shailer, 
Mrs. John R. Gibney, Miss de Reidean, Mrs. E. Marcy 
Raymond, Mrs. John A. Drake, Mr. and Mrs. Clarence N 
Baldwin, Mr. and Mrs. Louis Morris Starr, Mrs. Henry 
Holden Huss, Mrs. Calvin E. Hull, Mrs. William Clifton 
Todd, Dr. Clarence Bonwell, Mr. and Mrs. Frederick 
Diets, Mrs. Bradley Martin, Jr.. Mr. and Mrs. Ignatius 
Grossmann, and Mrs. H. Durant Cheever at the tea table 








A Successful Violin Maker. 
H. R. Knopf is a scientific violin maker and repairer of 
His work has received the 
His vio 


all kinds of bow instruments 
warmest commendation of violinists and others 
lins command high prices and are used in concerts by 
well known soloists. In the salesrooms of Knopf, No. 119 
East Twenty-third street, is on exhibition at present a 
fine collection of rare old instruments, which were pur 
In this collection are 
Knopf 


valuable bows, some of his own 


chased in Europe by Knopf’s agents 
examples of several of the famous old makers 
also has in stock many 
make. Anyone who is interested in old violins can pass 
an hour profitably in the Knopf Studios 
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THE MUSICAL COURIER. 


MUSIC IN THE PUBLIC SCHOOLS. collection of songs for use in the schools of the island! MONTREAL. 


The plea underlying this special step was that singing 

















: There are 1,600,000 pupils attending the public schools of about “snow capped hills,” “rosy apples” and “fields of Mowrrear, Febr 
. the United States. This is about 20 per cent of the entire snow” obiects which the inhabitants never saw. was not Emiliano Renaud, our talented pianist, gave his annua 
‘ population. Surely there is here material for interest in the exactly logical. In this collection are treated the “Song of ‘ecital on last Monday evening, assisted by Em larant 
y minds and hearts of many parents. In no department of the Coffee Field” (words by Tropica, by the way), “Hail Violinist Mr. Renaud played compositions by Beethoven 
4 public instruction is there so much progress being made, to Jamaica,” “Black Eyed Susan” (the dark eyed “flower Schumann, Strauss-Schutt, Schubert and Mendelssohn 
: and with such sudden impulse in recent years, as in that firt” of the country), “Little Blinkeys,” an action song; | iszt. Mr. Renaud was in exceptional good mood and met 
of music. The statement was made in all seriousness by “Carib Waters Blue,” fruit, flowers, the weight of the ber with gratifying success His playing all through revealed 
a supervisor of authority that, in case of a forcible elimima- ;jec &¢ The little book is dedicated to Col. George xcellent musicianship, technical accuracy and simplicity 
tion of one study from the curriculum, the combat to re- Hicks, the Inspector of Schools in Jamaica His performance of the toccata by Schumann was espe 
tain music would be the strongest, and that by parents as Nearer home, and of different calihee has been pub ially praiseworthy, and being recalled several times, 
well as by teachers, and, still more wonderful, by the ished a beautiful educational singing book by Samuel W esponded with two encores Mr. Taranto also acquitted 
pupils themselves. Music has come to fill the very pores Of (Cole and Leo R. Lewis. two leaders in the field of schoo! bimself artistically, gave a spirited and dashing interpreta 
our civilization. There must be musical education. All jiterature This book is called “Melodi and is an ex- tion of the “Zigeunerweisen,” by Sarasate. He, too, was 
education, to be of value, must be free. The schools are jaustive course in sight singing or solfeggio. It com mpelled to give an encore. The entertainment took place 
: the home of free education. To a certain extent musical pences with on part diatonis exercises in stepwise melody the Karn Ha Renaud was the only pianist in the 
: education may be carried on with more value in the public 34 continues to church mod including Aeolian. Dorian, Dominion of Canada that was invited t lay before Lord 
schools than elsewhere. Young people coming out from [onian Mixolydian. Phrygian and canonic imitation, strict 2" Lady Minto during the time His Excellency was Gov 
the public schools are better prepared for advanced music nq free. in other intervals than those of octave. Bach r General tl ) nion, and now Earl Grey, wh« 
study than any others can possibly be. It all depends upon Beethoven. Mozart. Mendelssohn. Handel. Gounod. Schu icceeded | | Minto, } ’ nvited Mr. Renaud 
how the music in the public schools is taught, upon how mann, Schubert, Brahms, Wagner, Cornelius. Verdi. Auber lay 
the work is planned, upon how the teachers are educated to Chadwick and MacDowell. contribute to th eT eS = 
All this and much more THe Musicat Courier is prepar- jiterature of this admirable volume. which would startle Professor We M ga nd lecture of his 
ing to care for. Parents, teachers, teachers of music in the 4. doubt. not only the “Rlinkevs” but the owners of Ja ' mn the vo t the McG rsity Conserva 
schools and out of the schools, pupils, and, above all, those paica Fawnwm Encar Tuomas , f Musi ¢ Wednesday evening, the stbiect 
interested in the future of a national music in this country cing “Breathing Breathing, the professor said, for the 
: must be vitally interested in the record and discussion Kubelik, Herbert and Yaw. weaker and singer w the same as for others, with the 
about to be undertaken This commenced some months — ' ee " ference that the e process existed for the expiratory 
igo, and is being carried on more or less fitfully, as though Kubelik, Victor Herbert and s orchestra and Eller ha rhe singer breathed in only that he might breathe 
feeling the way rather, tl he might transform breath into air 
One of the live institutions for the promotion of educa n nd t more perfectly this was done, i. e., the 
tion of music teachers engaged in the public schools is a pe of breath a h, the 1 e perfect the breath 
Normal Institute of Music associated with the State Nor g e was no good founda for the various partial 
mal and Training School at Potsdam, N. Y., and of which ng ght by var teachers All parts 
Julia E. Crane is director. Methods, criticism, chorus con t I etime part more 
ducting, voice culture, notation, terminology, harmony er | r ‘ portar b dia 
analysis, history and literature of music, acoustics, sight gma ‘ re ar ec, was unknown in 
inging, theory, ear training, are among the subjects taught ! thing ther prox 
(but taught educationally). Opportunity for the study of ved by was tl ghest efficiency 
pedagogy as applied to music, and for practice and training ¢ greatest ecor y of energy This implied perfect 
in that are also included. This last was one of the funda f m the take the output of air The professor 
mental causes leading to the establishment of the school g | lemnation of les of dre 
New work is being added constantly to that already done pered the ( Harry B. Coun 
in reply to the advancement of musical demands of the age 
Through the connection between the normal school and the 
normal music school the most advanced and practical re David Bispham in Louisville. : 
sults are possible. Every grade of work, from kindergarten ‘ recen 
to high school, is included, and the preparation in vocal I ill the f wing 
work is such as to fit even for church and concert stage 
Cappiani, Manuel Garcia, Harry Wheeler, Sara Hershey Gree ' erflow 
Eddy, Freda Ashforth, Percy Gutschius, Thomas Tapper ‘ 
George C. Gow, Dr. F. J. Karn, of London, are among the 
instructors of instructors employed in the work of this pub : : y+ 
lic school educational institute Illustrative recitals are Ene \ 
given. For instance, in one year these recitals covered the ' ‘ f 
growth of music from its inception through Wagner as 
Strauss and Wolff. A State certificate is given to music KUBELIK - we por oo rage? 
teachers who prove their efficiency, and this certificate isa | . a - 
license to teach in the State of New York for three years, Beach Yaw, sopra are to co-operate in a grand concert rs 4 ’ ent 
and renewable. The special music teacher's diploma has it the Hippodrome, Sunday evening, March 4 ' ' if ' 
been honored already in many States of the Union. It is a ' 
a great temptation to enter into details of the features of Marteau Plays for Young People. > wonté te : : 2 
study undertaken here and thoroughly prosecuted under Henri Marteau, the master violinist, was the “star f — —_~ : slenas to the tyse of 
rigid examination. Such would be an eye opener for old the Young People’s Symphony concert Saturday afternoon t siciar h t h sucee th 
fashioned people who are in the habit of looking slight at Carnegie Hall. He won overwhelming plaudits for his "°** Platter ‘ 
ingly upon the music work of the public schools. It will magnificent playing and once more added to his lustre as Mr "hie ~~ ‘ er 7 . , sce tt 
be given here later. It most certainly will be well for one of the best living exponents of the violin. This week bes ad 
our choir and concert singers and for all those students Marteau is to play the Beethoven concerto at the Philhar rful readings a © @ H 
“going to Europe to study,” and for teachers of private monic concerts, and he will then be made the subject of a Der Wanderer mubert, somes | bee the audience tm @ 
studios, had they been obliged to pass through such a critical review in THe Musicat Covurrer. Last Saturday - ote ae ; - - rz by oe , , : s- =A 
course of music training. Keep on reading these columns. Marteau played Schumann's crabbed fantasie and a ro . m » oben an ; > be . _* r 
In Jamaica, West Indies, has been published the first mance and the “Rondo Capriccios by Saint-Saéns Edw t I H 
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THE MUSICAL COURIER. 








MORE MUSIC IN CANADA. 





Toronto, Ont., February 22, 1906 

One of the most important of Canadian musical festivals 
took place at Massey Music Hall, in this city, last week, 
when the Mendelssohn Choir, directed by A. S. Vogt, 
gave its annual series of concerts. The singing of 
the chorus was characterized by exceptional beauty of 
tone, certainty of attack and nobility of expression. Able 
assistance was contributed by the Pittsburg Orchestra, 
which shared honors with the choir. Emil Paur conducted 
the orchestra. 

The program for the first concert, on February 13, was 
as follows: 


Overture, Coriolamus, Op. 62...-..-cccceeeereeeereeseee Beethoven 
Motet, By Babyion’s Wave, Psalm 137......--+00-seeeeees Gounod 
Hymn of Triumph, How Blessed Are They.......... Tschaikowsky 
Prelude and Glorification, from Parsifal..........--....«+- Wagner 
BMotet, Adosemes Te: i ccccccccscvcsovebvccssccdcevsoves Palestrina 


Raritone Solo and Chorus, The Hero’s Rest, Die Vatergruft, 
Cornelius 


Herbert Witherspoon and Mendelssohn Choir 

Scene from The Bavarian Highlands, op. 27, No. 1, The Dance, 

Sonnenbich! os Elgar 

Mendelssohn Choir and Pittsburg Orchestra 
Rhapeody, NO. 2 ..ccsccccvcccccscrecrcerscenreresescessooes Liszt 
Pittsburg Orchestra 
Choral Legend, Christ When a Child................ I'schaikowsky 
Mendelssohn Choir. 

Dramatic Cantata, Olav Trygvasson, op. 50, for Soli, Chorus 

and Orchestra (first time in Toronto).........6-+++000: Grieg 

Isabelle Bouton, Contralto; Herbert Witherspoon, Bass; Men 

delssohn Choir and Pittsburg Orchestra 

On Wednesday evening, February 14, a magnificent per 
formance of Beethoven’s “Choral Symphony” was given, 
under Emil Paur’s baton. The singers had been thor- 
oughly prepared by Mr. Vogt fer this vast undertaking 
and the result was a great achievement 

Seldom, if ever, has anything so effective been heard in 
this city. Two other compositions were admirably contrib- 
uted on this eccasion, Mendelssohn’s dramatic cantata, 
“First Walpurgis Night,” and Tschaikowsky’s motet, 
“Cherubim Song.” Mr. Vogt conducted these numbers. 
The audience at this event, as indeed at the entire series, 
was very large and most enthusiastic. The various soloists 
again won well deserved applause. They were Corinne 
Rider-Kelsey, soprano; Isabelle Bouton, contralto; Theo- 
dore van Yorx, tenor, and Herbert Witherspoon, bass 
Jessie C. Perry is the choir’s regular and very efficient 
piano accompanist. 


An orchestral concert was given on the afternoon of 
February 17 by the Pittsburg Orchestra. Mr. Paur con- 
ducted, Luigi von Kunits was the solo violinist, and the 
program consisted of Weber's charming overture to 
“Oberon”; Tschaikowsky’s symphony, No. 5; violin solo, 
from concerto for violin and orchestra, in E minor, Paur; 
“Love Scene” from “Feuersnoth,” Richard Strauss (first 
time in Toronto); “Funeral March” from “Die Gdtter- 
dammerung,” Wagner, and “Sigfried’s Rhine Journey,” 
Wagner. 

At the final event, on Saturday evening, the selections 
were Mendelssohn's “Psalm 98”; “The Burial of Ophelia” 
(symphonic poem), Bourgault-Ducoudray; chorus, “Dear, 
Cans’t Thou Tell?” Brahms; symphonic poem, “Danse 
Macabre,” Saint-Saéns; chorus, “Love, Like a Beggar,” 
Sydney Thomson; romance, “B&ld Turpin,” Sir Frederick 
Bridge; ‘cello solo, “Variations sur un Théme Rococo,” 
Tschaikowsky, played with expression and finish by Henry 
Bramsen; Schubert’s “Unfinished Symphony,” and Bizet’s 
brilliant march and chorus from “Carmen,” Act IV. 

eo = 

The Mendelssohn Choir and Pittsburg Orchestra will be 
heard in Buffalo tonight. It will be remembered that last 
season a similar visit was paid to this neighboring city. 

 & 

Douglas Bertram’s concert at the Toronto Conservatory 
Music Hall is announced for March 6. 

ee 

The Sherlock Oratorio Society will give an “At Home” 
at St. George’s Hall, on February 28. 

eS & 


Massey Music Hall and its able director, Stewart Hous- 
ton, are doing much to advance Toronto’s artistic interests. 
Among recent attractions special mention may well be 
made of the Ben Greet Company, in Shakespearian plays. 
The splendid repertory has already been printed in these 
columns. “Julius Caesar,” “Macbeth,” and all the other 
performances aroused genuine enthusiasm, and it is to be 
hoped that Mr. Houston may soon prevail upon the com- 
pany to return to the same stage. 

ee & 


The ensuing paragraph in reference to a gifted church 
and concert organist who is now in this city, available for 
a permanent church position here or elsewhere, will be 
read with interest; 

“‘T consider Arthur Ingham one of the most brilliant 





concert organists in America,’ said A. S. Vogt, conductor 
of the Mendelssohn Choir. Mr. Ingham was born at Brad- 
ford, England, March 18, 1867. He studied the piano, 
organ and composition under Charles Hallé, W. T. Best 
and Dr. W. Creser, organist of St. James’ Chapel Royal, 


London, England, respectively. His career began when, 
at the age of fourteen, he was elected organist of Eccles- 
hill Wesleyan Church, Bradford. He subsequently held 
the position of organist and choir director of the Church 
of St. Mary Magdalene, Bradford, for twelve years, where 
he gave his famous series of concerts, accompanied by full 
orchestra of seventy instrumentalists, performing the con- 
certos of Handel, Prout, Fuilmant, &c. In 1891 Mr. Ing- 
ham was elected member of the Council of the Incorpo- 
rated Society of Musicians of Great Britain. In 1901 he was 
invited to fill the positions of organist and choir director 
of the Scottish Rite Masonic Cathedral and of the Second 
Presbyterian Church, St. Louis, Mo., where he concluded 
a series of fifty organ concerts, conceded to be among the 
most artistic ever given in the Middle West. Mr. Ingham 
came to Toronto in 1904 and inaugurated the new instru 
ments at the Church of the Redeemer and College Street 
Baptist Church. During the past year he was heard in a 
series of eighteen excellent recitals in Toronto.” 


eS & 


J. D. A.. Tripp, the distinguished Canadian pianist, 
assisted by Helen Davies, soprano, and Norman Jolliffe, 
baritone, gave a successful recital at the Town Hall, Clin 
ton, Ont., on Thursday evening, February 15 


eS & 


Annie Reed, pupil of Mrs. J. W. Bradley, of the Toronto 
Conservatory of Music, has been appointed soprano soloist 
at Dundas Street Methodist Church, London, Ont., where 
J. Parnell Morris is organist and choirmaster 

ec 

An attractive program was arranged by the crew of 
H. M. S. Egeria, at Victoria, B. C., for a concert on Feb- 
ruary 9. 

eS & 

The Victoria, B. C., Musical Society will give a sacred 

concert on March 28. 


ee 


Last evening Massey Hall was transformed into a sump 
tuous banqueting chamber, when the Liberals of Ontario 
gave a dinner in honor of their chief, Sir Wilfrid Laurier, 

















tinuing for six weeks 






HE OPERA SEASON at the Metropolitan Opera House, New York, 
closes March 17th—One week afterward, beginning March 24th, and con- 


ee EF & EF St S 


Mme. Nordica 


will commence a Spring Tour of 30 Concerts (she has increased it 5 concerts on account 
of thedemand) assisted by one or two artists. 
Montreal, Toronto, Buffalo, Syracuse, Canton, Ohio; Detroit, Grand Rapids and Battle 
Creek, Mich.; Chicago, Peoria and Bloomington IIl.; Minneapolis; St. Louis, Kansas 
City and Oklahoma City; Davenport, Topeka, Duluth, Meadville and Miller, South 
Dakota; Jacksonville, Fla.; Chattanooga, Tenn.; Columbus, Miss.; Joplin, Mo.; St. 
Paul, Minn.; Charlotte, N. C.; Muncie, Ind.; Dayton, Ohio and Atlantic City, N. J. 
There are only 3 more Concerts to fill, and they are desired in the Territory above 
mentioned. Applications should be sent at once to 


R. E. JOHNSTON 


ST. JAMES BUILDING, BROADWAY AND 26th ST., NEW YORK CITY 


NOTE—Mme. Nordica is the greatest drawing card upon the concert stage today. This is your 
opportunity to bring to your City the foremost and most famous Prima Donna living. 





Engagements have already been closed at 







































the 
set 
bei 
ass 


Pr 









d 














Premier of Canada. The musical event of the week at 
Massey Hall is the Kubelik concert tomorow, at 8:15 p. m 
eS = 

[he Toronto Choral Union will produce Mendelssohn's 
“Loreley” at Massey Hall on March 1, and Arthur Rubin 
stein, the Polish pianist, will give a recital in the same 
popular building on March 2 

eS = 

A program of sacred music was presented in Emmanuel 
Baptist Church on February 13, at Victoria, B.C. Among 
those taking part were Mrs. Staneland, Miss Bishop, Miss 
McCoy, Miss Deaville, Miss Freeman, Miss Underhill, 
Miss Wood and Messrs. D. B. Christopher, Steele, Dowler 
and Longfield. eS = 

Ihe newsboys’ benefit concert at London, Ont., February 
&, is described as one of the important local events of the 
year. Mayor Judd made an appropriate address, and the 
vocalist; Mr. Barron 
Grand Opera House Orchestra 


ee 


\ successful concert was given by the Hiawatha Mak 


performers included Mrs. Hindley 
accompanist, and the 


Quartet, at Ottawa, on February 20 
eS = 

The Women’s Musical Club, of Toronto, gave another 
of its excellent miscellaneous programs this morning 
Mendelssohn, Kjerulf, Henschel, Schitt, Strauss 
Burmeister, Liszt, Nevin and Schneider were the com 
posers ably interpreted by Mona Bates, Miss Ferguson 
Mrs. Ten Eyck, Mary Hagarty, Ellen Bowick, Miss Gin 
ther, Mrs. Dilworth and Mrs. Ferguson 


Franz, 


eS & 
H. M. Field, the eminent Canadian pianist, will spend 
next summer in Europe 
eS & 


Under the efficient direction of T. J. Palmer, Gaul’s 
“Holy City” James’ Church, Strat 


ford, on the evening of February 


was performed at St 
The soloists were 
contralto; F. ¢ 


Jennie Hayes, soprano; Georgina Knight, 


' 


Whatmough, tenor, and Andrew Tilley, bass 


eH <& 
Laura D. la Voie has been appointed organist of St 
John’s Presbyterian Church, Belleville, and assistant t 


V. P. Hunt, musical director of Albert College, Bellevill 
May HamiItton 


Wiley at Aeolian Hall. 


The announcement that Clifford Wiley was to sing at 
the special Aeolian recital on Washington's Birthday 
served to fill the hall to its utmost capacity, extra chairs 
being utilized. He sang with that fire and fervor long since 
associated with his name, winning such applause after “Di 
Provenza” (with its high G flat of beautiful quality), that 


he had to sing again, this time D'’Hardelot’s “Because.” 
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Later he sang a brace of songs, when the same thing hap 
pet ed 

Wiley is a lesson in presence and repose. He stands 
like a real man, dignified and confident, and sings wit! 
ease and power. Ernest Hunter at the Pianola and Aco 


ian pipe organ played brilliant numbers, especially 


Sinding’s “Prelude” (on the organ) and Buck's concert 
variations on “The Star Spangled Banner His most 


; 


artistic work, however, was in the accompaniments 


Wiley’s songs 


Eleanor Patterson, Contralto. 
Eleanore Patterson, whose name is becoming familiar t 
the musical public as a most promising young singer, pos 
sesses that which nowadays seems to be a rarity, namely, a 
genuine contralto voice with an unbroken range of three 


octaves, every note of beautiful quality Writing of her 


a conductor wishing a contralto for “The Messial 
Dr. Damrosch said: “Miss Patterson has a beautiful voice 
which she uses well, and she sings with taste and feeling 
Her concert engagements this season have been numerous 
including several return engagements in places where sh¢ 


ang last year. Her vocal training has been from Mr. ar 


Mrs. Topping-Brow1 The appended n 
Miss Patterson has been received 
The Redempt 


ike the true artist that she is Her wonderf 


Miss Patterson sang the ; : te 


wed t great advantage in the concerted work, a: er & 


ngimg was highly satufactory Movrt Ve Are 


ock Valley Times, Newville, } 


Carl in New York and Elsewhere. 


William C. Carl will leave for the South next Mond 
for a tour of organ concerts, going first to S t Car 
na, the route including Charleston, a from ther 
\tlanta, Ga Mr. Carl is well know 
as frequently appeared in the large cities, as well as at 
1¢ expositions held in Nashville, Atlanta and Charlesto 


Immediately on his return he will play several engage 
ments in the East and then leave for the West, where he 
s booked for a tour of concerts extending beyond ba r 
Mr. Carl is enjoying a busy season, with the 
oncerts, the work at the Guilmant Organ S« 


CON THRALIE TO 
Oratorio. Recital, Concert 
SOLE DIRECTION 


FITZHUGH W. HAENSEL 


St. Jemes Buliding, New York 
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vocalists in the oratorios and diction, the duties at the 
Old First” Church 

Che last of the oratorio lectures will be given tomorrow 
March 1)‘ at 4 o'clock, at the “Old First” Church, when 
Mendelssohn's “St. Paul” will be the subject. Mr. Car 
as engaged a quartet of vocalists to aid in the illustra 
trons—Rollie Borden-Low, soprano; Grace Munson, con 
tralto; Mortimer Howard, tenor, and Edwin Wilson, bari 
ne \ few cards of invitation may still be obtained at 


he Guilmant Organ School on application 


M. W. GoudeKet, Bass-Baritone. 
Martin W. Goudeket came here some months ago from 
iolland, where he was the vocal pupil of the best masters 


d has established himself at 69 West Ninety-third screet 


Lake most Hollanders, he speaks a varnety of languages 
m his case. His voice is a bass-baritore of résonance 
i wide rang Recentlh, he sang for ompany Schu 


Aufenthalt German, and “Lord God of Abra 


m,” in English, where his good qualities shone. Having 
had a wide experience as a teacher, Mr. Goudeket may be 
ied upon, and it is safe to say he will make his way 


Joseffy to Play Here. 


he New York Sympohny Orchestra will give its last 
ription concert t Carnegie Hall Sunday afternoon, 
4, and | ay vening, March 6, with Walter 
ch conductor and Rafael Joseffy as pianist. The 
gram 
! eme 12 { Rola Mac Dowe 
N for Pia with Orchestra Drakes 
Rafac ] 
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Price 15 cents per copy 
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BOSTON 
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PRESSON, MILLER 


VOICE CULTURE, 


Thorough instruction in all branches of the Art of Singing 
ABLE ASSISTANTS. 


Suite 1013 Carnegie Hali, New York. 
Telephone: 1350 COLUMBUS. 


LENA DORIA DEVINE 


Puplt PRANCESCO LAMPERTI. 
voocat in STRUCTION. 

Teacher of BLANCHE DUFFIELD, Colorature Soprano 
Sousa’s Band seasons, Herbert Orchestral Concerts, etc: 
CLARA HAMME Coloratura sopryne, S Suse A Havana: 
MARIE SIER DORFER prano, Milan: 
LOUISE TOMPKINS, Sopranc; Louise. ‘ountn. Contraito: 
GRACE HORTON o; AIMEE *DRLANOIX, 

RAY, Tenor (Old First Presbyterian Chureh) ; 

FRED’K ANGELL, Baritone; JOSEPH MI TLLER, Basso and 
cussseatel siagers 

“Bivsie: 136 FIFTH AVE., NEW YORK. 





Rew Work College of Music 


128-130 East 58th Street. 
(Formerly ALEX. LAMBERT.) 
Directors: Cart a — Fraemcke. 


Private instruction in Pag ms "Celle and aii 
branches of music, by « , Bh. ite excellence 
SPECIAL DEPARTMENT POR sneseuns, 
All instrumental and vocal students receive free instruction io 


harmony, counterpoint, vocal sight reading, playing and 
free admission to concerts, lectures, etc., etc 


Mudents received daily. Cataleg sent on application 





“= JOHN DENNIS MEHAN 


CULTIVATION OF VOICE AND ARTISTIC SINGING, 
MISS MARIE LOUISE GITHENS, 
Specia/ Teacher of Sight-Reading. 
70-80-81 Carnegie Hali NEW YORK 


Mme. CARLOTTA REYNAL, 


Pupil of Charies Santiey, London, and Bouhy, Parts. 
PUPILS PREPARED FOR CONCERT and ORATORIO 
1947 Greadway, “ Greadway Arcade,” G5! Street, Hew York City. 
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STUDIO OF MUSIC: Roosevelt Building 








OSCAR SAENGER 


VOCAL INSTRUCTION. 


Conrted Grand 
Teacher of Mme. Josephine Jacoby, conmmtta, Oe pee | a 


Co.; wo pm. BY soprano, ~ " a Cope, Anata 
Mme. de P Grand Opera, Italy Léon basso, 


egy +, 
cranes ior ne Stoddart soprano; Elizabet a soprano; John 
oung, tenor; Laskey, Reritens; Henri ott, basso; 
Millie “hy , Kathleen 


Howard, contralto. 
Telephone: 3669 Plaza. Sweets: 51 East 64th St., New Yoru 


qua Manbers, "Germany: Elicabet D. Leonar 
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BROAD STREET CONSERVATORY OF MUSIC 


GILBERT RAYNOLDS COMBS, Directer 
1331 South Broad Street, Philadeiphia, Pa. 


ILLUSTRATED CATALOGUE Free 


J. *e2€¢ Owe 


WOLLE, 


po ORGANIST. 
THE WOLFSOHN MUSICAL BUREAU, 131 East 17th St, New Yor: 





GeorcE SWEET 


The Renowned Baritone. 
489 FIFTH AVENUE, Near Porty-sccond &.. NEW YORK 
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WALTER L. BOGERT 
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MUSICAL DIRECTOR 
Conductor of Millbrook (N.Y.) Choral Society and Fiashing (NY) 
Chora! Soctety 
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Hore. Norrincmam, Cortey Square, i 
stow, Mass., February 25, 1906. | 


Wilhelm Gericlie Resigns. 

The long expected has happened in the resignation of 
Wilhelm Gericke from the conductorship of the Boston 
Symphony Orchestra, the report having been made public 
in Boston on Friday. The rumors relative to the an- 
nouncement thus made have filled the musical atmosphere 
of the Hub for some time, as it was known that Mr. 
Gericke was ending his last season under the Boston Sym- 
phony contract, and the fact of his resignation is not at all 
over surprising to the majority. The exact reasons under- 
lying the severance of Mr. Gericke from the Boston or- 
ganization are probably known only to those on the in 
side, and it is reported that the noted conductor could have 
held the post during the season of 1906-7 had he so elected, 
but it is understood that he asked for certain terms which 
Colonel Higginson could not see his way to ratify. 
Many of Mr. Gericke’s admirers are still hopeful of a 
change in his plans so that he may reconsider his resigna- 
tion and continue at his post, but the present aspect throws 
little encouragement in that direction as Mr. Gericke seems 
determined to bid adieu to America and return to his home 
in Europe. The identity of Mr. Gericke’s successor is un- 
known, and it may be some time before Colonel Higginson 
will make an announcement along this line, as it is be 
lieved that nobody has as yet been seriously sought 


eS & 


Boston Symphony Program. 

The Boston Symphony Orchestra presented the follow 
ing program at the Friday afternoon rehearsal and Satur- 
day evening concert: 

Overture to the Opera, Der Freischiitz ee , Weber 

Concerto, in D minor, No. 4, for Piano and Orchestra, op. 70, 
Rubinstein 

Symphony, No. 5 (repeated by request)...... joes Mahler 

Ernest Hutcheson was the piano soloist Wilhelm 
Gericke was the recipient of a friendly ovation 


ee 


Handel and Haydn Concert. 

rhe Handel and Haydn Society of Boston, under the 
able leadership of Emil Mollenhauer, gave the third con 
cert of its ninety-first season at Symphony Hall last Sun 
The organ was 
efficiently handled by H. G. Tucker, and the great chorus 
The Boston 
Festival Orchestra of fifty musicians, besides being heard 


day evening before a capacity audience 
of 400 mixed voices was in splendid form 


in orchestral numbers, also assisted with the grand organ 
in accompanying the body of singers, the effect being un 
usually impressive. The soloists were Emma Eames, Jo 
sephine Knight and Edward Johnson. The program was 
as follows 


Overture, St. Paul ‘ chiveveseat Mendelssohn 

Chorus and Choral, St. Paul ... Mendelssohn 

Aria, Mein Glaubiges Herze aees as opesseuae Bach 
Emma Eames. 

Chorus, How Lovely Are the Messengers, St. Paul . Mendeissohn 
Aria, Cujus Animam, Stabat Mater .. Rossini 
Edward Johnson 
Selo and Chorus, Inflammatus, Stabat Mater. sdeeveks Rossini 
Emma Eames 
Hymn of Praise, Lobgesang Mendelssohn 


Solos by Emma Eames, Josephine Knight and Edward Johnson 

Emma Eames was accorded a flattering reception, and 
Mr. Johnson was a genuine surprise with his pure lyric 
and temperamental voice. Miss Knight, of Boston, had no 


occasion for feeling nervous in the duet, “I Waited for the 
Lord,” with Emma Eames, as her voice is unusually sweet 
and, if the verdict of the audience is worthy of considera- 
tion, she vied in honors with Madame Eames. It is hoped 
that Miss Knight will favor us with a song recital, as her 
vocal equipment is adequate. 


se = 
Ovation for Olga Samaroff. 


Every time Olga Samaroff appears in Boston she adds 
new laurels to her pianistic triumphs. Last Sunday she 
was the soloist at Chickering Hall on the occasion of the 
sixteenth Sunday chamber concert in the series organized by 
Chickering & Sons and directed by H.G. Tucker. It was 
the third time that this distinguished American artist has 
appeared in Boston this season, and the great audience that 
taxed Chickering Hall to standing room accorded her a 
well merited ovation seldom vouchsafed to a performer 
rhe program played by Madame Samaroff on the occasion 
in question was published in last week’s Musica, Courter 
The Boston Herald had the following to say relative to 
the performance : 

Madame Samaroff gave a thoroughly delightful performance \ 
vivid temperament and great personal charm wrought irresistibly 
together; her playing generally confirmed the impression already 
nade by her two recitals here. She was perhaps at her best in the 
sonata and m Chopin’s etude, which was added immediately after 
There was a large audience, quick to applaud, and the pianist added 
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Mrs. Beach’s Piano Recital. 

The fourth program of the Faelten Pianoforte School 
“artist course” was given at Huntington Chambers Hall 
Wednesday evening, the same being handled by Mrs. H. H 
\. Beach, the noted Boston composer-pianist. The hall 
was well filled with Faelten School students and others 
who were amply rewarded by an evening of pleasure and 
instruction. The program was prefaced by some interest 
ing remarks by Mrs. Reinhold Faelten, who spoke briefly 
relative to the various numbers performed by Mrs. Beach 


to her second group. 


Che program was as follows: 


Prelude, Sarabande and Passepied, from Fifth English Suite, 


E minor Jivenesten Bach 
Theme and Six Variations, Op. 34... 6... sscceeeeweewns Beethoven 
Rondo Capriccioso, op. 14..... Gecececcestese .. -Mendelssohn 


.. César Franck 


Prelude, Aria et Final. ‘ 
..- Robert Franz-Liszt 


Transcription of Er ist gekommen 


Boler0, OP, 19. cccccccccceccnveesescceseeseesesseueesns . Chopin 
Etude, in E major, op. 10, No. 3 . «Chopin 
Paraphrase on Die Fledermaus (Strauss) . Schuett 


f 
Calve Again Captures Boston. 


Emma Calvé and company of assisting artists appeared 
in Symphony Hall Saturday afternoon before one of the 
largest audiences ever gathered under that roof, and the 
famous diva of Carmen fame, although programed for four 
numbers, was heard in over a dozen songs. Mme. Calvé 
was at her very best and seemed to honestly enjoy her 
singing, and she even accorded Boston a taste of “Suwanee 
River” and “Comin’ Thro’ the Rye,” as given in her in- 
imitable fashion. Miss Vermorel, violinist, was well re- 
ceived. Her tone is broad and sweet and she gave genuine 
pleasure to her listeners. This was Calvé’s second concert 
in Boston this season, she having appeared at Symphony 
Hall in November, prior to her transcontinental concert 
tour just ended. We must not omit mention of the other 
artists, namely, M. Fluery, flutist; M. Decreus, pianist and 


accompanist, and Mr. Kerr, basso, all of whom proved 
capable assisting talent. The program was as follows 


Sonata, Flute and Piano Hande 
Fleury and Decreus 
Sehnsucht R. Strauss 
Die Ehre Gottes teethoven 
Mr. Kerr. 
Violin Solo, Les Adieux Sarasate 
Mile. Vermorel 
Aria of Salome, from Herodiade Massenet 
Emma Calvé 
Piano 
Alceste, Variations Gluck-Saint-Saéns 
Prelude Rachmaninoff 
Feu Follet - Heller 
M. Decreus 
Queen of Sheba Gounod 


Emma Calvé 


D’ Ambrosio 


Violin Solo, Romance 
Mile. Vermore 
French Folksongs 
Emma Calvé 
Pogner’s Address, Die Meistersinger Wagner 
Mr. Kerr 
Song from Carmen Bizet 


Emma Calvé 
eS = 
David Bispham With Boston Symphony. 

David Bispham, the eminent baritone, will be the soloist 
at next week’s concerts of the Boston Symphony Orches 
tra, in Symphony Hall, and the announcement is received 
with genuine pleasure in Boston musical circles, where Mr 
Bispham is held in highest esteem. This will be the first 
appearance of Mr. Bispham in the Hub this season 

eS & 
Chickering Chamber Concert. 

The seventeenth Sunday afternoon Chickering Chamber 
concert will be given this afternoon at Chickering Hall 
with the following list of talent: Edith R. Chapman, so 
prano; Bertha Cushing Child, contralto; George Proctor, 
piano; Felix Winternitz, viola. The program has been ar 
ranged in the following form 


Piano Solos 


Fantasie in F minor Chopin 

Nach-sttick Schumann 

Erotikon, op. to, N ! Sjégrer 
Soprano Solos 

Frihling ist da Hildach 

Mutter O sing mich zu Rul Hildach 

Ein Traum Grieg 
Contralto Solo, La Cloche Félée ( M. Loeffler 


Words by Ch. Baudelaire 
For Contralto, Violin and Pian 

Piano Solos 

Ballade in form of Variations on a Norwegian Folksong Grieg 
Contralto Solos, Gaelic Songs 

Mo nighean donn (My Brown Maid) 

My Lowe to My Bride 

Cro-challain (Colin’s Cattle) 


Soprano Solos 


Minuet Martin: 
My Lovely Celia Old English 
In Summertime E. German 


Willard Flint Changes Choir Position. 


Willard Flint, who is regarded as one of the leading 
artistic bassos of Boston, will sever his ten years’ rela- 
tions as solo bass at the Mt. Vernon Congregational 
Church, Boston, having accepted a call to fill the same 
position at the Central Congregational Church, one of the 
leading congregations of this city. Mr. Flint will make 
the change April 1. This singer will appear at a dinner 
of the Salmagundi Club, in New York city, on Tuesday 
evening next, and at Aeolian Hall, in the metropolis, 
Wednesday afternoon. While in New York Mr. Flint will 
visit his many friends among the leading musicians, and 
returns to Boston the latter part of the week to resume 
his studio and general duties 
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4 Stephen Townsend, baritone, of Boston, sang twice at A NEW TENOR’S SUCCESS 
oll : . ; > 
m Marian Merrill, who is rapidly coming to the front Fall River, Mass., last week He appeared before th ies” chi, fe ae 
. hers’ senrinti +} ad . = . , : aA ENG 
, among the Boston sopranos, appeared at the Coenonia /'“**"¢ \ssociation at the High School on Friday ever New \ 
Club, at Somerville, last Saturday afternoon, in a group ‘8 4" with the Musical Club, at Mount Hope Hal = Mr O - f ) 
1 . ” . turd ' - ae Pik: . 
Ss of songs, including “Give Love Thy All,” Douty; “There's ~>#'U'@ay evening Mr. Townsend scored his usual success W. Haens« \ 
os y . r ” _ ¥ , t oth oc sions -e pert ‘ , } 7 — saad ’ ‘ 
No Spring But You,” A. L., and “Cupid at the Ferry,” I n both occasions. His voice is perfectly controlled and is t) | 
: . . ‘ . : ; : : lag ‘ npa 
= German. Miss Merrill was accompanied sympathetically * °8**OMe Of superd quality ar Mr. Tow r O y's Vv Rea tl 
by Katherine Lincoln. Viola Davenport, another talented ee, ee New Englanc rs East, H O liat 
' i ‘ ’ Ulead 
et exponent of Miss Munger’s training, will essay the part ‘OP™™«s { the { tey 
f “Pepita” l | ' eS = wi ' I 
of epita’ in a light opera of that title recently composed ‘ y be whi eral weeks after the singer's 
- by A. C. Knight, with libretto by Hugh Bissell and Philip Mrs. James J. Bennett, sopr , ’ Priscilla val he } the x of tl est church positions 
rch posi 
ff Hutchins. The scene is laid in Mexico and the opera will White, essayed the soprano role in cantata, “Quee New Y ) pted offer of the 
@ ' . ’ . “ 
Tr be produced under the auspices of the Neighborhood Club, the Sea,” by Hummel, recently duced under the direc Mad Ay I ( I sartlett 
‘ ; : y |} “ MH < N. Bartlett, 
d at West Medford, Mass., some time in May. Miss Daven- tion of Henry M. Dunham, at Lasell Seminary, Auburn “ ‘ 1 ir leader 
port is certainly gifted with both voice and appearance dale, Mass. The contralto part was sung by Clara Adams gh W k Ormsby 
o suitable for an operatic career Dorchester, who is also a pupil of Miss White Tw r a long tour tl pring after , “ mneert 
CE BE ther talented pupils of this teacher Misses Shew pearance f the I 
Other Boston Items ell, of Brookline, who are doing splendid private recita Some of Or y's pres tices g from the begin 
: work in and about Boston this winter They appear ir ft t rese time, are yp her 
a In commenting on a possible successor to Wilheln : ; ' _— * ’ _ 
. n vocal duets, and one of their recent successes was at vitl 
t Gericke, one of the Boston daily ne wspapers ssures us ' 
; : : reception given to the wnorary and ti members of R \ 
that the list to be chosen from is very limited, and hints ' 1 : re , ~aaeg ; 
. 2 a the Thursday Morning ( at the | of Mrs. Win Mr. ¢ r I 
that there is no conductor in America capable of holding . 
yw, Commonwe avenue, Boston a 
the important post as conductor of the Boston Symphony x 
) \ we ee 
Orchestra, or words to that effect. This is certainly a “ge eg . M 
. hard slap at the foremost conductors now delighting \ concert by the New England ( rvatory ch 
| American people in various cities, and it is food r and advanced students will be given a rdan Ha ext 
thought lo even hint such a thing is decidedly disloya luesday evening. A full orchestra w : und the per é R 
to our own domestic talent. In looking over the list formance will be conducted by Wallace G r 
t 
conductors at the head of American orchestras we not eS ce 
the names of Fritz Scheel, of the Philadelphia Orchestra | f a) : 
Jess Da on bi | s Bost " “ 
Walter Damrosch, of the New York Symphony Orchestr: - ‘ 
wi be noted y t engagt W ar 
. , 7 " ’ hure } ¢ | a " 
Emil Paur, of the Pittsburg Orchestra, and Mr. Stock, fotjo4 Rebruary 1:8 mus t Che t Hill. Bosto 
f . ) ) s “hic ‘ , , 
. of the Theodore Thomas Orchestra, Chicago. If any of March 6 subscr ption musicale at the me of Mrs. Rol 
»<e » are ~ * oO “( j } ] tos ! j , 
! these men are not capable of conducting the Boston Sy ert Bradley: March 12, recital at Pot Hall wi Mrs " . 
- x soos »] ne Mus . “ded ; } 
phony Orchestra, then surely something must be decidedly Souther prano; March 1s necert Horti ‘ 
wrong in the judgment of th who are deemed com; cultural Hal March 2 Bay State Roa 
tent to give an opinion regarding the orchestral forces March 21 (evening). Brookline 1 Club; March 24. a 
mentioned. Let us look into the question Fall River. Miss Davis has enioye sctive sea , 
= = her ; } ‘ that 
be er work a character tha ppr 
: rhe Apollo Club, of Boston, the leading male voca Se 
: institution of New England, under the direction of Em 
my } ] Py ‘ 
Mollenhauer, gave the third concert of its thirty-fifth , _ ome ' 
. ‘ rw . —— ‘ 
eason in Jordan Hall last Wednesday evening. The club “ 5'**" * Potter i M , a: oe H 
’ vas assisted by Madame Bouton, of New York, who, bh wi . . ta Symi 
. Cre} fi ded ch « } cl . 
des being heard with the chorus, sang an aria fron rchestra | ve , , 
Ponchielli’s “I Promessi Sposi,”” MacDowell’s “Long Ago Ag We weit Hexpert 1. Benne 
Hanscom’s “Lullaby,” and Chadwick's “Sweetheart, Thy a . H 
Lips Are Touched with Flame.” The regular progran 
" egg | Concerts in Brooklyn. 
of the club was as follows: Fischer's “Three Glasses 
Goering’s “Autumn Sunset,” Zander’s “Minnelied,” six It is either feast or a ta c, m y speaking, | 
al . : 3 Brookly: Resid , . : Py Rr Heinrich Gebhard Notices. 
ancient folk songs of The Netherlands, arranged by Kren TOOK} pesides the midwinter mecert we HOCUS 
. 1 ; val los } v} ; 1 ti t ’ 
ser (solos by Mr. Welsch, tenor, and Mr. Whiting, bari- ‘yn Oratorio ¢ » suesday g! lini me H ' 
. . = ' » - Z ‘ ‘ . ‘ ’ ’ ’ 
tone), Kern’s ‘Minstrel so by Madame Bouton), three other conce ance ' R 
Foote’s “Miller's Daughter,” Parker's “Valentine,” Mohr’s Chaminade | had tertain me % 
Hymn.” lery: Rollie Borden-Low sang i Fren prograr 
eS = Polytechnic Chapel, and the Brooklyn ( Uni 
— sentec watha,” by tl fro-Englis! er, ( 
jertha Cushing Child, contralto, goes the choir of ented “Hiawat ) \fro-Eng , 
. ; ‘ ridge the Baptist 7 C J Hyatt Brew 
King’s Chapel April 1, having been appointed to succeed K , 
' . ‘ onductec the 1) { } " aftr t ‘ R 
Lena Little, who is retiring from choir duties. Mrs. Child ° md ‘ Mi : 
, s« M ne S well-Piper, ¢ ge ( ( 
has for some time been the solo contralto at St. Mark's Phe , " . . 
. d afte hare —— 
Church, in Brookline ind J. H . , \ 
@ & evenmg sieges — 
, social as we is music even b gi But t ’ 
George Deane, tenor, will appear March 1 at the con : : : 
- ‘ . . reporters would be grate! the i ect é 
ert of the Thursday Morning Club, of Arlington, in . : 
4 +i z D. cided not to have the es conflict future init 
songs from Goldmark’s “Cricket on the Hearth,” and in , 
, : the reviewer hears an entire “mt hone ' 
a duet from the same opera with Alice Bates Rice, soprano , : 
é ee” gr .. » can be penned 
Mr. Deane will essay the tenor arias of Gaul’s “Holy City . 
at the Congregational Church, Wellesley Hills, Mass., 
. 
Sunday, March 4. On Tuesday evening, March 6, Mr Wheeler, Bass at St. Bartholomew's. Mr. ( 
Deane will again be the hero in the character of Iolan, in Frederic Wheele: year past bass soloist of th 
the “Pipe of Desire,” which opera will be repeated at Jor- choir at the Churcl t D e Paternit be ‘ 
dan Halli after several successful performances during the gaged as ba es ! new's P. E. ¢ Le 
past month stoke ki organist 
Sette hittin th i tt i 
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Inpranapouis, Ind., February 26, 1906. 

“We are very conservative here, and do not especially 
desire to be written about,” was an expression from a 
local musician, which set me thinking. 

Had we not better define the term “conservative,” and 
then diagnose conditions as they are? Until we establish 
ourselves as artists in reality, and love music for itself 
and not because it is a fashion created by the autocrats, 
should we even hint that we be called “conservative”? 
Now, progression is one thing, ard unobtrusive artistry 
is another, yet the terms are often conflicted. 

Such artists as Calvé, Reisenauer, Melba or Kubelik can 
afford to be conservative, but are they? They keep the 
pulse of human interest in the musical world constantly 
throbbing. Why? Because they are artists, and radiate 
from a large circle desiring to broaden, attain more and 
more, give to the profession and receive from the world. 
rhey ilove art because it is throbbing with life and activity. 
‘hey know no narrow convictions of “We have all there 
is to be had.” 

Let us who are in the field get talked and written about 
as often and as much as possible. After all, it pays. It 
is the spirit of the age. Keep up with it, and do not get 
into a rut and imagine that you are conservative because 
you do nothing to be heard from. We are all needed in the 
broader life. Come out of your corner! It is not up to 
date to be there. The twentieth century spirit is to be out 
in the field at work, and not to feel ashamed that the 
world is iooking on. This is what the artists are doing 
Chey read and know what is going on around them, and 
thrill with the same spirit of activity. When a people of 
its own accord does this they begin to love art, and thus 
grow and progress. 

es & 

The comic opera “Priscilla,” staged by William Parsons, 
under the direction of Edward Taylor, was presented by 
Mr. Taylor’s pupils at the German House on the evening 
of February 21. The general surprise that a local organi- 
zation could do so professional a thing grew apace, and it 
proves conclusively that both Mr. Taylor and Mr. Parsons 
have excellent judgment as to the artistic details of such a 
work, and likewise that the ability of those taking part 
was far beyond that of amateurs. 

it was a splendidly effective little opera, and without 
a hitch, orchestra, chorus and soloists gave a most pleas- 
ing performance. Margaret Johnson, who took the part 
o! Priscilla, was especially good, with a very pretty voice 
and some original ideas of histrionic art. The opera, 
based on the story of Miles Standish, John Alden and the 
Puritan maiden, was full of catchy, tuneful airs and bright 
situations 

Some of the most effective melodies were “Cupid, Cupid, 
lrixy Knave,” sung by Standish (W. H. Roberts) and 
Priscilla; “I May Be Right,” sung by Resignation (Mrs. 
Karl Wert) and Hatebad Higgins (George Stelhorn) ; 
the “Spinning Wheel Song,” by Priscilla, and the march 
and chorus, “Spare Him.” 

Miss Johnson, Miss Morgan, Mrs. Wert and Mr. Wert 
each have especial talent and voices which show cultiva- 
tion, and reflected great credit upon their teacher, Edward 
laylor. They gave real pleasure with their work, and 
the repetition on March 7 of “Priscilla” is looked forward 
to with anticipation. 

@Z & 

It has been suggested that with his pupils in such good 
training, several of the lighter operas would take well and 
certainly prove good drilling for any vocal class. There 
are “Martha,” “Mikado,” “Chimes of Normandy,” “Bohe- 
mian Girl,” “Robin Hood,” “The Court of Love,” by a 
Boston composer, and none of them too ambitious for those 
who presented “Priscilla” so acceptably. 

ft & 

The Calvé concert brought out both fashionable and 
musical Indianapolis, for a large and brilliant audience met 
the artists at English’s on Monday, February 19, much to 
the satisfaction of Ona B. Talbot, who so successfully 
managed the diva and her company. Mrs. Talbot’s man 
agement proved flawless, and it goes without saying that 
her future success in this line seems absolutely assured 

@e 
It 1s an interesting fact that the public’s estimate of a 
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teacher is according to the professional places held by his 
pupils. Karl Schneider has pupils filling prominent church 
positions throughout this city, among whom may be men- 
tioned Anna Laura Johnson, soprano soloist at the First 
Presbyterian Church; Jessie Lewis, contralto at Second 
Presbyterian Church; Mrs. George Eckert, soprano at 
Fourth Presbyterian Church; Marion Leonard, contralto 
at Fourth Presbyterian Church; Maud Essex, soprano at 
Central Avenue Methodist Church. Mr. Schneider en- 
dorses the old Italian method of free tone, and is himself 
a singer of reputation. 


t €& 

Marie Hall played at Caleb Mills Hall on the evening 
of the 22d, and with her refreshing individuality won 
everybody's heart. Her reading of Paganini’s concerto in 
D major was a masterful display of judgment, comipre- 
hension and art. The balance of her numbers, namely, the 
“Ave Maria” (Schubert-Wilhelmj), “Adagio” (Ries), 
“L’Abeille” (Schubert), “Hungarian Dance” (Hubay), and 
Wieniawski's fantasie, “Faust,” were beautifully given, Mr. 
Harty playing her accompaniments. Mrs. A. J. Trou man- 
aged Miss Hall. 


es = 

The Glee Club of the Shortridge High School has been 
“pruned,” according to judicial report, to seventeen in 
number, and only those will be retained who take up sing- 
ing with interest and assiduousness. The director is Lynn 
B. McMullen, who has been quite successful in giving 
several concerts with the club. This work is followed by 
those interested in schoo] music, as such is constantly 
broadening. Principal George W. Benton is an honorary 
member of the club and sings with the tenors. The boys 
comprising the Glee Club are: First tenors, Robert Hamp, 
Wilson Maiden, Edward Schoen, Clifford Buchanan; sec 
ond tenors, William Bosson, Walter Bonnell, Norwood 
Weaver, Claus Best; first bassos, Carnot Hodges, Walter 
Tinsley, Maurice Tull, Albert Whitcomb; second bassos. 
Merritt Potter, Robert Stevenson, John Day, Walter 
Weist, soprano; Donald McGibeny 

eS & 

The Kneisel Quartet, formerly of Boston, but now of 
New York, will appear in concert at Caleb Mills Hall, on 
March 20, with Arthur Rubinstein, the young Polish pi 
anist, as soloist. Ona B. Talbot is instrumental in bringing 
this organization to Indianapolis. 

tT & 

Ellis Levy, a former pupil of violin of Hugh McGibney, 
but recently returned from protracted study in Chicago, 
will give a recital on March 14. 

ce & 

Programs of good church music from the organists are 
solicited, as all such creates a healthful spirit of emulation 
and shows the world what we are doing in all directions 
in Indianapolis. 

eS & 

Send in good programs or notes of what your choirs 
are doing or intend to do. Easter music, ere long, will 
begin: to be looked up and a kind of contagious enthusiasm 
will flicker faintly in some of the churches. 

Wvtna BLancue Hupson, 
919 Pennsylvania Avenue 


An exceptionally fine presentation of Gaul’s “Holy City” 
was given at the Madison Avenue M. E. Church Sunday 
evening, under the direction of Victor Harris. The solo 
ists were Edna P. Smith, soprano; Grace Munson, con 
tralto; Glenn Hall, tenor, and Frank Croxton, bass 


PROVIDENCE. 


Paovipence, R. I., February 24, 1906 
Charles Anthony, pianist, and Edith Chapman, soprano, 
gave a piano and song recital at the home of Mrs. Arthur 
L. Kelley last Tuesday afternoon. Mr. Anthony is regard 
ed as one of the most promising of our young American 
pianists. Miss Chapman’s singing was highly appreciated 
Following is the program: 


Prelude and Fugue, in E minor..... Mendelssohr 
Mr. Anthony 
PEE tb pasceccedres ba cecsba’ Old French 
Si j'etais Dieu.......... Fontenailles 
PE ea neteened ‘ vous : Sinding 
Es liegtein ein Traum...... Von Fielitz 
Miss Chapmar 
Novelette, No. 1....... 2 Schumanr 
Intermezzo ............ oeteuseam Brahms 
Impromptu ........ an eden meine Chopin 
Mazurka ..... o ae Bae 3 Chop: 
Mr. Anthony 
Day Is Gone ikcacouns M. R. Lang 
ID ses a wn ees Lidgey 
Ma’ aoaas's doce — Old English 
Come to the Garden . , Salter 
Miss Chapman 
Waldesrauschen .. : "i ‘ Liszt 
Gnomenreigen ....... , Liszt 
Concert Etude Schlozer 
Mr. Anthony 
et 


The Boston Symphony Orchestra, with David Bispham 
as soloist, will present its last concert of the season here 
an March 1 at Infantry Hall 

fe & 

Susan Metcalfe, soprano, will give a song recital at M 

morial Hall next Tuesday evening 


eH & 

Kubelik appears here, at Infantry Hall, on the evening 

of March 6. 
eS & 

The Arion Club concert, which was postponed because 
of the illness of Bessie Abott and Emilio de Gogorza, will 
be given on the evening of March 7 

eo & 

Madame Szumowska, pianist, is to give a recital at the 

Eloise on Tuesday evening, March 13. The concert is un 


der the local management of Harriet Mansir, who is a pupil! 
of Madame Szumowska. 
Ft 
Preparations are being made for the presentation of a 
program of Von Fielitz compositions. Those who will 
take part are Marion Blanchard Baxter, pianist; Louis 
Black, tenor, and Franklin Wood, bass 


Margulies Trie Concert. 

The Adele Margulies Trio, which has been doing such 
uncommonly brilliant work this season, closed its series 
at Mendelssohn Hall on Saturday evening, February 24, 
and presented a fine program in masterful style. The mer 
its of this fine organization have been pointed out mary 
times in THe Musicat Courter, and at this late day it 
remains but to say that Miss Margulies and her associates 
by their latest performance but strengthened their right 
to be ranked with the best chamber music bodies here or 
anywhere else. The Margulies Trio is an honor to musical 
New York, and one of which the best class of local music 
lovers are justly proud. A large audience applauded 
enthusiastically the program of last Saturday, which was 
made up of Beethoven’s B flat trio, Arensky’s D minor 
trio, and Brahms’ A major sonata for piano and violin 
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PRAGUE NOTES. 


Pracus, February 15, 1906 
The past month was most decidedly a “Mozart month’ 
here in Prague, where the composer spent several unhappy 


The wave of Mozart 





years at one period of his short life 
festivals and celebrations reached this place in due time, 
and one result of the epidemic will be in evidence 
if the Mozart committee can prevail upon the town author 
ities to provide a suitable site for the proposed monument 
to the “sweet singer of Salzburg,” as one sentimentalist 
styles him. 

Vienna has erected several costly memorials to a musi- 
cian at death, with a pauper's 
grave, and now Prague is to follow suit, and by so doing 
salve a conscience that cannot quite forget a certain win 
shabby little 
fatal 


soon 


who, his was rewarded 


ter's night during the late 1770's, when a 


disheartened, illness 


man, and and with a 


already upon him, was allowed to climb to his seat in the 


weary 


Vienna coach without a friend at hand to wish him God 
speed on his lonely journey 
It is, perhaps, not generally known that Mozart wrote 


“Don Juan” for the Prague Opera, and that the composer 
J & } I 


himself played the piano part during the first performance 


The instrument used on that occasion is still to be seen 
in a private collection here 
eS & 
Among the many stories of Mozart's life in Prague the 
following may prove of interest, as shedding some light 


on the cause of the musician's break with his patron, Count 
At that one occasion, Mozart 


that he the 


Phun obleman’s house, on 


into dinner at 


as expected to trail 
ot 


finding 


tail end of a long procession aristocratic nonentities 


slipped away in disgust to an adjoining room, where an 


open piano stood against the wall, and, as the procession 


strains of a popular 


hove in sight it was greeted with the 
street ballad, then the rage in Prague, which happened to 
be in March tempo, and which also happened to have as 
The Chimney Sweeps are with Us Now 


ee 


Ackté, of the Paris Opéra 


a tithe 


Madan created metoing 
of a sensation at her recent visit as ‘ 
lheatr Her La Tosca took the 
revealed her as an emotional actress of great power as well 


During her 


guest” at the Deutsches 


town by storm and 
dramatic of the highest order 
the prima had occasion to hear the tal 


ented young Scotch violinist, Reene Russell Graham 


as a soprano 
de mna 
who 


is at present studying under Sevcik, and so pleased was 


she with her playing that at her recent concert in Buda 


pest Madame Ackté engaged Miss Graham as soloist 
an unusual honor for so young a player 
Ze & 
Dr. Otto Briesmeister, of Bayreuth, assisted by Dr. Alex 
interesting lecture recital on 


Dillmann, pianist, gave an 


Wagner at the Central Saal, January 24, the pianist play- 


ing entirely from the score, which added nothing what- 
ever to the enjoyment of his listeners save those among 
them who were interested in watching the contortions ot 
the ove? anxious young man engaged to turn the leaves 
ae & 
On January 17 Otto Silhavy, of Breslau, a violinist of 
a successful concert at the Rudolfinum, playing 


note, gave 
1 program ranging from Bach to César Franck 


eS & 


successful at 


Hubermann, the Vienna violinist, was so 
his concert, January 20, that he will return here for a 
farewell (?) recital February 18 
eG & 


At the Philharmonic concert, February 4, the soloist was 


Alex. Colbertson, the twelve year old son of A. J. Col 
bertson, of Oil City, Pa. This young artist (for artist he 
is in spite of his years) made a good impression, and hn 


playing of a concerto by Teneck revealed a mature mu 
sical understanding which won him the favor of the crit 
-al element present. The young man is, of course, a Sev 
cik pupil, and is destined for great things. At the Wednes 
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p city of over one hundred thousand population hav 
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day evening musicale of the Anglo-American Club, Febru 


BRUSSELS. 





ary the soloist was Miss Amy Lewy, of San Antonio 
Tex., who was brilliantly successful in Dvorak's difficult . 
violin concerto She was assisted by Karel Huslet Madame Mvas-Gax - ee? 
of the Bohemian Opera, who sang a group of songs by  cuccessful that has bee wiv eS aay : 
P oeul ; ; ; rhe 
Rudolf Frime, a composer who deserves to be better public, which at her apy ; . 5 aren os wind 
Know! ‘ more ent is h number and at the 
‘ e the applause w ing d everyone waited for 
The annual ball of the Anglo-American Club, at the mo, The qualit f he 2 ane & well kecwts thee 
Colloredo-Mansfeld palace, January 26, was the event of 4, eed oo > was devoted to 
the social season. The Governor of Bohemia, Count Cou- Schubert, and included “Erlkénig.” whicl MI id os ie 
denhove, was the guest of honor, and visitors were present) Gmeiner renders in as eriains! mean : ail are po 
mm Vienna and Dresden Water STAFFORI ramatic intensity Of th . = yj “ ot Mas . 
R p of s« uss 
y x ! > ™ ide we very 
LHEVINNE PLAYS AGAIN. Aft er, wi 
Josef Lhevinne, the Russian pianist, who made such at . ih ah 
instantaneous hit at his New York debut recently wit! oe. ote 
the Russian Symphony Orchestra, appeared again with that ‘ ee " | 
organization at Carnegie Hall last Saturday evening d ~ 
Sunday afternoon, and not only fully sustained but ever ' , m B 
surpassed the high standard set by him at his mitial tr —* ’ . wigs S ' 
: | ‘A " Af 
re lift ask t en npas . t wi 
for although he appeared a ~ a , 7 snee =a 
in rchestral concert, it was strictly as a “s ist I he . dn . 
lid not play with orchestra. At his debut the number nu . “ 
which he scored such a rousing success was Rubinst« b spirit 
E flat concerto; the solo pieces at the Sunday aft “ ” 
concert were Curis “Gossiping Rubinstem’'s ( n A ‘ / ' . ' " . 
etude and In the Garden” and Islamey,” both by Ba es ' " P 
ireh , t satu y eve pie were B i ; , ? 
Convent Scriabine nocturne for the left hand me ‘ , ’ 
Schloetzer’s study in E flat, and Kammenoi Ostrow ion. a 
Angelique” and the galop from “Le Bal,” both by Rubis ' genes 
ste " sg 7 
' r B 
Ihe list of selections chosen by Lhevinne was ampk , 
exhibit all his graces of tone, technic and temperament, and 
to stamp him as a recital player of singular charm and he a ’ 
effectiveness Chere are a warmth, an abandon, a direct S 4 
ness and a vitality about his performances which lend | , — . 
them an irresistible appeal, and as if those qualities were 
not sufficient, Lhevinne adds to them also the whole gamut , 
of tonal and dynamic sophistications which only the great ; o a 
est players know how to weave into their pianistic portray «3 
ils. What: » describe in detail how the several imber re A c 
were done? This young man from Moscow makes every ~ 
thing interesting that comes from under his hands. H« me 
musician and a poet, a virtuoso and an analyst; | ; 
chiefly he is an individuality. It is obvious that he , 
not play a sonata or any other long solo work at a1 ! 
chestral concert, but there need be no fear about that -< 
phase of Lhevinne equipment H repertory contain : . 
ull the chief creations of the piano literature and he ha ete —2 ae 
played Brahms, Beethoven, Schumann, Chopin and | t ee ste a me 
to the satisfaction of musical Europe—where piano p 
omes from. Lhevinne’s audienc« bot! fh , 
uppearances cheered him the « ! ippla : , 
encored with a might that proved significantly his pow 
{ stirring his listeners 
The purely orchestra ! mber I the ncert wer ~- -_s 
Saturday From the Middle Age G w I allel 
Childlit te, K 1 polonaise, Bubéck. On S ) 
lay 7 “ t phony rep eG Re 
now number, and the rest of the program remained , 
same as mn Saturday ince the Re 
- ' 
Shaw With the Chicago Apollo Club. 
Alfred D. Shaw, as tenor with the Apollo Club, of Chi 
cag Ke gave good nt of himself M; - wit ot 
Shaw l tig Light of Life Crit 
fr , ( ig pe | ‘ 
H { dis " 
. * elie Trit 
Mr. Shaw ‘ g he } K witl 
Hera hols 
we 
—— ‘y : we i r ‘ ‘ 
The te r, Alf Shaw, has a clea f » ‘ t ‘ H De G ' . 
: 7 ems ahle and experi« singer ‘ Ocear 
_— - re = 
‘ I au f the decide agreeable ces “ . , 2 8 ra 
ag ‘ : 1 himeelf i fa : His 
g an average . g " \“ . wr here : 
ert Exainine ‘ ‘ iff 
‘ 
Von Doenhoff's Coming Recital. ce 
pianist Albert von Doenhoff, son of Madame Hek vo Dut 7 
4 s+ " i “ P , } 
hi j \ ‘ r Al 4 t Mende 
a He The progra vi POSE f See 
, ler | 


BARI TO wr FF -. 
Cencert, Oratertc aad Seag Recitals 


Menagemeat HENRY WOLF SOHN 
174 St Micholas Ave, Hew York 
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“Lohengrin,” February 16. 


THE NEW YORK HERALD 
Homer sang admirably as 


Ortrud. 


Che New York Press 
Homer 


the pitch. 


Boston Symphony Concert, February 17. 


The Foening Post. 

Marie Hall played the 
Mendeissohn concerto 
beautifully. 


The New York Press 

Haydn’s old fashioned 
symphony did not quicken 
the spirits. 


The New York Preas 
Heinrich Gebhard’s per- 
formance seemed somewhat 


subdued. 


too 


The New York Press 
D'Indy’s sonorous elabor 
of a_ simple air 
(“Symphony Moun 
tain Air’) has vitality and 
energy, and it gains 
repetition 


ation 


on a 


on 


The efifiie Sun. 


The d’Indy symphony is 
a thin and watery work 
without ideas or even any 
definite purpose 


The aif Sun. 


She played it without dis- 


tinction. 


The PGlabe 


It was the most delight- 


ful portion of the concert. 


The Foening Post. 


He played satisfactorily. 


New-Yorker Staats Britung 


All those who had doubts 
about the unimportance of 
the d’Indy work had them 
The moun- 
tain air in this symphony is 
sound 
What empty 

pretension 


cleared away. 


really too thin for 
musical lungs. 
and mechanical 
in the piece! 


The PGlabe 


It gives pleasure by the in- 
genious treatment of its the- 


matic material and the nov 
elty and piquancy of the in 
strumental effects. 


Metropolitan Opera Concert, February 18. 


VewMark sca Qribune 


Marteau played Lalo’s 
“Symphonie Espagnole” 
and Saint-Saéns’ ‘Rondo 


Capriccioso.” 


The Cvening Sun. 


He played the “Symphony 
Espagnole” of Lalo, and the 
march movement from the 


“Leonore” symphony. 


“ Tannhaeuser,” February 17. 


“Tannhiuser” had a de- 
plorable Elizabeth in Jo 


melli 


Tewrock seats Qribune 


Burgstaller was a more 
than satisfactory hero 


The New York Preas 
Burgstaller’s singing was 


excellent 


ut New York Preas 
Goritz was a satisfactory 
Wolfram. 


The PGlobe 


Miss Jomelli was an ac- 
ceptable Elizabeth. 


The aiftie Sun. 


Burgstaller labors too 
hard two express the emo- 
tions of Tannhdauser. 


The PGlobe 


Che defects and exaggera 
tions of his singing are piti 
lessly revealed in the music 
of the part. 


The ais Sun. 


Goritz failed to sing well. 


“ Meistersinger,” February 20. 


Che 
The 
large. 


Rong, 


audience was not 


THE NEW VORK MERALD 
The large audience sat 


deeply attentive. 


sang with effort 
and was not always true to 


“4 Ju 


_ 
a 


The New York Preas 


There are some points of 
Hertz’s reading which are 
indefensible. For example, 
his relentless propulsive 
movement in the first act. 
The singers find little time 
to take breath, so hard does 
the conductor drive them. 
The effect is the antithesis 
of what Wagner intended. 


Hertz kept his accompani- 
ment in due submission. 


Oratorio Society, February 20. 


The New York preas 

The performance (Judas 
Maccabaeus) must be set 
down as admirable. 


THE NEW YORK HERALD 
Certain of the big num- 
bers were unprecise. 


The Sun. 


Miss Combs’ tones were 


sometimes a trifle more 
shrill than euphony de 
manded. 


Over the whole perform- 
ance was a monotony of 
tempo and shading that pre- 
vented anything from _be- 
coming effective. 


Now-Porker Staats Sertung 
The orchestra played al- 
most absolutely mechanical- 


ly. 


THE EVENING MAIL 


Daniel Beddoe’s voice is 
hard 


The aifie Sun. 
Clark’s singing was clear- 
ly cut and well devised. 


The New York Preas 

Beddoe was not heard to 
the best advantage in florid 
music. 


THE NEW YORK HERALD 
The work of the chorus 


was by no means flawless. 


Cue ply Moria, 


The work of the chorus 
was 
worthy for its precision. 


exceptionally note 


The New York Preas 

Miss Combs has a voice 
of pure, limpid, appealing 
quality. 


VewMork aes Gribune 

There can scarcely be a 
question that neither of the 
earlier performances (‘‘Ju- 
das Maccabaeus,” by the 
Oratorio Society) compared 
with that of last night in 
spirit, in beauty, in 
copiousness of tone. 


The eifie Sun. 


The orchestra performed 
its share of the evening's 
labors with credit. 


The HGlobe 


He has a voice of singu- 
lary brilliant timbre. 


or 


THE EVENING MAIL 


Clark is not master of the 
oratorio style. 


The PGlabe 


His singing was admira- 
bly broad and telling. 


Heinrich Gebhard’s Recital February 20. 


The New York Preas 

The Bach-Liszt number 
was blurred lamentably by 
excessive use of the loud 
pedal 


The Evening Telegram 
The best number of the 


program was Schumann's 
“Carneval.” 





The affitie Sun. 


In the Bach number the 
best qualities of his art were 
displayed. There 
was continued use of the 
loud pedal, which, however, 
was not permitted to work 
harm in this number. 


The eifie Sun. 


Many of the exquisite 
passages were muddled. 
Some of Schu- 


mann’s ideas were distorted 
by exaggeration of rhythmic 
accent. 


i A 6 DP \6-2/@ * 
BLi?2 B Js! 


The New York Times. 

He played an interesting 
program in a way that dis 
closed interesting 
qualities. 


many 


The Evening Telegram 
. He proved that 
was a good Chopin player 


he 


and verified this impression 
the C sharp 
scherzo 


in minor 


The New York Zimes 


Debussy’s “Jardins sous 
la Pluie” Mr. Gebhard 
played with a full apprecia- 
tion of its picturesque qual 
ity 





The New York Preas 


His perf Tmance came 


as 


an unexpected disappoint 


ment 


The New York Prras 

A group of Chopin com 
the 
irp munor) 


positions (including 
scherzo in C sh 
was performed in a manner 
that at times bordered close 


ly on the amateurish 


The PGlobe 


The delicate and poetic 
‘Jardins sous la Pluie” of 
Debussy he played rather 


heavily 


Abraham Nelson's Recital, February 21. 


Xew- Yorker Staats Beitung 


Aside from many tech 
nical deficiencies and man 
nerisms the young pianist 


revealed such distortions of 
musical ideas that one found 
it difficult the 
end 


to stay to 


“ Trovatore,”’ February 21. 


THE NEW YORK HERALD 
Nordica sang delightfully. 


The Evening Telegram 
He is a player of consid 
erable technical skill and 

much poetic feeling 
The New York Preas 


It cannot be said that she 
sang beautifully 


Mme. Calve’s Recital. 


Cre GE moro. 


Art is not consulted with 
to any serious purpose, and 
this Calvé is not the same 
artistic personality that 
earned the praise of the 
multitude for her Carmen. 


New crican. 
The concert was delight 


ful. 


The Evening Post. 


Touring, evidently, does 
not disagree with this great 
French prima donna; her 
voice was as _ fresh 
sparkling as if she had been 


having a month's vacation. 


The PGlobe 


Her voice was not 
fresh nor so well 
trol as at her previous con 


and 


so 


in con- 


cert. 


The eiftie Sun. 


The old skill in goloring 


tone was in evidence, and 


although she still makes a 


mannerism of her sudden 
transitions to thin head 
tones, she is none the less 


an artist of rare individual 
ity and potent charm 


Che New York Preas 


It was a sad affair 


The BGlobe 
Mme. Calvé evidently was 
the effects of 
long concert tour 


feeling her 


Mme. Calvé was in better 
voice and sang better than 
she did last November 


when she gave her first re 


cital. She had much of her 
old time brilliancy and flex 
of 


ibility voice 


“ Haensel and Greteil,”’ February 23. 


The New York Preas 

Franko, who had charge 
of the orchestra, obtained 
admirable results. 


rut lobe 


Franko does scant justice 
to the score. 
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The Foening Post The MGlobe 
All those concerned in the The performance of 
performance have by this “Hansel und Gretel” does 
time made themselves so not improve with frequent 
familiar with all the subtle repetition The singing 
details of their parts that it actors are exaggerating 
is an uninterrupted pleasure many effects and treating 
to listen to them the work somewhat flip- 
pantly, even with a sugges 
tion of the contempt that 
familiarity is said to breed 


“Barber of Seville,” February 23. 


Cre A won. 


Sembrich was in good 
voice shortness of breath 


JeoMlork scacdarse. dribuny 


- 
The effort to give Ros 
sini’s opera in a double bill 


The New York Preas 


Her singing suffered from 


THE NEW YORK HERALD 
“The Barber's” perform 
ance was of the sprightly 
sort and the evening was was a dismal! failure 


an especially enjoyable one 


MUSIC OF THE PAST WEEK. 


> 


Wednesday evening, February 21—Abraham Nelson's pi 
ano recital, Mendelssohn Hall! 

Wednesday evening, February 21—Amy Robie’s musicale, 
184 West Ejighty-second street 

Wednesday evening, February 21—“!! Trovatore,” Metre 
politan Opera House 

Wednesday evening, February 21—Theodore P. Carter's 
musicale, Broadway Arcade 

Thursday afternoon, February 22—Calvé concert, Carnegie 
Hall. 

Thursday afternoon, February 22—Women's String Or 
chestra concert, Carl V. Lachmund, conductor; Men 
delssohn Hall 

[Thursday afternoon, February 22—*Parsifal,” Metropolitan 
Opera House 

Thursday evening, February 22 
tan Opera House 

Thursday evening, February 22—Volpe Symphony Orches 


“La Bohéme,” Metropoli 


tra concert, Carnegie Hall 

Friday evening, February 23—Carlos N. Sanchez, vocal 
concert, Waldorf-Astoria 

Friday evening, February 23—“Hansel and Gretel” and 
“The Barber of Seville” (double bill), Metropolitan 


Opera House. 


Saturday afternoon, February 24—‘Aida,” Metropolitan 
Opera House 

Saturday afternoon, February 24—Young People’s Sym 
phony concert, Frank Damrosch, conductor; Carnegic 
Hall 

Saturday evening, February 24—Adel Margulies Trio cot 
cert, Mendelssohn Hal 

Saturday evening, February 24—Russian Symphony 


cert, Josef Lhevinne, soloist; Carnegie Hall 


Saturday evening, February 24—Van Voos Farrar song r 

tal, Jessie Shay, assisting pianist; Berkeley Lyceum 

Sunday afternoon, February 25—Russian Symphony cor 
cert, Josef Lhevinne, soloist; Carnegie Hall 


Sunday evening, February 25—Popular concert, Metropoli 
tan Opera House 

Monday evening, February 26—‘Martha Metropo 
Opera House 

Tuesday evening, February 27 Das Rhinegold,” Metro 
politan pera House 

Tuesday evening, February 27—Musurgia concert, Carne 
gie Hall 

Tuesday evening, February 27-—-Kneisel Quartet concert 

Mendelssohn Hall 
A sonata for violin and piano by Prof. Richard Barth, of 


} 


lamburg, is having some vogue im Germany at the present 


ment 








FRANCIS FISCHER POWERS’ STUDY CLASS IN EUROPE 


SAILS TAY 17 


RETURNS OCTOBER t: 

















The above photographs represent the officers, also a group of pupils who have joined and wil! compose a part of Mr. Powers’ study class 
in New York city, as well as in other cities throughout the United States, are represented here 


Some of the finest voices 


The trip is arranged especially for voice study and recreation. The party 


will sail for Naples, Italy, via Gibraltar and the Mediterranean, visiting Naples, Rome, Florenee, Venice, Milan, over the St. Gothard into Switzerland to Lucerne, Interlaken 
Berne, Chamounix, Geneva, Paris, through the Rhine district to Berlin, remaining three months for daily voice lessons with Mr. Powers, the celebrated vowe specialist and 
coaching lessons under the direction of Mr. Briggs. Should you desire to avail yourself of taking a trip through the most historical and beautiful countries im Europe, com 


bining as it does vocal study and travel under proper protection, and surrounded by a musical atmosphere, it will be necessary for you 


to apply at once, as the party is 


limited to forty pupils, half of which have already been secured without solicitation. For full particulars and information regarding the above trip, apply to J. J. Tryon, busi 


ness manager, 112 Carnegie Hall, New York 
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GREATER NEW YORK. 


RESP SR 
New York, February 26, 1906. 
American Institute of Applied Music, Kate S. Chit- 
homelike, companionable 
with its large 


The 
tenden, dean, is notable for the 
spirit which prevails. The ground floor, 
connecting rooms, is always a pretty scene at any of the 
informal afternoon musicales which take place there fort- 
A short program, prettily decorated tea table, 
tea and cakes served between the mu- 
who stand, and the ever 


a 


nightly 
matron at each side, 
ical numbers to the listeners, 
moving throng, all conduce to this atmosphere 


February 24 the rooms were crowded by students, their 


friends and guests to hear an interesting program of songs 
and piano pieces by Harry Rowe Shelley. McCall Lan- 
ham, baritone, was the singer; H. Rawlins Baker the pi 
anist, and W. F. Sherman accompanist “The Dream 
Rose,” “The Morning Song” and “The Wish” were sung 
by Mr. Lanham, “The Morning Song,” with its rushing 
triplet chord accompaniment, making most effect. A new 


piano suite, consisting of four movements, was highly orig- 
and full of individuality, played with understanding 
Indeed, the special charac- 


inal 
and good taste by Mr. Baker. 
teristic of all of Shelley's music is that it is himself, not 
in echo, unconscious imitation or plagiarism. At the close 
the standing in the farthest corner, 
vas called to the foreground, while hearty applause glad 


composer, modestly 


dened his soul. 

yon Ende and Mrs. von Ende have issued 
Mr. and Mrs. Henry Marteau at this insti 
March 2, § to 6 p. m. 


Herwegh 
ards to meet 
tution Friday, 

ft 


Eugene Heffley's fifth Saturday midday musicale at his 
tudio in Carnegie Hall, February 24, consisted of piano 
pieces by Sinding, Brahms, Godard and Debussy, played 
hy his pupil, Nellie M. Treat; songs by MacDowell, sung 
by Emma Lueny Gates, and the church scene from “Faust,” 


ung by Miss Gates and Anthony B. Carlson, Miss Bremen 


playing the accompaniments. Of these the Debussy pieces 


are novelties, containing, as Mr. Heffley said in his in- 
tructive explanatory remarks preceding each work, much 
that bizarre and “unearthly,” yet claiming attention. 
Mis [reat played Debussy’s “Valse,” “La soiree dans 
Grenada” and “Danse,” and played them well, with mu- 
ical touch and taste. Miss Gates sings with charming 
vivacity, and expresses her feelings with mobile face and 
willing, elastic voice. “A Maid Sings Light” was most 
refreshing as sung by her [he studios were crowded by 


audience made up of students, pianists predominating. 
atmosphere was that of learners and appreciative 

A previous program (February 17) was made 
written for the harpsichord and 


n 
ind the 
listeners 


uj music originally 
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clavichord, by early Italian and French composers, played 
by Jean Sinclair, Marjorie Benedict, Carrie Unger, Nellie 


Treat and Frank Warner. 
tt 


Beatrice Eberhard, violinist, closed her series of three 
sonata recitals, in which Carl Voelkner, pianist, assisted, 
on February 19, when the two artists played this program: 
Third sonata, Bach; sonata in A major, Mozart; sonata 
in B minor, manuscript (first time), John K. Paine; first 
sonata, G major, op. 78, Brahms. The manuscript work 
by Paine was the most interesting to many. It has an 
excited first movement, with stormy close; a songful sec- 
ond movement and animated finale. It was evident the 
players had given it much careful study; nevertheless it 
makes the impression of dryness. Miss Eberhard played 
it also for the Manuscript Society of Philadelphia, Febru- 
ary 21. 

The two artists have now a record of ten sonatas, by 
standard, classic and modern composers, played during the 
course of three recitals; the special novelties were Max 
Reger’s sonata, C major, op. 72; Vincent d’Indy’s sonata, 
C major, op. 59, and the Paine sonata. Artistic striving 
and some notable achievement have marked all their per- 
formances, and Miss Eberhard has shown herself a seri- 
ous, capable young violinist. 


eS = 


A concert by Corrie Scheffer, violinist, assisted by Betsy 
Culp, pianist; Alfred L. Seligman, 'cellist, and Mrs. Rob- 
ert Erskine Ely in recitations, at Berkeley Hall, February 
23, was the occasion of the assembling of a social throng 
of women, which enjoyed the affair greatly, to judge from 
the applause. Miss Scheffer played two movements from 
the Mendelssohn violin concerto well, though hampered by 
a hurried accompaniment, and at the close, Schiitt’s suite, 
op. 44. This was. most ambitious, but she played with con- 
fidence and did herself credit. Some Russian and old 
Dutch peasant songs, the former in doleful minor mood, 
were also played by the instrumentalists. Mrs. Ely’s beau- 
tiful repose and her expressive face aided her in the recita- 
tions, although her speech is prettily foreign. This hall 
is unfit for music, with its adjacent dancing school, sounds 
from a street piano and traffic in the narrow thoroughfare ; 
besides, no one seems to know its exact location. 


ee 


Marie Cross-Newhaus’ Sunday evening musical, as 
usual, brought together a large number of musical people 
who greatly enjoyed vocal solos by Beatrice Fine and 
Elizabeth Boyd, sopranos; Clifford Wiley, baritone; Oley 
Speaks and James Stanley, bassos; Henry Levy, pianist and 
accompanist; Mr. Gaitz-Hocky, violinist, and Elizabeth 
Ruggles, accompanist. Mrs. Fine sang with finish. Miss 
Boyd sang Chaminade’s “Summer” well, displaying a pure 


M 





Spring Tour of the South and Middle VWest 


Mime. MANTELLI 


AND HER ENGLISH GRAND OPERA COMPANY 
Presenting “IL TROVATORE,” “FAUST” and ‘“FAVORITA” 


Mme. MAN TEE L.I'S3 Supporting Company 
Mmes. NOLDI, ALBRECHT, VIOLA DE COSTA; Sig. ALBERTI, Sig. FRANCESCONI, Mr. JAMES F. ROACH, 
Sig. FONTANA, Mr ROBERT EB. CAVENDISH; Sig. ACUGNA, Musical Director 
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Mr. 











soprand voice and the promise of finer things. Clifford 
Wiley’s singing is always marked by manliness and feeling, 
this time in two songs by Margaret Worden, the fair com- 
poser, at the piano. Mr. Speaks sang a cycle of songs by 
Amy Woodforde-Finden, revealing steady artistic progress 
Gaitz~-Hocky played with bravour and feeling; he is a 
first rate violinist. James Stanley has a fine, expressive, 
bass voice, Mrs. Stanley playing ideal accompaniment, and 
Mr. Levy played the Chopin polonaise in A flat with 
bravour. Friends are congratulating him on his marriage, 
three months ago. George F. Curtis convulsed all by his 
reciting of negro and German dialect sketches, and it was 
midnight ere guests departed 
= = 

J. Christopher Marks and Mrs. Marks’ fifth 
their residence studio, 154 East Forty-sixth street, on Feb- 
ruary 22, was made the occasion of some patriotic music 
and an address by a university professor. Those who took 
part in the musical program were: Lucy I. Marsh and 


recital in 


Ethel Lowe, sopranos; Florence Austin, violinist; Grace 
Upington, pianist; Harold H. Bemiss, ‘cellist; Justin 
Thatcher, tenor; Morton Adkins, baritone, and Mrs. Marks, 


the latter in Marks’ vocal duet, “O Swallow, Fly With Me,” 
with Mr. Adkins. At the close everyone united in singing 
the national anthem, variously known as “My Country, ’Tis 
of Thee,” “God Save the Queen” and “Heil Dir im 
Siegekranz.” 

February 19 Mr. and Mrs. Marks gave 
honor of Gertrude I. Robinson, the harpist, and her sister, 


a reception in 


Mrs. Playter, of Missouri. It was attended by eighty 
guests, mostly professionals Miss Robinson and Mrs 
Playter received the guests in the large studio, Lucy I 


Marsh assisting in the tea room. The following artists gave 
May Nevin Smith, Lucy I. Marsh, Ethel Lowe, 
Miss Gregory, Mrs. Playter, violinist; Mrs. Holmes, pian- 
ist; J. Lester Janeski, tenor; Edward O'Mahoney, basso; 
Miss Waggoner reciting and Mr. Marks acting as accom 
panist. 


some music : 


= = 


The Civic Association of the First Naval Battalion pre- 
sented an original musical travesty, entitled “The Dog 
Watch,” at Carnegie Lyceum, February 19. The book and 
lyrics were by C. D. Raff, W. Lottimer and others, and 
some of the leading “stunts” (to quote the program) were 
performed by Joseph Strauss, Russel] A. Bliss, C. D. Raff, 
Benjamin Laffin and S. D. Burchenal, the last named acting 
also as interlocutor in the minstrel show. C. A. Prince was 
musical director 

eS <= 

Sadie Rosenzweig, viclinist, gave at Mendels- 
sohn Hall February 17, playing solos by De Beriot, Bach 
and Wieniawski. Delly Friedlander, soprano, assisted in 


a recital 
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songs by Massenet, Ketten, Chaminade and Saint-Saéns, 
and Max Herzberg was the accompanist. 
eS & 

Carl L. Praeger’s prodigy pupil, known as “Baby Lor- 
raine,” sang and acted a good share of Marguerite’s music 
from “Faust” recently for a few invited listeners, and aston 
ished everyone by her vocal technic, her memory and acting 
In the “Jewel Song” she sang a high E with perfect ease, 
and yet more astonishing was her vocalization in Mozart's 
“Queen of the Night” aria, with additions by Mr. Praeger, 
making the aria extend over a range of four octaves. Her 
staccato is especially noticeable, and the child is musical 
throughout. She of Mr 
Praeger’s capable guidance, should attain to distinction 

eS = 

Douglas Lane sang recently in Kingston, N. Y., and the 
following, from the Daily Freeman, shows that he pleased 

Mr 
each 


is seven years age, and, under 


Lane presented a program making great demand on artist 


of which of 


an 


art he roved capable handling with credit 
I t 


He was obliged to respond twice to acknowledge the enthusiasti 
reception of the two songs from Gounod’s “Philemon and Baucis 
Of the group of French songs he seemed best to please 
Chaminade’s “Ode to Bacchus which he sang with a delight 


rhythm 


Without doubt Mr. Lane showed his ability as a vocalist in “The 
Two Grenadiers,” as it has never been sung in Kingston with as 
much strength and virility 

In the group of English songs, “My Star,” by Mrs. Beach, was 
probably the most interesting number and it was beautifully inte: 
preted Neidlinger's “Awak My Love,” was a dainty and fitting 
close to a most delightful program 

March 3 Mr. Lane sings at an organ recital. Grace 
Church, East Orange 

eS & 


Irwin Eveleth Hassell was recently selected as head of 
the piano department at the Vegara Music Studios, 1700 
Broadway (corner Fifty-fourth street, ground floor). He 
has been very busy and successful since his return from 
an extended period of music study in Germany. Excellent 


pianist, a teacher of experience, this was natural 


e & 
The Women’s String Orchestra concert, Carl V. Lach 
mund, conductor, was written about as follows, by Arthur 


Claassen : 


I enjoyed your concert very much indeed; you have the 


under 


orchestra 
and you brought out many ¢ i effects 


a 


B. Merrill Hopkinson, the baritone, who is known in 


perfect control 


all parts of the country, was soloist at the Richmond, Va 


Choral Society's concert, February 8 Of his singing the 
Richmond Daily said: 
Hopkins« 


the 


Miss Kaspar and Dr had two rather tiresome but very 
difficult to 
lated to 


was heard to better advantage in Handel's 


Bach calcu 
Hopkinson 
Arms.” 


he responded with 
Richmond aud 


which 
Dr 


Honor and 


duets sing in cantata, were not 


show their voices to great advantage ala 


The applause being so insistent 
Dr. Hopkinson 


ences and well sustained his reputation 


“Samson.” 


Son.” is well known to 


Prodigal 


Reed Miller, the tenor, is soloist at Plymouth Church, 


Brooklyn, and not at Calvary M. E. of New York city, 


JUSTI N T HATC H E R, Teaser 
TELEPHONE: 9913 Columbus. (ong Acre Studies: 756 Seventh Avence 


>BYRNE-IV 


as stated recently. He is booking his share of spring 
tenes SE ee As a tree is known by its fruit, so is a teacher known by 
< is pupils. Judged by this criterion, John Den Mehar 
Louise van Wagenen, soprano, sang some of the stand ds an enviable position among the success schers of 
ard songs of olden times at the annual mecting of the New York rhe many singers whom rained re 
Emma Willard Association (Mrs. Russel! Sage, president veal the excellence of his method 
at the Manhattan Hotel, last week Genuine contraltos are rare In this category unque 
i oJ ably be gs M M rice M ta rember ! 
e Detroit Tuesday M Society, whose singing ha 
J. Warren Andrews’ next students’ organ recital, T! eeectad hon npliments. Sh 
day afternoon, March 1, 4 o'clock, at the Church of the js one of Mr. Mehan’s pu 
Divine Paternity, Central Park West, is to be given by Blanche Yeu W a o- enm 
Mabel V. Jenkins, of Newark, N. J., assisted by Louis G. tralto who possesses an ex She ly 
Gimbrede, tenor, and F. W. Gunther, baritone. March 8 jing with Mr. Mehar 
at 4 o'clock, Mr. Andrews’ first Lenten recital takes plac« Eva Emmett Wycoff. a Chicas ves een doing 
assisted by Eva Emmett Wycoff, soprano, and Tom Dani . comm -— ; Ei oie 
bass At a concert at Mott Haven Reformed Chur ’ wn We . Gaff G 4 ‘ Whit 
February 20, Mr. Andrews was the solo organist, playing R na X ad De I " i> Dachoutee i 
works by Schubert, Handel, Bach, Batiste and Thick \ are yet ' - ; — 
[he coming Sunday evening, March 4, at 7:45 o'clock ir Mel | are exp ost 
music from “The Creation” is to be sung by his choir, pre Me M tedhy oo = . 
ceded by organ pieces e *} ‘ ; ‘ New 
eS a" 
The Women’s Philharmonic Society, Amy Fay, presi Is Becton Mesical ? 
dent, announces the regular annual president's reception 
Wednesday evening, March 7, in the Chapter Room, Car he Bost 
negie Hall. Louise Cappiani, the vice president, has ar 
ranged an attractive program, to be given by Jessie Sha ft , . Mr 
pianist; Lucille Billingsley, violinist; Irene O’ Donaghu« - rich Riled 5 ny tial tor ' ng » 
soprano; Antonia Sawyer, contralto; Paul Petry, baritone . erts, w ‘ pant 1M 
Albert Quesnel, tenor, and speeches by Mme. Cappiani ar 1 Mi . ‘ ) W £ f tl 
Professor Cattapani ' PI ‘ ! 
‘ y | ri y au ' 
% K } , 
Mrs. Sawyer's Sunday Masicales. ‘ { Gc * 
Antonia Sawyer, the contralto, has formed a of . ! ify 
music lovers which mects Sundays in her handsome stud ted ] I 
n “The Pocantico,” 1690 Broadway, continuing t! gh tl . ‘ é 
months of January, February and March, with promi t know vortl play 
solo players, singer ind occasionally a tri pia vie s ‘ re hed pian 
and ‘cello ‘ rer wa % 
February 25 the artists were Martha Hunter, p St 0 "t pianist 
Arthur Bergh, violinist: Edwin Wilson, baritone Mr ‘ i ‘ f virt 
Duncklee playing accompaniments and Char B. Haw I f 
accompaniments to his own songs, sung by M Saw ' 
Miss Hunter played pieces by Bach-Tausig, Chopin, 5 
mann, and a most meritorious impromptu of her ow: M Singing at Her Own Funeral. 
Bergh plays with feeling and taste Mr. Wilsor ’ ' . tod , » femmes ‘M 
has sympathy, and his enunciation is always ck he nie N 
a growing artist, sure to continue toward a noble, arti ‘ 
goal ; 
Mrs. Sawyer sang the following new song y Haw y 
“Remember,” “Love's Enchantment,” “Noon and Nig —_ 
and as encore, “Ah, "Tis a Dream These are all we . ; ‘ 
suited to Mrs. Sawyer. who sings with feeling and sup , . 
diction, the first song having a fine climax, the second hx , n 
a pretty waltz song, and the third a love mg witl pping rf “ Disy 
melody To these the composer furnished refined 
thetic accompaniment Despite the bad weather the “ 
a good attendance At a previous Sunday musicale the artist 
were Kathris Hilke soprano rar Listeman: ce st Shopping hy 
Mack Johnston, baritone, and Carl Brochhau pianist 


CONTRA T.-"c> 
Oratorio, Concerts, Recitals. 
| Address Room 324, 1133 Broadway, Hew York 
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VOCALISTS 


IN RESPONSE TO MANY REQUESTS 


R. WILLIAM C. 


ARL 





For Terms, Address 


The GUILMANT ORGAN SCHOOL 


34 West (2th Street, New York 











John Dennis Mehan's Success. 





Telephone 


Saves time, 

Saves tedious trips, 
Saves temper, 
Saves energy. 


Have you tried it? 
Have you a residence 
TELEPHONE ? 


RATES ARE LOW. 


MEW YORK TELEPHONE CO., 
15 Dey Street, 


ELSENHEIMER 


PIANIST. COMPOSER. CONDUCTOR. 


Music of 


OHIO. 


MUSICAL DIRECTOR 


Vocal Teacher sed Compose: 


GWILYM. THOMAS =~. ~' 


Open ter Engagements with Clubs or Churches 














OR. H. J. 











correspondence care College of 


CINCINNATI, 


Address all 
Cincinnati. 





Will give instruction in the Art of Interpreting the | _ 
Oratorios and their Traditions - also in Diction and 
Repertoire. 


. Carl will prepare Vocalists to fill church positions. 
Consultation hour Saturdays, two to three o'clock. 





AL BURT 


MILDENBERG 


PIANIST. INSTRUCTION Studie 836 Carnegie Mall 

Some pupils of Mildenberg’s who are now successful teach 

ere: Mr. A. Wiggers, Nashvill Tenn Miss Georgia Kicherdson 
Detrott Conservatory Feculty; Miss Mabel Davison, Director of 
Nagasaki Conservatory of Music, Japan; Miss Celia Kay Berry, Di 

| rector of Vincennes University Department of Music; Miss uth 
| MeLynn, Princips! of Department of Music, Women's College 


Charlotte, S. C.; Mies A. E. Brown, Los Angeles, Cal.; Miss Doice 
| Geocemayer, Colorado Springs; Mr. A. Berne, Newark, N . and 
others. 
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BUFFALO. 
Burrato, February 23, 1906. 

Invited guests of the Pittsburg Orchestra went from 
Buffalo to Toronto last week to attend the four day cycle 
of concerts given at Massey Hall, with the Mendelssohn 
Choir. The programs throughout the week were a liberal 
education, under such leaders as Emil Paur and A. S. 
Vogt. 

Thursday evening’s concert, at Convention Hall, Buffalo, 
attracted a huge audience. Over 4,000 tickets were sold, 
and orders received from as far West as Saginaw, Mich. 
In the afternoon admissions for 600 were sold. Mr. Gay 
was offered $25 if he could get a customer a seat anywhere. 
It was more than a capacity house; disappointed throngs 
were turned away, which emphasizes the need of a larger 

- hall. The fact that the Mendelssohn Choir was to sing 
attracted visitors from all the nearby towns and cities. 
No other city but Buffalo has thus far been able to secure 
Professor Vogt and his superb aggregation of singers. 

The following program indicates the treat enjoyed: 


Symphonic Poem, Les Preludes .....+scecceeeereecteceerece Liszt 

Motet, Psalm 137, By Babylon’s Wave (six parts, 4 capella), 
Gounod 

Mendelssohn Choir. 

Tone Poem, Death and Transfiguration, op. 24..... Richard Strauss 
Legend, Christ When a Child (four parts, A capella). . Tschaikowsky 

* Cherubim Song, No. 3, from the Church Russian (eight parts, 
b COROT occ cvitiedndsccetwossecccdéeceneceedes Tschaikowsky 


Mendelssohn Choir 
Psalm Ninety-eight, op. ot, Posthumous Work, No. 20, for a 


Double Choir and Orchestra........scseeesereeee Mendelssohn 
Mendelssohn Choir and Pittsburg Orchestra. 
Invitation to the Dance .......cecececseeeeees Weber-Weingartner 


Romance, Bold Turpin (five parts, 4 capella)..Sir Frederick Bridge 
Mendelssohn Choir 
Scene from The Bavarian Highlands, op. 27, No. 1, Sonnebichl 


(The Damas) .ccocccccvesccedcsccccsecccect Bewese Bignr 
Mendelssohn Choir and Pittsburg Orchestra. 
Ride of the Valkyries, from Die Walkiire..........6..006- Wagner 


Paur never conducted the orchestra with greater author- 
ity. eS & 

Rudolf Bismarck von Liebich and his little daughter 
Allene have just returned from Cleveland, where the lec- 
ture-recital on Grieg created much enthusiasm. Induce- 
ments have been made for Mr. von Liebich to go to Cleve- 
land to live. ee & 

The Guido Chorus will give a concert on Monday even- 
ing, February 26, at Convention Hall 

f & 

The third of Mrs. Sicard’s series of recitals was given 
last week at the home of Mrs. James P. White, at Chopin 
Parkway. She read a paper on “Modern German Com- 
posers.” Mabelle McConnell made a success of her in- 
terpretation of the German songs. These recitals are 
largely attended. Next Tuesday “Folklore and Folksongs” 
will be the subject, and will be given at the home of Miss 
Stevenson, 94 North street 

eZ & 

Fleanor J. Holman, soprano of Richmond M. E. Church, 

has been engaged for the coming year to sing in the Brick 








Church, Rochester. Miss Holman will receive a handsome 
salary in a church celebrated for the excellence of its choir 
work 


Se = 


Another possessor of a pure soprano voice, Harriet 
Welch Spire, has been engaged for the choir of the Third 
Presbyterian Church. Last week the engagement of Mrs. 
Minehan by the First Presbyterian Church was announced. 
Rochester is to be congratulated in capturing three of our 
reliable church and concert singers. Vircinta KEEne. 








The New Music Society of America. 


The New Music Society of America announces that it 
has met evidences of deep interest in its coming series of 
two orchestral concerts at Carnegie Hall, on the evenings 
of Saturday, March 10, and Monday, April 2, devoted to 
music by American composers. Men and women of stand- 
ing have come forward with support, and the society deems 
itself privileged in having secured the first public appear- 
ance of Ruth Lynda Déyo, who will play the solo part in 
MacDowell’s D minor piano concerto at the first concert. 
Each program will be interpreted by the Russian Symphony 
Orchestra. MacDowell’s D minor piano concerto and his 
“Indian” suite, op. 48, for orchestra, have been played on 
but three occasions, each in New York, and to many hear- 
ers of the concert of March 10 they will be new. The 
concerto, written in 1885, had its first American perform- 
ance at Chickering Hall, under Theodore Thomas, March 
5, 1880, with the composer as soloist. Tschaikowsky’s 
fifth symphony was a novelty of the same concert. In the 
following summer MacDowell played his concerto at an 
American concert at the Trocadero, Paris, under Frank 
Van der Stucken, and in May, 1903, at a London Philhar- 
monic concert, under Dr. Cowen. In New York the com- 
poser was soloist in this work at a pair of Philharmonic 
concerts in December, 1894, under Anton Seidl’s direction, 
and Teresa Carrefio played it with the Boston Symphony 
Orchestra in March, 1899, with Mr. Gericke conducting. 
The “Indian” suite had its premiére here on January 23, 
1896, the Boston Orchestra, under Emil Paur, officiating. 
Anton Seidl and the Philharmonic Society played it in 
January, 1808, and Mr. Gericke and the Boston players 
gave it in January, 1902. For the “Indian” suite Mac- 
Dowell, as he states in the score, used authentic melodies 
of North American Indians. 


Kneisel Concert Program. 

The fourth concert of the Kneisel Quartet took place in 
Mendelssohn Hall last night, February 27. Harold Bauer 
assisted and the program was: 

Terzetto, for two Violins and Viola, op. 74........+0+000+ Dvorak 
Quartet, E minor, Aus Meinem Leben............... .. Smetana 
Trio, for Piano, Violin and Cello, B flat, op. o9.. . Schubert 

A review of the concert will appear in the next issue of 

Tre Musicat Courter. 





HEINRICH GEBHARD RECITALS. 

Heinrich Gebhard, the gifted Boston pianist who has 
been winning such brilliant praises in this city and every- 
where else for his remarkable achievements as an ensemble 
pianist, gave local music lovers a chance to hear him as 
a solo player on Tuesday, February 20, and on Monday 
afternoon, February 26, when he presented the following 
programs at his recitals in Mendelssohn Hall: 


TUEDAY, FEBRUARY 20. 


Prelude and Fugue, A minor..... -Bach-Liszt 
Carneval ner -Schumann 
Impromptu, F sharp .-..Chopin 
Two Etudes .++-Chopin 
Scherzo, C sharp mimor........ eee ee .--Chopin 
DET itn ence ccencdttncroeatiees -Schubert 
Intermezzo, op. 19 .. Brahms 
Jardins Sous la Pluie... ere aebbtdesbee . Debussy 


Serenade 4 la lune. yee Sddtemid ...Pugno 


EY DOG 2 DR cons conguccensesesessteetaooesees Liszt 
MONDAY, FEBRUARY 2. 
Variations Sérieuses ..... 2.26. ceccecceseceeaseesss Mendelssohn 
Sonata op. go (first movement)...... .- Beethoven 
Grillen ..... ; -Schumann 
Des Abends .-Schumann 
Aufschwung eat Schumann 
La Soirée dans Grenade.......... ...- Debussy 
Impromptu ... ; ; Fauré 
Nocturne ..... eeee Chopin 
Waltz, C minor, op. 42 -++.Chopin 
Ballad, No. 1.... -++-Chopin 
From the Depths. -MacDowell 


Etude, Melancolique dened as . ++» Whiting 
Rigoletto Fantaisie ....... Verdi-Liszt 

Gebhard proved himself to be fully as good in solo music 
as he had previously shown himself in ensemble. He pos 
sesses musical intelligence of the highest order, which en 
ables him to analyze the works in hand with unerring 
accuracy and convincing authority. However, he is not 
merely an unimaginative pedant, as his playing of Schu- 
mann, Chopin and some of the modern composers revealed 
clearly. He has a fine sense of musical and dramatic 
characterization, with a splendid tonal and technic equip- 
ment for the realization of his interpretative ideas. His 
touch is poetical and capable of the softest dynamic shades, 
but he can also thunder eloquently when mighty climaces 
are in place. Gebhard’s technic was fully equal to the 
requirements of every number in his two representative 
programs, and it was brilliant enough at times to hint at 
the virtuoso resources in Gebhard’s pianistic makeup, if 
he cared to develop that side of his art—a contingency 
out of the question with such a thorough musician. 

Gebhard’s success with his audiences was al! that could 
be desired, and should encourage him to make his solo 
appearances here annual features of our regular musical 
season. 


Mme. Calve's Recital. 
On Washington's Birthday Madame Calvé gave her sec- 
ond New York recital, at Carnegie Hall, before a very 
large audience, which plainly showed its delight at all the 
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offerings on the long and varied program. Madame Calvé’s 


own numbers were an air from Massenet’s “Salome,” the 
“Perle du Brésil” aria, the habanera from “Carmen,” and 
a generous list of six encores, sung in response to enthu- 
siastic applause. Madame Calvé was in splendid voice, and 
revealed all those admirable traits of interpretation, vocal 
art and dramatic insight which helped her to win her 
great fame when she was one of New York's pets at the 
Metropolitan. 

Of the artists who assisted Calvé last Thursday, the best 
was the violinist, Mlle. Vermorel, who displayed a beaut 
ful tone, polished technic, much temperament, and a large 
and authoritative style 


PORTLAND. 


Portiann, Ore February 19, 190¢ 
Thursday evening by 
The chorus 


chestra of this organization numbers some eighty and in 
The work throughout 


‘The Messiah” was presented last 
the Portland Philharmonic Society and or 
cludes some of the city’s best talent 
was remarkably even and was not marred by a single hitch 
rhe soloists were equally enjoyable. Inez Cumming, so- 
prano, although she had but a few hours’ preparation, sang 
admirably. This y: bids fair to the 
footsteps of her gifted aunt, Shanna Cumming 


H 


baritone 


follow 
The other 
A llen-Good- 


Harold Mil 


mung lady in 
soloists were Evelyn Hurley, contralto; S 


wyn, tenor, and J. Claire Monteitl 


ligan at the pipe organ, Mrs. D. B. Mackie, piano. The 
conductor, Frederick W. Goodrich, has had the entire 
training of the organization 
eS = 
The same evening the well known baritone, Francis 


Walker, sang in concert. He was assisted by Pauline Mil 
ler Chapman, mezzo soprano; Frank Chapman, v 


The program was delightful 


lin, and 
Wilma Weggener, pianist 
Mr. and Mrs. Chapman have recently taken charge of the 
University 


music department of Pacific 


@e & 

The singing of Vida Reed, contralto, was a charming 
feature of the graduating exercises of the D. P. Thompson 
School 

@e & 

Mrs. Sanderson Reed and Mrs. Katheryn Ward Pops 
were soloists at the matinee musicale of Mrs. Walter Reed 
last Thursday afternoon. They were assisted by the 
Treble Clef Club 

eo & 
Rose Bloch Bauer presented Edwina Mastick, sopran 


and Jessica Park, contralto, at a musicale. They were a 


sisted by Mrs. Bauer’s Tuesday Afternoon Glee Club 


ec 


At Mrs. J. E. Cronin’s musicale, last Thursday 


evening, 


Liza Lehmann’s song cycle, “More Daisies,” was given. So 
loists were Kathleen Lawler. soprano; Vida Reed, con 
tralto; George Ainslee, tenor, and John E. Cronin, basso 
Edgar Coursen at the piano. Mrs. Walter Reed also cor 
tributed two numbers 

@ & 

Portland is rejoicing over the announcement of the ap 
pearance of Madame Gadski, March 8 She comes under 
the management of Lois Steers and Wynn Coman, who 
will manage her tour throughout the Northwest 

Epitn L. NiIves 

Karl Panzner is having extraordinary success this sea 
son at his symphony concerts in Bremen. He has won 
especial praise for his reading of several of the larger 


works of Richard Strauss 








Scratched Till Blood Ran 


Scales on Face and Head—Threw Off Little Watery 
Substance —Complete Cure by 
Cuticura Remedies 


suffering from eczema 
When 


little girl was about a year and a half old there developed 


“T will be glad to give anybody 


my mformation regarding Cuticura Remedies my 





small pimples on her face, which went into a scale which | 


also af 


threw off a little watery substance. Her head was 
She used to scratch until it bled, making 


We tried two or 


fected with it 


three 


' 
| 
| 


very bad sores salves, including 


borax. They did not do any good, so I got some Cuticura | 
Soap first, and then used the Cuticura Soap, Ointment and | 
Pills. They completely cured her, and we have had no | 
Wm. F. Knox, 1216 South Thirty-fifth 


street, Philadelphia, Pa., June 10, 1905.” 


more bother with it 





THE MUSICAL COURIER. 


MILWAUKEE. 


Mitwavuxkes, Wis., February 22, 1906 
Christopher Bach, pioneer conductor and composer, cele- 
brated, on Sunday, February the fiftieth 
of his arrival in Milwaukee, and the 
his 


indeed 


18 anniversary 
made the 
Milwaukee 


a jubilee program, 


event was 


occasion of a grand concert in honor by 


musicians masse. It was 
reflecting high honor on the venerable but still youthfully 
and on all part. It 


Milwaukee m 


en 


vigorous conductor who took was 


really a jubilee for isicianship, as well as a 





day to be specially marked im its musical annals rhe 
program, which, by the way, begins the forty-first year of 
these Sunday afternoon concerts under Christopher Bach's 
sole leadership, is as follows 
Marche Triomphale (new) Fre. May 
(Dedicated to Ch. Bach's fiftieth anniversary 
Overture, Jubilee ( M. v. Weber 
Aria fror Samson and Delila Saint-Saéns 
Bertha Sprotte 
Song Arlington Quartet—Val Fernekes, Clarence H. Wil 
ams, Thomas J. Boston and H. J. Bohmann 
Overtur Seakuntala G. Goldmark 
Concerto for Piano, with Orchestra Accompaniment..C. M. v. Weber 
J. Erick Schmaa 
Andante con moto from the © minor symp! y L. von Beethoven 
Prologue Pag)iacc Leoncava 
F. W. Kickbusch 
Overture, Jubilee Chr. Bach 
Melody Eng. Luecning 
(Dedicated to Chr 
Festival Pr mn from the Carniv Hugo Kau 
Dedicated to Chs 

The members of the festival orchestra, who, in addstior 
to those whose names appear on the program, offered th 
grateful tribute of their services on this occasion, were 
Theodore Kelbe, Ralph Rowland, Willy L. Jaffe, Albert 
Fink, George Bach, Jr. W. Vieau, W. Fried. E. Kochl 
J. Schetter, A. Gerlach, C. Raloff, Jr., F. Hensler, Jr., |! 
Lavies, George Koerner, V. }. Vanasek, A. Behrend, A 
Weber, E. Renz, C. Zeitz, A. Holtz, George Bach, Sr 
Hugo Bach, E. Beyer, A. Koehler, F. Muetze, G. R. Mer 
ville, C. Heiber, A. C. Tacke, L. Hoenig, C. Woempner 
H. Schemmer, A. C. Peterson, A. Keil, O. Dost, M 
Werner, Schon, G. Fuchs, O. Neudeck, A. Schuetz, Willian 
Pierce, August Koch, H. Tetzner, C. Heroth, A. John, O 
Henniger, O. Kirchner, William Koch, H. Mueller, | 
Schultz and I. Boos 

Ze & 

Christopher Bach is also a composer of recognized merit 
The work he looks upon with greatest pride is an opera 
Mohanna,” which has been given seven performances by 
the Pabst Theatre Stock Company. Mr. Bach has col 
lected a library of orchestral music valued at $25,000 

Christopher Bach has two sons, Gustav and Hugo, each 


following with credit in the honored footsteps of the father 


Gustav Bach is a violinist, and after ten years under 
Thomas and five years under Damrosch, is now teaching 
violin in New York city, and is a member of the Phil 
harmonic. Hugo Bach, a ‘cellist of the true stamp, con 
ductor and composer as well, is working with his father 
here in Milwaukee 

eG & 

\ lecture that will be much appreciated by all lovers of 
rchestral music has been planned by J. H. Frank, pres 
dent of the Wisconsin Conservatory of Music, whereby 
those interested in the Thomas Orchestra concert, to be 
given here on February 28, at the Pabst Theatre, may 

derive a more thorough understanding of at least one 


the big numbers to be played—the “Leonore Overture,’ 
No. 5, Beethoven 

It is the purpose of the mservatory to present an ana 
lytical talk on this work on the Sunday afternoon pre 








East End. 
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ceding the concert, when L. G. Sturm, a pianist recently 
come to Milwaukee, will explain its thematic workmanship 
The 


trom 


musical illustrations were played by four pupils 


Mrs. Norman Hoffman's ensemble class, two pianos 
used. Mrs 
tructors of piano in the conservatory, and with her pupils 


like Mr. Sturm 


to be Hoffman is one of the most valued in 


at the instruments and with an authority 


o elucidate the composer's ideas, the afternoon promises 
much 
eS & 

rhe following program will be given at the Milwaukee 
Athletic Club at their annual “local night” musicale 
Est ntina Lacombe 
H a Horse Korbay 
Long Ag A Messager 

( A. Danie 
Andant« Mendelssohn 
I \ ( M 
Ra Rowland 
M I e Cre I Dunbar 
A ‘ B x | ft Fiske 
Ed We 
! D'Hardelot 
ec Drea Rubinstein 
A Car Leoncavallo 
Harry Meurer 
Spring Halbac! 
Mr I Aue 
e { 1 « M Squire 
Dani Prothe 
I get Me N Lynes 
I " Dupresz 
T} Watermelor Ann 
Mis Ve 
Ang Ser Braga 
M A M k 
( y D Parr 
M Dani iM 
a I Ss Thos 
M ‘ a M I 
qe & 

Pupils of the Wisconsin ( le iM play re 

tal Febr ary Oo (;sertru Ag VW } cent 

ined the fa t} exe the departments of 
piano and von 
qe & 

The Lyric Glee Club gave a concert at the Tabernack 
Baptist Church on February 20, with Grant Hadley. of 
Chicago, soloist “Hiawatha’s Departure by Arthur 
Foote, was sung by Mr. Hadley and the club 

E. A. Staveum 
Robie Studio Musicale. 

A delightful ule was given at the studio of Amy 
Robie, Rg West Fight econd street, Wednesday evening 
f wechk M Robie talent violinist, and those 

pI the program with her were Clara S 
Beach, violis Cora E. Guild, soprano, and Irene | 
Wright, pianist he feature of the evening was the 
b for two violins 
The program foll wes 
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PITTSBURG. 


Pirrseunc, Pa., Febrve / 23, 1906. 
The Carnegie Music Hall organ recitals were given on 
February 17 and 18 by W. K. Steiner. In commemoration 
of Wagner's death (February 18, 1883),.Mr. Steiner played 
the funeral march from “Die Gétterdammerung.” Reger, 
the much talked of German composer, was also represented 
on the program. 
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Arthur Rubinstein had a musical audience at his recital 
in the Belasco Theatre, February 16. The young pianist 
proved himself an artist of remarkable technical skill. He 
played numbers by Schumann, Brahms, Chopin and Liszt. 
The Chopin polonaise in A flat was redemanded. Rubin- 
stein had many recalls, but declined to play any more en- 
cores. 

Organist Caspar P. Koch was assisted at the fifth of the 
series of subscription recitals given in Carnegie Music 
Hall, February 22, by the Rigoletto Quartet, including 
Bessie Ward, soprano; Lora V. Baker, contralto; E. C 
Clark, basso, and Morris Stephens, tenor and director 

es <= 

Luigi von Kunits has been engaged to give a violin re 
cital in Toronto, Ont., the latter part of March. 

fe & 

Sidney Hamilton, a well known local pianist, gave a re 
cital for the Woman's Club of Sewickley at the Edgeworth 


Club House. 
2 Be 


On Tuesday evening David Sapirstein, a former Pitts 
burger and pupil of J. H. Gittings, gave a concert in Car 
negie Music Hall to an audience of considerable propor- 
tions. A difficult program, beginning with a Bach-Tausig 
tocatta and fugue and ending with the usual Liszt num 
ber; this time, however, the tarantella instead of a rhap- 
sody, proved to Piftsburgers that Sapirstein possesses 
good technical power and intelligence. ” Perhaps the Bee- 
thoven sonata, op. 57, was his best work. A bright future 
is undoubtedly before this young pianist, and Pittsburg 
people will follow his triumph with great interest. 

eS & 

Elsie May Gundling, Wheeling’s leading soprano, a pupil 
of James Stephen Martin, of Pittsburg, and who has on 
several occasions been heard in solo selections at musicales 
here, has accepted the position of soprano in the quartet 
choir of the Christ M. E. Church of Pittsburg. 

oe = 

Preliminary arrangements for the Pittsburg season of 
grand opera by the Metropolitan Opera Company of New 
York city are now under way. Eight performances will 
be given, including Goldmark’s “Queen of Sheba,” “Car- 
men,” “The Marriage of Figaro,” “Lohengrin” and “Die 
Walkiire,” “La Bohéme,” “Don Pasquale” and “Hansel 


und Gretel.” E. L. W 


E. Presson Miller's Masicale. 

rhe large studios of E. Presson Miller, in Carnegie Hall, 
were filled with a fashionable audience at his students’ 
reciial, February 14. A well chosen program, containing 
songs by Mozart, Handel, Schumann, Gounod, Arne, 
Nevin, Henschel and American composers, well sung by 
the pupils, aroused interest, and in several instances real 
enthusiasm. 

Mr. Miller is fortunate in securing so large a number 
of exceptionally fine voices. Marion Sloan, Rhoda Pearce 
and Lucretia Neff are newcomers, and acquitted them- 
selves admirably. Mrs. Hiram Deats showed marked im- 
provement in her work, especially in “Love, the Peddlar,” 
as did also Marguerite Leverich, whose voice has gained 
greatly in range and quality. Herbert Hardy’s lyric tenor 
voice was well used; he sang with style and finish. Mrs 
Eugene Inge, another newcomer, displayed a_ beautiful 
voice to advantage in “Nobil Signor,” which was one of 
the best numbers of the evening. Mr. Meltzoff is always 
heard with pleasure; his rich bass voice has grown larger. 
Leta Dealy is growing in artistic stature; her singing of 

Elsa’s Dream” was far beyond that of a mere pupil. 
Harriet Smith sang with ease and confidence, using a 
naturally sweet voice admirably. Mrs. Frederic Wood 
made an excellent impression, showing experience and 
excellent training. Minnie Pierce sang the waltz song by 
\rditi with ease, and Olive Lovell displayed qualities 


which make the true artist. Arthur Walton made his first 


CLA 


116 East 9th Street 
New York 
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appearance and won instant favor. He has a good baritone 
voice. 

Mr. Miller expects to give several more musicales before 
the season ends, when a number of new voices will be 
heard, so following up his principle of giving every student 
opportunity to sing as soon as competent. 


ROGERS IN FOURTEEN CITIES. 


During the last eight weeks Francis Rogers has sung 
in fourteen cities, namely: Rutland, Vt.; Montreal, 
Omaha, Peoria, St. Louis, Chicago (three concerts), Roch- 
ester, Boston (two concerts), Parkersburg, W. Va.; Lake- 
ville, Conn.; Dobbs Ferry, N. Y.; Washington, Annapolis 
and two concerts in New York city. 

Here are some of the press notices: 

Mr. Rogers is one of the best baritones engaged in concert work 
in this country, whether considered from the standpoint of voice, 
culture. style or musical understanding, or all four of those qualities 
combined.—Rochester Democrat-Chronicle. 

His performance was worthy of praise for its music&! intelligence 
and sincere, indisputable musical feeling. There is the real stuff 
in this singer.—Philip Hale, Boston Journal 

His voice is a rich, resonant baritone, and shows most careful 
cultivation.—_Omaha Bee. 


He is not only a consummate concert singer, endowed with the 
heavenly gift of a beautiful voice of the true baritone quality, but 
is aiso a consummate linguist, for seldom have we heard better 
French, and never more perfect German articulation than his 
Special by Alfred Masschner, in Omaha Excelsior. 


Mr. Rogers was in fine voice His delightful pianissimo work 
was never more pronounced in its clarity and freshness.—St. Louis 


Republic 


His voice is one of rare quality, of sweetness and fervor, under 
perfect control Mr. Rogers cannot only monopolize the whole 
trogram for an entire evening, but he can do it well, so well that 
his audience last evening would not have the slightest objection t 


hear him every night in the week Annapolis Daily Paper 


Mr. Rogers held his audience spellbound He is a singer who 


thinks, and who is a musician.—Rutland Herald 





Mr. Rogers possesses a rich baritone voice, which was heard to 
splendid advantage in a repertory of wide range.—Montreal Ga 
zette. 





JOHN YOUNG, TENOR, IN TRENTON. 

John Young, tenor, sang in Trenton, N. J., recently, 
where he pleased greatly, proof of which is the following 
from the daily papers of that city: 

John Young, the favorite tenor, who has made so excellent an 
impression here, delighted all of his old friends and many new 
ones. His voice is rich, unaffected and soulful “MacGregors’ 
Gathering” was sung with piquant and rhythmical accent by the 
accomplished tenor, and in response to an enthusiastic encore he 
sang beautifully “She Is Mine,” by Mary T. Salter. “Before the 
Dawn,” by Chadwick. brought forth another great demonstration 
to which the singer resvonded with the sweet Scotch song, “Mary.” 
“Denny’s Daughter” was sung in a most captivating manner, and 
there was a fine depth of sweet tenderness and longing in the 
“Irish Love Song” of Margaret Lang.—Trenton, N. J., Times 





John Young, tenor, renewed and added to his reputation as a 
singer All his songs were given with true artistic taste, and one 
felt that his vocal organ was under the most perfect control. His 
voice is a light, high tenor, and within its limitations leaves nothing 
to be desired. Particular mention should be made of the Huhn 
song, “Denny's Daughter,” as being a most excellent vehicle in 
showing the light, high tenor quality of Mr. Young's voice; also his 
delightful singing of the encore number, “Mary.”—Trenton, N. J., 
True American. 


John Young, lyric tenor, well known in Trenton, repeated his 
triumphs. His great rendering of Lee's “MacGregors’ Gathering” 
was his best work, although the fancy turns lovingly to the heart 
throbs in Huhn’s “Denny's Daughter.”—-Trenton, N. J., Daily State 


Gazette 


Elliott Schenck Lecture-Recitals. 

Elliott Schenck, the Wagnerian conductor of the Savage 
Grand Opera Company, recognized as one of the most 
fascinating. interesting and »cholarly lecturers on the mu- 
sical platform, as one of the best conductors of the time, 
as a master authority on Wagnerian music, and as a com 
poser of brilliant achievements, is giving the lectures in 
all parts of the country. This is from a Southern paper: 

Mr. Schenck’s manner of speech is very pleasing and his piano 
iNustrations scholarly He furnishes the key to much which might 
not otherwise be understood by those unfamiliar with the operas 
he lectures upen and paves the way for a complete understanding 
of them.-Charleston Sunday News and Courier 


RK-SLEIGH 


Vocal Instruction 





THE OPERA REPERTORY. 
“Ill Trovatore,” February 21. 


NOR ntdbiosbhobtusdcdsbeekbaddle Mssccssins .. Nordica 
Ey -cgudsSindhibe 64d cemeidibhadtttntpedsdeatotexseuceeaacnie ..-Homer 
a csp ndubitidbotdoagieoentins ge ee ... Bauermeister 
Maarico ........ oS . .-.+.Knote 
Il Conte di Luna Campanari 
Ferraado .Journet 
Se aivcddecibece idevadbidenes ‘ bihies .. Paroli 
Un Zingaro sanooseves Faglia 
Conductor . Franko 


“‘Parsifal,”’ February 22 Matinee). 


Kundry . . Ps Fremstad 
Parsifal Burgstaller 
Amifcrtas Van Rooy 
(ournemanz , Blass 
Klingsor , Goritz 
riturel . pavesees Muh!imann 
First Moarn 
Second } E | Braendle 
Third squires ates 
Fourth | | Alberti 
First 4 Knights f weeveceoocses Bayer 
Second j of the Grail [.-. : -++++-M@himann 
A Voice ; Jacoby 
Conductor - Hertz 
“La Boheme.” February 22. 
Mimi Abott 
Musetta guesee ; Alten 
Rodolfo ee ececccoes . .. Caruso 
Marcello : Scotti 
Coliine Journet 
Schaunard Parvis 
tenoit Dufriche 
Aleindoro Ross: 
Parpignol Paroli 
Sergente Foglia 
Doganiere Fanelli 
Conductor Vigna 


“ Haensel und Gretel,"’ February 23. 


Abarbanel! 


Hansel 
Gretel Alten 
Die Hexe . Homer 
Gertrude Weed 
Sandmannchen Mulford 
Taumannchen Glanville 
Peter Goritz 
Frank 


Conductor ‘ , 
Followed by Acts Il and III of 
“Il Barbiere di Siviglia.” 


Sembrich 


Rosina 

Berta Bavermeister 
Il Conte d’Almaviva ° Dippel 
Figaro Campanar 
Basilio Journet 
Don Bartolo Rossi 
U fliziale Paroli 
Conductor Vigna 

“ Aida,” February 24 (Matinee). 
Aida ... ee ae Eames 
Amneris Walker 
Una Sacerdotessa Lawrence 
Radames Carus 
Amonasro A A Campanari 
Ramfis Plancon 
Ii Re.. —— Mihlmann 
Un Messaggicro : Paroli 
Incidental Dances by Mile. Froehlich and Corps de Ballet 
Conductor Vign 
“ Rigoletto,” February 24. 
Gilda Abott 
Maddalena Homer 
Giovanna tauermeister 
La Contessa Mapileson 
Un Paggio Va 
I! Duca Dippe 
Rigoletto Scott 
Sparafucile Journct 
Monterone Muh!imann 
Marullo Réguc 
Borsa ; Paroli 
Ceprano Dufriche 
Useciere Fog! a 
Conductor Vigna 
“Marta,” February 26. 

Lady Enrichetta Sembrict 
Nancy Walker 
Lionello oes ‘ Caruso 
Plunket Plancon 
Sir Tristan Ross 
Lo Scer'ffo Dufriche 
Un Servo Foglia 
Conductor Vigna 





A Veteran's Reappearance. 

John Francis Gilder will give a recital tomorrow night 
in Damrosch Hall, No. 131 West Fourteenth street. The 
program wil be made up largely of his own compositions 
and those of Gottschalk. 
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ELLA STARK TO GO ABROAD THIS SUMMER. 


Ella Stark came, was heard and conquered the piano 
situation in a large section of the United States. She has 
finally settled in Washington, D. C. This has been all the 
more meritorious in that 
for pushing a young and foreign artist have been used in 


Baltimore, 


her case. 


playing 
In Germany, 


Louisville, 


Nashville, 


critics have been specially enthusiastic about Miss Stark 


Berlin 


none of t 
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ne 


conventional 


Nuremberg, 


Washingto 


In Louisville she is a great favorite 
Wurzberg, 


Blanke: 


berg and other prominent cities rewarded the pianist wit! 


similar 
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other orchestras, clubs 
thoven Society and the Washington Friday 
and the Washington Symphony Direction have all 


encouragement 


Johns 
Conservatory, the 
and 
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societies, 


Hopkins 


University, the 
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the 


Baltimore Bee 
Morning Club 
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to the valuable gifts and training of Ella Stark 


rhe pianist has now become a great favorite in 


Was! 


ington drawing rooms, especially those of the best music 


and artistic section 
herself by natural gifts 
her apartment in the 
In the last of 
for some months and will 


willing pupils 
Germany 


tion 


heard much in concert 
too full of 


attractive, also 
to private teaching 
From the Berlin 


gemeine Zeitung, the 
Wurzburg; the Nurnberg Anzeiger, the Blankenberg 
News 

Courier-Journal, 


blatt and Harz Zeitung, the Baltimore 
Sun; the Louisville Anzeiger 
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Post, the Washington papers, are the following opinions 
upon Fraulein Stark’s playing 
Miss Stark is a of Wurzburg, Germany laughter of 
Hobart Stark, a con at rofessor of the Royal Sch of 
Music in the place was ight in Berlir a puy f 
Barth and Edouar f Paris Ir t 1 interpreta 
she unites the best x s Touch has ever 
her passions, and bh S in that direc mn are w 
form. Her own is lightf and was seen at i 
scherzo above named ight, fairylike, and yet f 
ter and interest ept s are and tl 
interpretations sustaine< aw lerf techni I gh y kK 
she displays good musical knowledge 
In Miss Stark, the pianist, the Phillrar ni ciety present 
one of the best soloists they e ever | ma " gra 
She won the house her ast exe r She sal 
lant technic and delicacy touc As € reng 
Ella Stark, admirably proficient as a pianist, 1 ea ry strong 
impression by her playing She was enthusiastically rex r 
The pianist played out her notes and grasped her subjects 
thoroughly, using climaxes with rare discretion and effect 
notably in the Chor. ballade The Mendelssohn scherz was 
andied with beautiful delicacy f tone and while the 
tw Liszt numbers showed a bri t and fa nic The 
tarantelle, “De Venice Naple was ecspec g im it 
renditior bewildering rapidity and wit its per 
for ance 
Ella Stark, the pianist, created quite a sensation mn Sunday by 
her playing with the Washington Symphony Orchestra The artist 
was quite new, and town unheralde and a st unknown 
After her first beari which was in the ittolf herz she was 
a general favorite, and the audience was asking, “Who is she, and 
whence does she come?’ 
Miss Stark, the pianist, although a very young lady, indicated 
marked musical knowledge 
Miss Stark's performance last ght showed be flawless exec 
tion and breadth of From the t Chopin 1 bers 
the brilliant concerte the tarante and I nikow sk 
mraphrase, Miss Stark displayed a truly ble : f the 
instrument, a powerful of the left ir he ( etude a 
a delicate, poetic touch in the Mendelssohn scherz 
Miss Stark had m than six recalls, ar © earned evers 
me of them by her splendid mastery of the inst r One ra 
sees such forceful and t bined with ‘ ‘ 
together with a beau ging ce that the zzo forte 
plano passages sang most remote parts the a t 
with the steadiness of a woodwir 
Miss Ella Stark Viennese pianist, wi ayed with the 
Philharmonic Club last Tuesday, amply demonstrated her right ¢ 
be classed with notable pianists i im every respect showed a 
finished mastery of the iment 
When she had finished Liszt's « erto she re edas ' 
applause as has seldo given t am artist in Over 
and over again she appear upon the rostr With the 
same success and appreciation she played Moszkowski's, Schumann's 
and Chopin's compositi and gave as encore . Pag 
etude, a very difficult tion, with astonishing gra 1 ane 
She was rewarded by enthusiastic applause 
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A young pianist, Ella Stark, was introduce< 
the Singakademiec. She is very gifted and she 
ence by her touch, conception and her ability in 

Miss Stark's playing was the feature f 

Ella Stark charmed the audience with | be 
touch 

The audience was highly appreciative and ent! 
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Jan Hambourg's Notices. 
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Max Mossel's Playing. 
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BAUER'S ONLY NEW YORK RECITAL. 
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g the Moloch music and the 
! fr ible and agreeable manner 
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f the Minneapolis Thursday Musi 
were “luced. Louise Pye sang 
songs. The other member, a pianist 
to the program Other vocal 
were added by Mrs. Rudolph 
Delapenha, Mr R. B. Tomlison 
et Drew, Constance Osborn fyrtle 
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Harold Bauer ho has not been heard in New York 
cital since 1902, although he has played here since then 
m Symphony and New York Symphony and 
orchestras, and with the Kneis¢ will give 

nly metropolitan recital in Mendelssohn Hail, on Sat 

ay afte m, March 10 

r. Bauer, wih s often referred to as the “English 
unist of German parentage who lives in France and plays 
y in Spain, Holland, the United States and South 
I f type that appeals only to the intellectual 
! ‘ acher d the student-——-rather than to 
fac wl i y adores” music rhe 

alt x x th enthusiasm, frequently, when 

s at tl the first page of the program 

tr ‘ le ! ttl c i rf ‘ fir { mm vement and finds real 

t t g to what he think a Chopin noc 


gm ine move 
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b real appeal and 

Fet : ) 
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MUSIC FOR THE COMING MONTH. 








Wednesday, evening, February 28—Opera, Metropolitan 
Opera House. 

Thursday evening, March 1—Opera (specia! performance), 
Metropolitan Opera House. 

Thursday evening, March 1—New York Symphony Or- 
chestra concert, Baptist Temple, Brooklyn. 

Thursday afternoon, March 1—Carl lecture-recital on 
Mendelssohn’s “St. Paul,” Chapel, Old First Presby- 
terian Church. 


Friday evening, March 2—Opera, Metropolitan Opera 
House. 

Saturday afternoon, March 3—Opera, Metropolitan Opera 
House. 

Saturday evening, March 3--Opera, Metropolitan Opera 
House. 


Sunday afternoon, March 4—New York Symphony con- 
cert, Carnegie Hall. 

Monday evening, March 5—Opera, 
House. 

[uesday evening, March 6—New York Symphony concert, 
Carnegie Hall. 

Tuesday evening, March 6—Opera (special performance), 
Metropolitan Opera House. 

Wednesday evening, March 7—Opera, Metropolitan Opera 
House. 

Thursday evening, March 8—Marum Quartet 
Cooper Union Hall. 

Friday evening, March 9—People’s Symphony Auxiliary 
Club concert, Cooper Union Hall. 

Friday evening, March g—Opera, Metropolitan Opera 


Metropolitan Opera 


concert, 


House. 

Saturday afternoon, March 10—Opera, Metropolitan Opera 
House. 

Saturday’ evening, March 10—Opera (popular prices), 


Metropolitan Opera House. 

Sunday evening, March 11—Popular concert, Metropolitan 
Opera House. 

Monday evening, March 12—Opera, 
House. 

Tuesday afternoon, March 
concert, Hotel Majestic. 

Tuesday evening, March 13—Women’s Philharmonic con- 
cert, Waldorf-Astoria. 

Wednesday evening, March 14—Opera, Metropolitan Opera 
House. 

lhursday evening, March 15 
Carnegie Hall. 

Chursday evening, March 15 
Carnegie Hall. 


Metropolitan Opera 


13—Mendelssohn Trio Club 


-Boston Symphony concert, 


People’s Symphony concert, 


Thursday evening, March 15—-Grienauer recital, College 
Hall 
lriday evening, March 16 Opera, Metropolitan Opera 


House. 

Friday evening, March 16—Boston Symphony concert, Bap 
tist Temple, Brooklyn. 

Saturday afternoon, March 17 
House. 


Opera, Metropolitan Opera 


Saturday evening, March 17—Final performance of opera, 


a Opera House. 
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Thursday evening, March 22 
cert, Association Hall. 


Thursday evening, March 22—Marum Quartet concert, 
Cooper Union Hall. 

Friday afternoon, March 23—New York Philharmonic 
public rehearsal, Carnegie Hall 

Saturday evening, March 24—New York Philharmonic 


concert, Carnegie Hall 


[Tuesday afternoon, March 27—Mendelssohn Trio Club 
concert, Hotel Majestic 
Tuesday evening, March 27—Kneisel Quartet concert, 


Mendelssohn Hall. 
(Thursday evening, March 20- 

Carnegie Hall. 
Thursday evening, 

and Ben Davies, 


Ve "Ipe 


Symphony 


March 29 


Baptist Brooklyn. 


Temple, 























Their Fault. 


-Brooklyn Saengerbund con- 


concert, 


Joint recital by Maud Powell 


A composer (after the failure of his comic opera): “If 


I could only recall the names of the composers from whom 
I plagiarized I would register an oath never again to touch 
any of their works.”—Fliegende Blatter 


Music in Montclair. 


Mowrtciairn, N. J., 
voices), of 


February 24 ) 

The Cantata Club Montclair, 
make its initial bow to the public under the direction of 
Albert Gérard-Thiers, February 27, for the benefit of the 
Homeopathic Hospital. Signor Bell Berky Albert Mil 
denberg will be the assisting artists. Mr. lhiers’ 
record in the past as a conductor insures an organization 


(ladies’ will 


and 
Gérard 


of high artistic merit. 


who had been engaged to 
Society in 


In the place of Felix Mottl, 
Vienna Philharmonic 
that organization has now 


direct the concerts of the 
London on June 26, 28 and 30, 
contracted with Franz Schalk to lead the 
Mott! was not able sufficient time 
hearsal. Schalk is well known in New York, 
Wagner opera at the Metropolitan for one 
Grau, 


concerts in ques- 


tion to devote to re- 


where he led 


season under 


‘*THE DOMINANT NOTE."’ 


nie Se SE 
A Masical Story With a Moral. 


“You play so beautifully, Amy, dear, and so does Fred- 


erika. I do wish you two girls would come and pay me a 
visit. Husband and I are so tired of 4 o'clock teas, lunch- 
eons, and dinners. Now, if I could just give a private 


from somewhere, it would be quite a 
Would you 


musicale with artists 


novel entertainment for our commercial city. 
come?” 
“De-lighted,” 
manner. 
“Of 


to me, 


replied, with her most Rooseveltian 


Amy 


course,” said Amy, when she related her experience 


“Fred and I had no idea that ‘we had met the enemy’ 
and we were theirs.” 

When 
with anticipations of 
to please 


girls started for 
a lovely visit to a palatial home, 


friends of their 


the appointed time came the 
Rome, 
and were glad to be able a few 
Imagine their astonishment when confronted with 


the big drawing 


hostess. 


an audience of a hundred assembled in 


room, eager to sit in judgment upon their performance 


“How do you feel, Fred?” whispered Amy 


“IT am simply scared stiff; but never mind. I think I 
shall be able to sustain you. You know my strong suit is 
accompanying. Lucky your violin number comes first 
Now, if it was your song, I fancy you would sing in a ‘still 
small voice.’ 

‘But if you once express yourself on your beloved violin, 
singing will be an easy matter afterward.” 

he critical audience were really delighted with the 
ished performance of the two bright girls, and were aston 
ished when Amy’s rich contralto voice had been heard 

One lady remarked, “It was perfectly fine,” which, as 


you know, at once pack ie. the hallmark of tictineti n 





Fully ten numbers, counting the encores, were given 


After the guests had gone, Mr. Manchester rubbed his 
hands gleefully as he said to his wife: “Really, Kate, your 
musicale was a great success much less trouble than 
giving a dinner, &c.” 

Amy glanced quizically at Frederika, wl ifted her eye 
brows expressively. When they had retired to the privacy 
f their luxurious room, Amy threw 181 e table 
aying 

“Well! I like that. ‘So much easier than giving a dinnet 
&c.” Wonder what he would say, or think, if he kne 
even guessed, what it cost us to come nake a 


Roman holiday.’ That’s good, isn’t it, since we re in 


railroad fare, $10 or 


Rome, N. ¥ Five dollars apiece 
more to plan and contrive suitable evening gowns Ar 
riving in the rain cost us a cab, which we paid f with a 


Manche ster coacl 


‘hitching up’ when we 


Vanderbilt air, and then learn that the 


man had mistaken the hour, and was 


got here.” 


“If some other wealthy woman does not ‘corra for an 
ntertainment at her ‘ranch,’ we may consider selves 
fortunate.” 

Later Mrs. Manchester came in, saying 

“Oh. girls, I have had a telephone m ge f the 
resident of the Political Equality Club that a number of 
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delegates, including Miss Anthony, are to hold a meeting 


in this city day after tomorrow, and she says 
‘*We shall be so much obliged if your guests will play 
for them, even if they repeat the program given at yout 


t 
to 


house.’ You see, dears, it may lead other engagements 
Will 


Amy loo 


Frederika 


you consent to oblige me?” 
ked 


acquiesced for both. 


a little mutinous, but the more diplomatic 


“Anything to oblige you 


pleases us 

After she had left Amy said, solemnly Fred, I begin 
to see our finish. A few more such engagements before 
representative women will land us in the poorhouse. She 
implied paying engagements, but if we continue to under 
estimate the value of our services we can play ‘gratis’ for 


declaration of 


‘No pay, no 


Now, 4red, 1 do hereby 


the most emphatic clause reads, 


ever issue a new 


independence > 


and be it understood the dominant note, or denomi 

















play 
nate note, if you like that better, must be a bank note. How 
does that strike you?’ 

It sounds like “Strike for your altars and y ires,’ bu 
your attitude is all right. But, dear, you must not be dis 
appointed if the Equality Club thanks and then forgets 
ur existence.” 

rhe girls played at the largely attended meeting of the 
Political Equality Club. The audience was hearty in its 
approval. The president shook hands effusively, and said 
It was so dear and sweet of jy Y play 1 sing 
d iely 

One suffragist with a deep i with a ist me 
eye and a tray in one hand, bi 1 forward, saying 
Young ladies, won't you have an ice 

Both declined, Amy remarking, sotto voce, to Frederika 
The frost of indifference has alrcady chilled me to the 
very marrow Those chattering women have already tor 
gotten us hat basso profundo woman has stepped on my 
trail and torn my lace flounce. She has made a profound 
mpression which neither time nor lace can efface. Never 
shall | forget the dulcet tones f her base voice 

You poor child Do u not ki punning is the 
est form of wit! 

Perhaps my case hopeless I w nly trying t 
‘make the punishment fit the « ‘ 

When the girls returned home a1 reckoned their ex 
pe s¢ each had spent S19 ind had not received 19 ce 

[hey wer met the train by a delegation { trend 
from varius churches, begging them to give the t 
" me entertamments Phe f id reached home 
he Rome press notx aving bee pied by the " 
pape The girls turned a deaf ear to all entreati Now 

the mos onspicuous placard im their roon s an <« reec 
paragraph, taken from THe M ( Ek 

Up With the Prices 
Since it 1s now gencra ks it their ser ‘ und 
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Wasuincton, D. C., February 21, 1906. 

Scarcely ever is finished a musical selection by one of 
the big orchestras here that some one is not heard to re- 
mark : 

“If only Creatore had that to do.” 

Not only at the time of hearing is Creatore overwhelm- 
ing. Ever after the whole plane of music idea is raised. The 
influence remains. The art mind has been pushed on as 
by years of growth. In this is the best art power seen. 
Ihe pervading power for advancement left in the mind 
by contact with the truly great, the wholly sincere, the 
essentially powerful, is the true sign of that power’s exist- 
ence 

It is not only the blinding force of his work that makes 
Creatore’s influence powerful for good. It is the excep- 
tional perfection in detail, that makes the most familiar 
composition seem new, that throws into relief hundreds of 
beauties not before noticed, that compels concentration and 
a state of mind in keeping with the intent of the composi- 
tion, and that makes the deepest, most complex meaning 
clear and comprehensible to the least disciplined mind. 
One must witness one of his rehearsals to realize the 
passion for perfection, and the power of insistence upon it 
in connection with the most passionate and intense emo- 
tion, which is one of the surest guarantees of Creatore’s 
permanent victory in the music world. 

It was at the close of the Beethoven C minor symphony 
that the above remark was last heard in Washington by 
the writer. The pleasure of hearing it was all the greater 
in that the speaker was one of the most conservative and 
tradition revering of Washington’s musicians. 

“Oh, yes,” he replied, in answer to the suggestion as to 
Creatore’s fitness to. conduct in the classic field, “His 
genius is so all perceiving, his musical intuition so un- 
erring, and his conscience for detail so sensitive, that he 
would steer straight for the truth in any composition of 
any school, And what a different story he would tell. 
He would make the people love Brahms, Bach, Schumann, 
Beethoven, as even the technical musicians do not now. 
What could he not do with such an organization as this, 
for instance?” 

eS & 

The fifth and last matinee of the Boston Symphony Or- 
chestra occurs March 13; Olga Samaroff comes with the 
quartet of that orchestra on March 26; February 27 the 
Philadelphia Orchestra, with Arthur Rubinstein, and next 
Kneisel Quartet concert March 1. 

ee & 

Margaret E. Uperaft, the pianist, may be seen at every 
good concert of the entire season, always surrounded by 
a bevy of students. This is one of the wide awake musi- 
cians in Washington. 

eS @& 

Luther Conradi, of Baltimore, gives a piano recital here 
on February 23. The program, including five songs by the 
basso, T. S. Baker, is unusually interesting and of high 
standard. Mr. Conradi teaches certain days in the week at 
1225 Pennsylvania avenue. 
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Mrs. Dyer-Knight has a brilliant vocal pupil in the 

person of Mrs. Lee Phillips. This student sang recently 
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at an at home at Mrs. Perry Belmont’s with such success 
that she has been invited to return and give an evening 
of song there. This is most encouraging, as it is one of 
the first public efforts of the singer. Beulah B. Chambers, 
who accompanied her, was also invited to return. 

Other advancing pupils of Mrs. Knight are Bertha 
Gould, sister of Justice of the District, a lyric soprano; 
Claudia Hill, contralto, daughter of Congressman Hill and 
granddaughter of Senator Money; Miss Perry Anderson; 
two daughters of Mrs. Rheinock, of Kentucky, staying at 
the Willard, and Mrs. Clinedinst, a soprano of much prom- 
ise. Mrs. Dyer-Knight is to sing at the residence of Mrs. 
Fairbanks during Lent. This teacher, who has had her 
education abroad, and who is far advanced in operatic and 
new music repertory, is enthusiastic over Marie Hall, the 
violinist, whose success with royalty she witnessed in Lon- 
don. She speaks also of the wonders of the violin prodigy, 
Mischa Elman. 

eS & 


The name of Josef Kaspar must ever stir a feeling of 
interest, satisfaction and gratitude in the heart of the 
capital. Perhaps no soul in the district has so given of 
his talents, his time, his money and his endeavor to the 
pioneer work of the music life here as Mr. Kaspar. He is 
an able man in many ways, a violin artist of first rank, 
born, educated and surrounded ever by the best artistic 
influences. Honorable to a degree, refined, polite, strong 
in conviction and sympathetic by nature, Prof. Josef Kas- 
par holds a master place among all students and players 
of that instrument. He has ways of making the “big art” 
of the violin possible and resultful to those desiring to 
reach it, and among his “students” are many professionals 
who realize the resources of this master to direct and 
vitalize their work. For a large part of Josef Kaspar’s 
power is his power to imbue his own work and that of his 
disciples with life and soul. 

United with his own life, Josef Kaspar has not only 
those of “two prime donne,” wife and daughter, but he 
now has a young son, Henry, studying music in Berlin, and 
from whom good news comes. The growing success of 
his young daughter, Franceska, since her return from 
Europe is matter for pride and solicitous regard by the 
father-artist. Idealist by nature, family ties but make him 
the more exacting, and he is declared by the singer to be 

r “best coach.” 

Miss Kaspar had her first lessons with her mother and 
has since been in Paris and Berlin achieving repertory in 
these different schools. She made her debut here in con- 
cert with Campanari, and has sung with the Washington 
Choral Society and with the Boston Festival Orchestra. 
She has been heard in the most exclusive drawing rooms 
of the capital, in concerts, school affairs, with other ar- 
tists, before the Friday Morning Music Club and in con- 
certs and recitals in other towns, notably Richmond, where 
she has recently had fine successes. Miss Kaspar goes this 
week to New York, where she is to sing for several lead- 
ing musicians, and later at an affair in New Rochelle. She 
will be absent about three weeks. All reports of this 
young singer’s work are most encouraging. 


fe 


Jeannette MacClanahan, the young St. Louis soprano, 
visiting in Washington, sang again in the Cairo on Sun- 
day evening, and accented the impression made by a 
brilliant voice, fascinating personality, refined, artistic 
qualities and interesting repertory. She sang selections 
from Faust, her favorite opera, “Indian Love Songs,” de- 
scribing the supplanting of a favorite of the harem by one 
more newly favored, several delightful ballads in which 
the singer excels, and she was rewarded by applause and 
encores, causing her to sing far into the evening. Miss 
MacClanahan would be a great acquisition to Washington 
could she be prevailed upon to remain here. She sings in 
the Church of the Messiah, in St. Louis, and is engaged to 
sing there in “Elijah” in April. She was one of those to 
sing on Sunday afternoon at a reception given by Miss 
Cryder for Mr. and Mrs. Heinrich Meyn. Miss Cryder 


and friends speak warmly of the singer’s voice and the 
pleasure it gives them. 
ee 

Cora Rohland, leader of the Dominant Ninth and of the 
Union Music Club in St. Louis, is producing the “Elijah,” 
in which Miss MacClanahan is to sing. This lady is a 
notable music worker in St. Louis. 

eS = 

Olive Demarest and Irene Dieterich gave a joint recital 
at the home of the latter on Monday evening. 

eS & 

Katharine Eldred won most favorable comment for the 
singing of her pupils at the Congressional Library this 
week. Several teachers are putting themselves in the 
hands of Miss Eldred by reason of her success in remov- 
ing tone obstruction and disposition to cold and hoarse- 
ness, as well as vocal teaching. Uncertainty is the bane 
of every singer. There is no reason for it insists Miss 
Eldred. 

eS & 

Norman Daly played several numbers at a recent musi 
cal at the Cairo. Helene Maquire sings there frequently 
with her usual success. She is a lyric soprano with an 
operatic repertory of great brilliance 

Se = 

Esputa Daly is much exercised over the change in 
church music literature, having for tendency the elimina- 
tion of the female voice from choirs. An ardent vocalist 
with a large vocal school, a strong believer in woman in 
art as elsewhere, and having a strong Spanish undercur 
rent in her own musical makeup, Mrs. Daly has strong 
convictions upon all things musical. 
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Carolyn E. Haines, pianist, has her studio at 1744 Cor 
coran street, not 1722. Miss Haines, who is an enthusias 
tic pupil of Von Sternberg, of Philadelphia, is exceed 
ingly anxious to contribute to the honor of that artist's 
“jubilee” (recording his twenty-fifth year of residence in 
the United States). The Philadelphia celebration takes 
place on March 8 Miss Haines would like to have it 
continued in Washington after that date. Let friends of 
Von Sternberg and those appreciating his merits as artist, 
teacher and school director correspond and make some 
move in this direction. Let Mr. von Sternberg be heard 
here in recital. Miss Haines, by the way, has made a 
serious study of the Virgil clavier, and uses it in her pro- 
fessional work. 


eS = 


S. Frederick Smith, not S. Freeman Smith, is the name 
of the organist-pianist, member of the faculty of the Col 
lege of Music and organist of the Mount Pleasant Con- 
gregational Church, of whose work mention was made 
last week. 

eS & 

Sydney Lloyd Wrightson will be soloist of the next 
recital of the course of the twenty-five free recitals which 
he is this season giving to his students and the public 
This week's performance was devoted to small strings 
under the direction of Walter T. Holt, of the college. He 
was assisted by Miss E. L. Moore, one of his advanced 
pupils. The burden of the program was, of course, ar 
rangement of operatic selections. The best powers of the 
class were seen in the “Tannhauser”’ overture Mr 
Wrightson sang the “Evening Star,” from “Tannhauser,” 
to accompaniment by the orchestra. Delightful relief was 
given to orchestral proceedings in this case by the lead 
er not appearing in epileptic fits, after the manner of such 
He let the musicians play after their training and know! 
edge of each particular number, playing with them. The 
result was admirable, aside from “relief.” Arley Mott 
was piano accompanist. 
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A theatrical soirée, wholly in French, was given this 
week in the Western High School, Edyth Westcott, prin 
cipal, under the direction of Mme. J. B. Bimont, professor 
»f French in that school. It was largely attended. The 
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young people memorized and acted admirably, in some 
cases with real talent dramatic. 
eS = 

Lois Cory Thompson, vocal professor, representing the 
methods here of Organi, of Dresden, and having a studio 
at 1214 F street, is gaining ground here and is happy in her 
work. She loves teaching intensely, and chose it as a 
career, although trained in operatic work. She has a large 
and varied repertory for instruction and has the gift of 
imparting. She made quite a hit at an informal at home 
this week, singing “Das Schén Gretlein,” by Von Fielitz 
She has several pupils, one of them, Mary Cartzdafner, a 
mezzo of fine promise, being pleased with her progress, 
not only in music but in general information and society 
bearing, under Mrs. Thompson as chaperon. An at home 
is given weekly at the studio. Mrs. Thompson is forming 
a group, to be chaperoned by her at a favorite shore resort 
this summer. Being an educated and accomplished lady, 
with language and singing to impart, this will be an oppor- 
tunity for young ladies desiring such 
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Mrs. Thompson speaks of her townspeople as being un 
usually musical, many of them gifted. William A. Becker 
for instance, pianist and composer, hails from Cleveland; 
Ella Russell, also Rita Landi, the prima donna (Amelia 
Groll, of the Carl Rosa Company), and Sol Marcosson, the 
violinist. 
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Henri Marteau and Jean Gerardy pictures adorn the 
windows this week. In one case someone has covered the 
luxuriant hair and jaunty French mustache of the violin 
ist with white wool, giving the transformation to a sefior 
of Sarasate type. William A. Becker's portrait as front 
page of THe Musicat Courier, seems to be a favorite 
with the news depot people. They keep it in view. Would 
they would “take a notion” to more musicians. The “Alice 
Blue” tint of Tae Musicat Courier posters held its own 
in the festivities of the Capital this week. It was said to 
be “all right.” 
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Sydney Lloyd Wrightson, president and director of the 
College of Music in Washington, baritone, promoter of 
chorals and other societies, chairman of the program com 
mittee of the Choral Society, and frequently its conductor, 
to be soloist at its spring concert and many other affairs, 
would require a special bulletin to chronicle his activities, 
a special calendar to keep time of his “dates,” and special 
life to attend his various affairs. His coming recital is 
looked forward to with interest. He will introduce then 
also one of his advanced pupils, Ada Birch, spoken of here 
recently 
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Arthur Mayo, organist and pianist, has been made official 
accompanist of the Choral Society. “St. Paul” will be 
given on April 30 in Continental Hall, an evening per 
formance made possible by the kindly lending of this hall 
by the ladies of the D. A. R. Society 
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Melba, Sembrich, Nordica, Bispham, E. de Reszké 
Schumann-Heink, Walter Damrosch, with the New York 
Symphon, Duss, the Boston Symphony, the Metropolitan 
Opera Company, and the Boston Symphony Quartet, are 
some of the enterprises brought to successful conclusion in 
Washington, D. C., through the endeavors of Katie V 
Wilson, now Mrs. Thomas Evans Greene 
been several operatic performances given in conjunction 
with Mr. Greene, and various recitals by pupils of a large 
class, taught by Mrs. Wilson-Greene 

Mrs. W. H. Franklin, Mrs. T. R. Pirtle, Eleanor 
Burges, Delia Foster, Lillian Tolson, Annie L. Miller, 
Agnes Farnum, Dorothy Dolan and Katherine D. Parker 
were members of a class which recently gave a recital in 
the Greene studios. Mrs. Greene is herself pupil and friend 
of Shakespeare and other teachers, has several pupils in 
professional life, and her managerial possibilities offer op 
portunities to capable musicians 

= & 

Johannes Miersch and Adolf Glose are continuing their 
successes. Edward W. Todd and Thomas Leighter are 
doing much for glee club work in the George Washington 
University. Early in March a concert is to be given by 
the glee club, assisted by local artists. Among the latter 
is Mr. Clabaugh, Miss O'Toole, Harrison Moore and the 
Neapolitan Trio—Messrs. Todd, Holt and Gallagher 

oe & 

Johannes Miersch, Carrie V. Byram and Ole J. May 
united with other artists in a brilliant concert, given this 
week at the Dewey Hotel. Mrs. Byram played “The Magic 
Fire” music from the “Valkyrie,” with exceptional feeling 
and execution, and had long continued applause, to which 
she graciously responded. Mr. Miersch was warmly 
praised also for his playing of the Moszkowski “Serenata” 
and “Fileuse,” by Hubay. He was encored, as was also 
Mr. May in a polka de concert for the euphonium, by 
Roncovieri. 


In addition have 


te & 
Friends of Alice Eckhardt, the former Washington harp 
ist, writes from New York, where she has been playing this 





season. She has been heard many times in church choir 
and church affairs. She hopes to reach Rome, her study 
home, this summer. Marguerite O’Toole seems to be the 
harpist of the capital at present. She is student of the 
Academy of the Sacred Heart (where the musical course 
is specially effective) and she is highly attractive. In Bal 
timore, Mary de Chantal Muller is the favorite on this in 
strument. Jacques van Poucke played solo for the clarinet 
at the Dewey concert 
oe se 

William Clabaugh (without a “y,” by the way) has writ 
ten a song, “To the Flag,” words by W. D. Nesbit. Mr 
Clabaugh is a baritone of prominence, pupil of Mrs. Old 
berg. H. C. Hoover directed the “Marsellaise,” sung by the 
High School students at the French soirée in the Western 
High School 

es 

Mrs. George E. Spencer is doing much in the line of 
concentration of thought and expression, and in preparing 
for public debate and elocution. She adds to her studio 
work talks upon these subjects. She is herself exception 
ally gifted dramatically There is much room for work in 
these lines, especially if it teaches girls and women to turn 
out their toes, lift those hollow chests, and to speak with 
agreeable voices. Also to cause ministers and public speak 
ers to be less disagreeable when trying to speak the truth 

ce & 

Earnest request is made as to the address or where 
abouts of W. R. McCormick, who was at one time man 
ager of a music house in Waco, Tex. Apy information in 
this line will be thankfully received by “Inquirer,” 81 Kent 
street, Norfolk, Va 

eS & 

Otto Torney Simon, Oscar Gareissen, Sydney Lloyd 
Wrightson, Dr. Kimball, Thomas Evans Greene, Oscar 
Franklin Comstock, Halstead Hoover, E. E. Mori, J. H 
Wiley, J. C. Tyler, Herndon Morsell, Jasper Dean MacFall, 
Signors Cortesi and Carozzi, and Dr. Bischoff are among 
the men vocal teachers in Washington, D. (¢ 

Fannie Epcar Tomas 


SOME MUSICAL ADVANTAGES IN WASHINGTON. 

Washington College of Music—Sydney Lloyd Wrightson, 
president, director and vocal teacher; Cornelius Rub 
ner, dean, and piano teacher. Faculty: Genevra John 
stone Bishop, vocal; Clara Drew, vocal; Mrs. Henry 
Hunt McKee, vocal; Charlemagne Koehler, dramati 

Walter T. Holt 


mandolin, banjo and guitar; Samuel M. Fabian, piano 


art; Wilberfoss G. Owst, harmony; 


and Virgil clavier; John Porter Lawrence, piano; S 
Frederick Smith, piano, and Hope Hopkins Burroughs 
piano 

The Bristol School—Special advantages in music; separate 
French residence 

Thomas Evans Greene—Tenor, recitals, oratorio, operatic 
coach, teacher of singing 

Katie Wilson-Greene 
the world’s greatest artists 

Josef Kaspar—Teacher of violin, music director 

Mary A. Cryder—Manager for first class artists, drawing 


room musicales a feature, vocal teacher 


Teacher of singing, manager of 


Oscar Gareissen—Art of singing, lectures on drama and 


opera, travel, study 

Katharine Eldred—Special method for purifying vocal 
tubes, securing freedom from colds and bronchial di 
turbances. (Method, Hattie Clapper Morris.) 

Elia Stark—Concert pianist, large and varied repertory 
European press notices, teaching 

Grace Dyer-Knight—The art of singing, lectures on Eng 
land, Scotland, Ireland and Robert Burns; illustrated 
song and story. 

Georgia E. Miller—Clavier Piano School, cure of stam 
mering in playing, memorizing music, sight reading 
harmony 

The Hamilton Institute—Regular courses for music, vocal 
and instrumental 

Adolf Glose—Concert pianist, coach with advanced sing 
ers, teaching 


Upcraft—Concert pianist, special accompani 


Margaret FE 
ment, teaching 

Mrs. Lois Cory Thompson—Tone placing, voice develop 
ment, repertory 

Johannes Miersch—Concert violinist and professor of 


violin 


The Master School of Singing in Bayreuth, under the 
direction of Max Burg, has received permission from the 
directors of the Richard Wagner Society to give operatic 
performances with its pupils in neighboring small cities 
“Walkiire” and “Siegfried” will be two of the works to be 
given very soon 


ce & 


Paul Geisler is a new leader who is making a great name 
for himself in Posen. The papers of that city were filled 
recently with accounts of his impressive performance of 
Beethoven’s “Eroica” symphony. It was called “the best 
reading of tha, work ever given in Posen.” 





NASHVILLE. 
Gaeater Nasuvise, Tents Fe ary 
Douglass Boxall, pianist, made his first appearance it 
Nashville, at Watkins Hall, February 8 under the a 


of the Nashville Teachers’ Association. He prov 


self a performer of adequate technic and warmth in num 
: 
bers by Schubert, Chopin, Liszt and some transcriptio 
by Liszt 
eS & 


Francis Carrier, of New York, has located in Nashville 
da studio in the Jesse French Building 


lhe local papers published favorable criticisms of Mr 


He recently opene 
Carriers song recital, given at Watkins Hall, February 


The Vanderbilt University Glee Club was heard at a 
concert Peabody Normal Cl 
Washburn was the conductor and Mrs. Ashford the assist 


ing pianist 


cl, February o. Charles 


oe & 

If all the plans materialize which are afloat about mili 
tary bands and orchestra organizations, and also about a 
new conservatory, Nashville may soon have cause to ex 
pect great things in the future So far all attempts have 


organize a military band or orchestra failed on account of 


lack of appreciatior nd financial a tance 

Madame Calvé had a large and representative audience 
at her concert on February 15, in Ryman Auditorium 
rhe prima donna sang ten numbers. She was supported 
by Mile. Vermorel, violinist, and other members of the 


company 


Two Successful Huhn Songs. 


Every week Bruno Huhn is adding to his laurels as a 
omposer he program f many American singers in 
clude some of Mr. Huh: successful songs The latest to 
win favor are “Catos Advice, the eighteenth century 
drinking song, words by Henry Carey, and “Good Bye, 
words by Rennell Rodd Fran Rogers, the baritone, 


has helped to make “Cato’s Advice” popular This song 


wublished in three keys—for tenor, baritone and bass 
i} 





It captivates the audience every time “Good Bye is a 
song of the pathetic k 1, wit ! itle, that reads 

To a ( “Good Bye is published in tw keys, im 
A flat f igh voice and F major for low voice 

StojowsKi Recital Program. 

Sigismund Stojowski, the P h pianist, will give his 
‘ nd recital at Mendelssohn Hall, Wednesday afternoon, 
March 7 The progran will be as f ws 
. ita. F minor ' ‘ \ assionata Reethoven 
Rond A minor Mozart 
Carnaval Schumann 
Nocturne, C minor ‘ pin 
I r Etudes mp. 2 N ‘ i. @ ch in 
Ballade A flat major Chopin 
Theme cracovie No. « Stojowski 
ktude, La Leg a Liwat 
I naise h ‘ Liszt 

Recital by Rudolph Ganz. 

Rudolph Ganz, the Swf pianist, whose remarkable 
playing on the occa n of first appearance with the 
New York Symphony Orchests Felix Weingartner con 

cting to give a plano recital in Mendelssohn Hall, on 


Wednesday afternoon, March 21 





Hotel Victoria 


NEW YORK 
BROADWAY, Sth AVE., 27th ST. 


In the centre of the shopping district. Abs tely fire-proof 

A modern, first class hotel; complete in a ts appointments; 
turnishings and Gecorations, entirely new thr ghout Accommo 
lation for 00 guests. BO rooms. Kates WO uj; With bath, 98.50 
up. Hot and cold water and telephone in every room, cuisine unex 
celled. 
148 % GEO. VW. SWEENEY, Prop. 
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DAYTON. 


Dayton, February 23, 1906. 

he first concert of the new Dayton Choral Society was 
given Thursday night at the Victoria Theatre. There were 
five numbers by the orchestra of forty musicians, eight num- 
bers by the chorus of 300 voices, and one number by the 
soloist of the evening, Arthur Leroy Tebbs. The latter 
part of the program was devoted entirely to operatic selec- 
tions. In the first half the accompaniments were splendidly 
sustained by Mrs. Fred A. Funkhauser. The program re- 
flected much credit upon the director, W. L. Blumenschein, 
for his painstaking work. Upon its present efficiency the 
new choral club is to be heartily congratulated, and a con- 
tinuation of such efforts will in time make this chorus 
among the best in the country. The soloist, Mr. Tebbs, 
won the artistic success of the evening with his masterly 
interpretation of the “Evening Star,” from “Tannhauser.” 
Mr. Tebbs has a rich baritone voice of wide range and 
magnetic quality. He was recalled by the enthusiastic 
audience. The orchestra, with Charles Holstein as concert- 
master, played with adequate technic, good balance and 


commendable precision. The program follows: 


Festival March ..cccccccccccccscccscccesscesseveevess Hentschel 
Orchestra. 

Song of the Vikings.....cscccscseecccceeeeeccceseseeees Fanning 
Choral Society 

Torchlight Dance ....cccccccercccversecessrescesssessese Flotow 
Orchestra. 

The Leask caccccoceoceseceos ,vepeubéessvetesesenss Mendelssohn 
Daybredit ccccccccnscccccccccscccccccccececcecesccseccsees Gaul 
Choral Society 
Two Hungarian Dances ...cccrsccccereccsesrensccceescees Brahms 
Orchestra. 

Harold Harfager ..ccccccccsccccscssvecsccsccesvececeves Parker 


Overture, Raymond .sccseccccccecvececcccccccsvessceces Thomas 
Orchestra. 
Hail! Sovereign Lord, Mefistofele ......-.ceecceeeeeeeernes Boito 
Choral Society. 
O Thou Sublime, Sweet Evening Star ...........+++. . Wagner 


Mr. Tebbs. 
Pilgrims’ Chorus, Tannhiuser .....6-ccecccceeceeeeees . Wagner 
Men’s Voices and Orchestra. 
Spinning Chorus, Fliegender Hollander.............6.+++. Wagner 


Women’s Voices and Orchestra 


Gvrevture, Peeteghets ocivcccccvisecsecccavcccondccccccsacs Weber 
Orchestra. 
Wake, Wake, the Dawning Day is Near, Meistersinger . Wagner 
Choral Society and Chorus. 
fe 
Che musicale given last Thursday evening at the Parish 


the Christ Episcopal Church was one of the 
urtistic events of the month 


harp and vocal numbers, and was given by Clara Turpen- 


House of 


The program embraced piano, 


Grimes, soprano; Mrs. James Cox, mezzo soprano; Mrs. 
i. L. Lawrence, harp. Arthur Leroy Tebbs, baritone, and 
Charles Arthur Ridgway, pianist. 

Following is the program: 
Rigoletto (Concert Paraphrase) ........05eeceeceeeees Verdi- Liszt 


A. Ridgway 


Charles 
Just Awearyin’ for You. .....ecseccesecccceses Carrie Jacobs-Bond 
The Sweetest Flower That Blows........... ..Van der Stucken 
Mrs. James E. Cox 
Berceuse POE pee oy satnwknd Hasselimans 
Mrs. E. L. Lawrence 
Because I Love You Ella May Smith 
Am Meer Tec sltbde teavhbbdhe ves svecetec Schubert 
Mrs. Turpesw-Grimes 
ae eS ee ee err Chopin 
Nocturne, G, op. 37, No .. «Chopin 
Peaceato  TUWG oowt.de be swseccdéccddectioastvses Rubinstein 


© For a Burst of Song ‘ ° ...Alliteen 
Mr. Tebbs 
fe €& 


Louis Kuppin, the Polish baritone of Cincinnati, assisted 





by Julius Singer, violinist, and Jacob Singer, pianist, gave 
a recital in Association Hall last Wednesday evening. 
Though suffering from a cold, Mr. Kuppin showed himself 
to be the possessor of a voice of good range and quality. 
The Messrs. Singer gave good support with their numbers, 
their ensemble work being most excellent. 

The patronesses were Mesdames Ernest Rauh, David 
Lefkowitz, Harry Myers, Edward Rauh, S. M. Krolin, 
Leopold Rauh, Mose Cohen and Al. Childs. 

eS & 

A praise service attracted a large congregation to the 
Main Street Lutheran Church, Sunday evening. The choir 
is composed of Addie and Nellie Davis, J. B. Gilbert and 
QO. J. Emrick. On this occasion the choir was assisted by 
Mrs. W. H. Meck for the quintet, Max Bruch’s “Jubilato 
Amen.” The program included a new response prayer 
composed and arranged by Henry Ditzel and sung as an 
unaccompanied quartet; Nelle Davis sang S. Liddle’s 
“Abide with Me,” and Mr. Emrick sang the solo, “O God, 
Have Mercy,” from Mendelssohn's oratorio of “St. Paul.” 
Mr. Ditzel, the organist, played Mozart's andantino canta- 
bile and the Good Friday music from “Parsifal.” 

e & 

The Dayton Conservatory of Music faculty contributed 
an excellent program at the Y. M. C. A. Hall on the even- 
ing of February 12. The faculty members, L. W. Sprague, 
Archie A. Mumma and W. D. Lewis, were assisted by 
Mae Price, soprano, and J. P. Morgan, baritone. 

eS & 

The Chaminade Club had an interesting meeting on 
Tuesday afternoon, the opera of “Der Freischiitz” being 
the subject of study. The members taking part were Edith 
Welling, Emma Timmerman, Fern Coffield, Jessie O 
McClary, Anna Mayse, May Tate and Gertrude Carroll. 

eS & 

The Jewish Council of Women, of this city, have organ 
ized a musical club, with Mrs. David Lefkowitz as director. 
Twenty members have already been enrolled, and the limit 
has been set at thirty-five. 

ee 

The Choral Society of St. John’s German Lutheran 
Church repeated last Thursday evening Gaul’s “Holy City,” 
which they gave on Thanksgiving evening. Much im- 
provement was noticed in their work, and they have set 


Ze 


a splendid example for other churches. 
ee & 
Archie A. Mumma gave a piano recital at the Dayton 
His selections 
Schloezer, 


Conservatory of Music Thursday evening. 
embraced works of Grieg, Chopin, Paul de 
Paderewski and Sprague. 

fe & 

Dr. J. S. Van Cleve gave the sixth of his lectures Jast 
Monday afternoon. His “Faust,” which he 
treated from both the musical and philosophic points of 
Mr. Van Cleve’s lectures are being well attended 


Se = 


Charles K. Holstein was the soloist at the recital given 
last Thursday morning by the local representative of the 
He was accompanied by Mar- 

C.A.R 


subject was 


view. 


Pianola, Louis Dederick. 
riott Strickland. 


The city of Stuttgart has agreed to build a new munici- 
pal theatre, to cost $300,000, on the condition that the 
Government build a new opera house to cost $1,000,000 
Che contracts have been signed and it is agreed that both 
buildings are to be finished in ten years. 


BALTIMORE. 


Battimore, Md., February 21, 1906 
The regular recitals of the Peabody Conservatory grow 
in importance and in the interest attaching to them. Jean 
Gerardy, Harold Bauer, Mme. Kirkby Lunn, Raoul Pugno 
Emmanuel Wad, of the conservatory faculty, and Henri 
Marteau, will have been heard in these recitals before the 
second week in April. 
+ 
The Kneisel Quartet, and Harold Randolph, have their 
next two concerts there on March 2 30 
citals by Howard R. Thatcher and Margaret 
on the 18th and the 25th. 
hearsals playing the Kneisel programs, take place on the 


a 
‘= 


and Organ re 


3arger occur 


Peabody String Quartet re 


2oth and 27th. Recital by pupils of Mr. Hutcheson on 
the 28th. The Bach choir rehearses weekly under Mr 
Randolph's direction. And there are students’ recitals at 
intervals. 
= = 
Mr. Hutcheson plays with the Boston Symphony Or 
chestra in Boston March 23 and 24. He also played Feb 


ruary 16 at the Western Maryland College, Westminster, 


Md.; at a Baltimore home concert on February 10, and 
on the 8th at the Hutcheson Trio concert 

Messrs. van Hulsteyn, Kraemer, Thatcher and Bart 
Wirtz comprise the Peabody String Quartet. They give 


successful outside concerts 
= 


eS & 

The Bach Choir is to repeat the Passion music accord 
ing to St. Matthew, on April with 
This production is designed, as was its first 
time, 


10, orchestra, organ 
and soloists. 
given a year ago, to fittingly represent the 
not to The 


seriously through rehearsals and the recent presentation 


solemn 


be a secular concert choir has developed 


of classic masters 
Tt & 

Raoul Pugno’s recital is being looked forward to with 
great interest, this being his first appearance in Baltimore 
He will play Beethoven sonata in D minor, Schumann's 
fantaisiestiicke, op. 18; “Helvetia,” by Vincent d’Indy, his 
own “Serenade to the Moon,” six Chopin numbers, Weber, 
Mendelssohn, Grieg and Liszt numbers 

eS se 
to give a 
Washington, on 


piano recital at 
Friday, Feb 


Beethoven's 


Luther Conradi is booked 
the Columbia Theatre, in 
ruary 23, by T. S. Baker, 
thirty-two variations in C minor, Scarlatti pastorale in 
E minor, Bach toccata and fugue in D minor, arranged 


assisted basso 


Paganini-Liszt etude in G sharp 
of the best offered 


for piano, by Tausig; 


minor, will be on the program, one 


this season. 
=e <= 
A sacred concert was recently given at the Eutaw Place 
Synagogue, W. Heimendahl, director; H R 
Thatcher, organist, with the full choir. Mr. Heimendahl, 
finished violin artist that he is, played a romance for that 
instrument by Svendsen. William A 
admired in “Now Heaven in Fullest Glory,” 
“Creation.” “‘Heav'n Has Shed a Tear,” with 
ligato, by Mr. an 


Edw 


Groppel was much 


from the 


violin ob 


Heimendahl, was attractive number 


admirably sung by Jennie Gardner Stewart Eleanor 
Chase sang, in duet with Dr. R. Ulrich, “Peace to This 
Sacred Dwelling.” 
eS & 
Howard Brockway is receiving congratulations upon 


the happy event, which is by no means intended to eclipse 
future musical He has ambitious, 
executive schemes planned for next season. F 


creative and 


ee 


work 








LILLIAN PRAY 


so FTrrnrRaeNO. 
Persona! Acdress : 
The Deshler, 124 West 114th St. 
Phone, 1172-R, Morningside. 








.con MARX 


VIOLINIST. 
ADDRESS 


Orchestra Halli, Chicago 





WA. E*. Pendleton. presenrs 


LILLIAN 


BLAUVELT 


The Rose of the Alhambra ™ 


in the Remaatic Comic Opera 
SMITH & NIXON PIANO USED 


CHARLES EMERSON COOK 
ano LUCIUS HOSMER 





SOUSA 


BAND OF 50 


three Eminent Soloists 
28th Semi-annual Tour, January to May, 1906 
350 Concerts in 188 different cities 


ROUTE, MARCH. 

Thursday, 1—Paris, Tenn., matinee, Crete Opera House 

Thursday, 1—Paducah, Ky., evening, Kentucky Theatre 

Friday, 2—Clarksville, Tenn., matinee, Elder's Opera House 

Friday, 2—Hopkinsville, Ky., evening, The Tabernacle. 

Saturday, 3—Henderson, Ky., matinee, Park Theatre. 

Saturday, 3—Owensboro, Ky., evening, The Grand 

Sunday, 4—Louisville, Ky., matinee and evening, Macauley’s The 
atre. 

Monday, s—Washington, Ind., matinee, Opera House 

Monday, s—Evansville, Ind., evening, Grand Opera House. 

Tuesday, 6—Pana, Ill., matinee, Grand Theatre. 

Tuesday, 6—Decatur, hi., evening, Powers Opera House 

Wednesday, 7—Jacksonville, Ill, matinee, Grand Opera House 

Wednesday, 7—Springfield, Ill., evening, Chatterton Geass House 

Thursday, 8—Lincoin, Ill., matinee, Broadway Theatre 

Thursday, 8—Bloomington, Ill., evening, Grand Opera Ho 

Friday, o—Peoria, Ill, matinee and evening, Coliseum 

Saturday, 1o—Chicago, Ill., matinee, Orchestra Hall 

Saturday, 1o—Joliet, Ill., evening, Joliet Theatre 

Sunday, 11—-Chicago, Ill., matinee and evening, Orchestra Hal 

Next New York concert at the Hippodrome, Sunday, April 8 
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Woodiawn Avenue, 
CHICAGO. ~ 
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CINCINNATI. tributed largely to the enjoyment of the ode by her ex 


Among the teachers in this ty who are steadily accu . ry oe _ eter OCs . enunciation was nversazione 
lating distinction no one is more prominent or es ae Sewortay N pian being the ried 
essful than Frederic Shailer Evans, one of the heads of P""'P™ 5 ' . one Gveere. Song Me 5s GOHOS om te i S college 
the piano department of the Cincinnati Conservatory of © ENS petsermes Bie Coax alter ta ane OF irge and 
Musi From year to year evidence is growing in his Curran - = mn a | ' ' st striking able 
reer that the best pianistic talent is, as if by 1 —- = - ' aS CF . ~~ = I 
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MUSIC IN CANADA. 





» i 
\ 
At < < ) ] | 
\ y | “ we lt 
It ife se 
‘ ibly ! 
\ \ 
\ Vi { 
‘ | \I \ ‘ 
\ ( kK 
AS BAD AS THAT? 
A Jar in Opera. 
! 


SorTrRrRraN © 





Oratorio, Ceacert aad Seng Recitals, 


SOLE MANAGEMENT 


HENRY WOLFSOHN, 


131 Zest 17th Street, New York. 





SOPRANO. CONTRALTO. 


Oraterties and OCenecertes 
Private pupil of Raw Lendos , Julian! 


AGNES PETRING;} GRACE MOKEI DICKMAN s2s2eseeu5- 


65 Ceatral Park West, New York. 





Pupil of Catenhusen, M. Lehmann, 





Address: 4425 West Pine Boulevard, 
St. Leuis, Mo. 








THEORY 


TAUGHT BY 


CORRESPONDENCE 


PRACTICAL PIANO PLAYING 
ONLY BY PRIVATE LESSONS 


HENRY G. HANCHETT 


MANAGEMENT : 
HENRY WOLFSOHN 


181 East 17th St., New York 





Commenced in Wilkes-Barre, 


Schroeder - Hanfstaeng! and Stock- COMPOS ER 
hausen. WM. 6 JOUN CHURCH CO., Publishers, 
Concerts, Oratorios, Recitals. 141 Fifth Ave., New York. 


MINNIE [ () () NS PIANISTE 


AMERICAN TOUR NOW BOOKING 
Pa., January 16th, 1906 


PERSONAL ADDRESS: 
Madison Avenue Hotel 


924 St. and Madison Ave., New York 





40 West 85th Street, New York City 


LILLIAN VERNON WATT 


THNoR 


eo ef . A. VOCAL INSTRUCTION 
Analytical Interpretive Ciasses. ( 
Vv . cular op request 
6038 CARNEGI HALI 





Soprano 


CONCERTS, ORATORIO 


soon )6©6- Carnegie Halil, New York 
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BROOKLYN. 


—_— Pe. OU 





Brooxiyy, February 24, 1906. 

Pianists and piano students are rejoicing because Joseffy 
has elected to play the Chopin concerto in E minor at the 
next concert of the New York Symphony Orchestra. It 
would be interesting to know which of the two Chopin 
concertos musicians like best. It has been said that Joseffy 
favors the one in F minor. However, he is to play the one 
in E minor, and we are all glad it is not Brahms’. The 
concert, as already announced, will take place in the Bap- 
tist Temple, Thursday evening, March 1. The orchestra 
will be conducted by Walter Damrosch. Goldmark’s 
“Sakuntala” overture, Beethoven's second symphony, two 
parts from Lalo’s “Namouna,” and the “Ride of the Val- 
kyries” complete the attractive program. 

ce & 

The Venth Violin School, now located at 223 and 225 
Lincoln place, is one of the successful music institutes of 
the world. Mr. Venth himself and his assistants have many 
bright pupils. Mrs. Venth has a promising class of young 
piano students. 

Many French residents attended the recital of old French 
chansons which Rollie Borden-Low gave at the Polytechnic 
Chapel Tuesday evening of last week. (See review else- 
where.) 

tt 

One good man goes and another comes to take his piace. 
So much can at least be said about the exchange of organ- 
ists and choirmasters at the Baptist Temple. With the 
departure of Edward Morris Bowman music in Brooklyn 
loses a vital force. But the appointment of Tali Esen 
Morgan to succeed Mr. Bowman put an end to the lamenta- 
tions. Mr. Morgan has had a wide experience conducting 
large choruses. 

ec a | 

Assisted by Charles Bassett, tenor, the pupils of the 
Berta Grosse-Thomason School for piano gave their third 
recital of the season Saturday, February 17. The following 
program was presented: 


PEPE rey hr Pe TTP Pere TEy PoP RTL TL ee PTET RT Ee eer Wolff 
Anna Snow. 
Wikked. Te wecceccddannee cede ébtecctevcescccenecs Schumann 
Edith Roney. 
Grazioga ...... TTY TTY OTIT ITIL TT TTT TTT Tee Stich! 
Marion Stebbins. 
Barchetta ......++ Seeder ddoesaroedorccencKsocseceocews Nevin 
Lois Burnham. 
Resiin 06 BAG <dcvdvencweccccccetvccsceecsccccceces cc 


Marjorie Langley 


Aria, from La Giocomda..........cccccecccceeces 
Charles Bassett. 


Eengrompen, F GREP  cccccccccccevevecdcccccccccecccsenes 
Fred Feldhusen. 
(Pupil of William E. Bassett.) 
Valse, C eharp mimor ........0seeeeees bint ceiaeedane sad Chopin 


Reslemne © Gat soocnccscccacescscceccesecacee . .Rubinstein 


Lihebeoweleey co erie covewess ce rewescscccccccccvcece Moszkowski 


Vertatiom. Bate cco cceccedbencths c0betnocbeccccccccectes Bemberg 
Sleeping Tide Kelley 


Charles Bassett. 
@ & 


Rudolph Ganz will be the assisting pianist at the Kneisel 
Quartet concert in Association Hall, Thursday evening, 
Marck 8 This interesting program will be played: 
Quartet, in G major (First movement)...................Sehubert 
Scherzo, from Quartet, in D mimor.........6.6:cccccueeeeces Raff 
Quartet, for Piano, Violin, Viola and Violoncello, op. 30, 

Ernest Chausson 
Quartet, in E minor, op. 50, No. 2......6.scccccneccees Beethoven 


Zaest YWoar 1m . 


ANITA 6 RIO 


Tickets for the concert postponed from February : will 
be honored at the final concert, on the evening of April 9. 
Se = 

The Trained Christian Helpers, a society that sends 
nurses to the sick poor, was the charity benefited by the 
February concert of the Brooklyn Chaminade Club at the 
Pouch Gallery. Emma Richardson Kuster was the musical 
director, Jean Nellie Manning the solo pianist, and Amelia 
Gray Clarke the accompanist. The program follows: 


Ye Spotted Snakes (a capella)....... POE 
Oe Ee ED  ccacesscewebedeseeee cevedbede move secneeccee Cowen 
Piano Solo, Valse, op. 34, No. 1...-.66.-600++e0+0+++-Moszkowski 


Jeannette Louise Manning. 

Ah! °Tis a Dream (a capella).........seecesvess ...-Hawley 
Nymphs’ Chorus, from Psyche......... -Ambroise Thomas 
Incidental Solo, Elizabeth Grace Clarke 

Soprano Solos— 
tt Mt Ui ah enekecet rhodes édecebebeoccoctveosee ...-Moir 
Se ae «++» Mildenberg 


Some Strain That Once Thou Heardest (a capella)..........———~ 
Marie J. A. Wurm 
Evening Prayer in Brittany............... ...Cecile Chaminade 
Incidental Solos by Emilie Burger and Louise Henrichson. 
Pe ee Ae, DS BR cn cccbnccecsccesedcccocscéocees Chopin 
Miss Manning. 
Comtedite Gate, TS GUGiE se ccccvccdccccccccccccecs Eleanor Smith 
Miriam Gilmer 
Fee DOGS. 2cacadepecvoodias ee a ee Bargiel 
The Rose of Avon Town ....... 4 Mrs. H. H. A. Beach 
Incidental Solo, Harriet Villette Brown 
eS & 

This is the program arranged for the second musicale, 
[Tuesday evening at the Master School of Vocal Music: 
In meinem Garten .....6-060e000- na Heymann-Reinicke 

Women’s Chorus 
Aria, from Nozze di Figaro......... ‘ 
Miss Noble 
PUe WOE viccdcccecvecas Lilli Lehmann 
Mr. Rabke 


.-»Mozart 


Auf Fiigeln des Gesanges Mendelssohn 
DOE GED evcccceseccdsesene gheduereretcacne .«».- Schubert 
Miss Cary 
RS ee EL, OUD MII, Coun ewceceececedcccocsece Rossi 
Miss Hardie 
PED 5.6 $e 6enéaveswas oe déibenebe Bizet 
Miss Noble. 

See We: ecdcce pe bg hedabed Vieee eet es . MacDowell 


Thy Beaming Eyes..........-+sseeeeees . -MacDowell 


Duet, Abschied der Végel................ ..+.Hildach 


Miss Hardie, Miss Noble 
eS & 

Another assignment prevented the writer from attending 
the performance of Coleridge-Taylor's “Hiawatha,” at the 
Baptist Temple, Tuesday evening of last week. One critic 
reports that the singing of the People’s Choral Union was 
creditable. T. Bath Glasson was the conductor. The as 
sisting soloists were Kathrin Hilke, Edward Barrow and 
Livingston Chapman. William C. Carl accompanied at the 
large organ. 

 & 

John B. Matson, a member of the choir at the Church 
of Our Lady of Mercy, and other musical talented united 
in the entertainment at the Nesmith Mansion last week 
for the benefit of a worthy local charity. Besides Mr. 
Matson the vocalists heard were Florence E. Moffett and 
Susanne Heber. There were violin solos by Marie Fretz 
and piano solos by Caroline Fretz. J. LeRoy Gibson gave 
a recitation. Minnie Fiala-Koch was the piano accom- 
panist. 

eG & 

G. Harold Hickerson, a talented boy pianist, assisted by 
his sister, Valerie Hickerson, in recitations, had a fine 
audience at the recital the young artist gave Monday night 
of last week. The concert took place in the Borough Park 
Baptist Church, corner of Thirteenth avenue and Forty 
eighth street, and was for the benefit of the Ladies’ Aid 


America. 


sOoFTrnranNO. 


Society of the church. Master Hickerson played the fol- 
lowing list of works: 


Pr 2 we DP sos caedebocebetsess< ..»Mozart 
EN ote os tcecccdeceddbeeconen .-Durand 
Cinq Mazurkas, op. 7 baudaGhodase sas noe ...-Chopin 
Minuet Valse, op. 64, No. 1, D major... ‘ : Chopin 
PGE. SeSenc courbes pesbsosasoene ‘ Baldwin 


Master and Miss Hickerson 
Forest Scenes, op. 82 Schumann 
1. Entrance. 


. Hunter on the Lookout 


2 

3- Solitary Flowers. 

4 Haunted Spot. 

5. Pleasant Landscape 

6. At the Inn 

7- Bird As Prophet. 

8. Hunting Song 

9. Farewell. 

Master and Miss Hickersor 

Mazurka, op. 44 Koczalski 
Chaconne ..... Durand 
Tarantelle, op. 85, No. 2 .+..+-Heller 


Master Hickerson is a pupil of Augusta Octavia Schna- 
hel. He is just twelve years old 


Hamlin in Milwaukee and Cincinnati. 
Two more successful recital appearances for George 
Ilamlin are indicated by the following press notices from 


Milwaukee and Cincinnati: 

His fine singing won for him numerous friends who will look 
forward with interest to hearing him in a large work this spring 
Mr. Hamlin excels in the chief requisite of a singer, after voice, 
and that is sympathy in interpreting the text.—Milwaukee Journal 


The principal event of interest this week was George Hamlin’s 


recital. Perhaps one should not speak of Mr. Hamlin’s success 
as being any longer remarkable; on the contrary, his success in a 
recital has come to be regarded as a matter of course Milwaukee 


ans had not heard him since his return from abroad, and so made 
manifest their pleasure in a way that must have been most gratify 
ing to the singer.—Milwaukee Evening Wisconsin 


It was the most finished concert ever given by the Orpheus 
Club. The features of the evening were the excellent numbers by 
George Hamlin, tenor soloist, who was forced to respond to re 
peated encores.—Cincinnati Commercial Tribune 


Mr. Hamlin, besides being the principal soloist of the evening, 
sang the tenor solos in the “Symphonic Ode,” and performed his 
task after the manner of an extraordinary artist.—Cincinnati En 


quirer. 


Hamlin has not been heard in Cincinnati for several years, and 
his voice shows steady progress. His attack is always sure, his 
mezzo voce is skilfully handled, and there is a vigorous decla 


mation which ig never forced.—Cincinnati Post. 


Mr. Hamlin was the soloist. He is an artist of established repu 
tation whose strong point is his sympathetic interpretation and 
sound musicianship. These qualities are ably evinced by his work 


throughout the concert.—Cincinnati Times Star 


Ida Lichtenstader’s Recital. 

Ida Lichtenstader, of Cincinnati, who recently returned 
from a four years’ study in Berlin with Godowsky, was 
heard at a recital in New York, Saturday evening of last 
week. Miss Lichtenstader played for a distinguished com 
pany of music lovers at the residence of Mrs. Frank Wolf 

The young pianist displayed excellent qualities in a pro- 
gram that included: 

Theme and Variations, op. 19, No. 6. 
Nocturne, G major e< 
Studies, op. 10, Nos. 5 and 12 
Polonaise, A flat major...... ; Chopin 
Scherzo, E flat mimor......... Brahms 
L’ Alouette Balakirew 


Tschaikowsky 
Chopin 


Chopin 
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MUSIC IN PATERSON. 


February 


Oratorio 


a é 
Society 


Parerson, N. J., 
The second concert of Paterson 
ook place Friday evening and was a most enjoyable af 
fair. A miscellaneous program preceded the performance 
of Barnett’s cantata, “The Ancient Mariner,” by the cho 
Mortimer Wiske. The so 
ynn, Grace Munson, Charles 
ard, all of New York 


Flynn, an 


24, 1 


the 


rus, under the direction of C 
loists were Mrs. Joseph A. F! 
R. Hargreaves and Victor Bail 

Of special interest was the singing of Mrs 








extremely gifted amateur soprano well known socially in 
New York. Mrs. Flynn should enter the ranks of profes 
sionals, where she would receive instant recognition. Her 


voice is a rare high soprano, and musically the lady is 


finely equipped 
The splendid contralto singing of Miss Munson was 
greatly appreciated. She is endowed with rich lower tones 


of warm quality. Miss Munson deserves all the success 
she is having. Messrs. Hargreaves, the tenor, and the 
basso, Mr. Baillard, as well as the conductor, Mr. Wiske 


shared in the honors of the evening 


Jessie Shay Was the Star. 


William A. Clark, United States Senator from 


fashionable 


The Hon 


Montana, was an interested listener at a con 
cert in the Berkeley Lyceum Saturday night of last week, 
the 
Ball, 
magnet, the 
by Miss 


played 


at which the Countess Von Boos-Farrar was singer, 


Jessie Shay, the solo pianist, 

While 
honors of the evening were largely 
this 


and Flla Beatrice the 


violinist the Countess was the social 


artistic won 
American virtuosa 
the 


nobler musical intelligence 


Shay. Never has gifted 


with greater brilliancy and at same time revealed in 


j 


her best numbers a higher and 


Miss Shay’s unaffected simplicity at the piano is a lessor 
to all young aspirants to a musical career 

Miss Shay 
Chopin fan 
the 


and 


It was quite properly reserved for to open 


and close the concert. First she played the 


tasie in F minor, and it was a performance in which 


llectual 
“Bird 
as Prophet,” arrange 
of “Alceste,” the Mosz 
kowski etude in G flat completed Miss Shay’s share in the 
these to 


poetic side was perfectly blended with the inte 
A Schubert 


Raff's “Rigaudon,” 


the technical impromptu, Schumann's 


the Saint-Saéns 


ment Liszt’s “Liebestraum” and 


program. There was sufficient variety in works 


delight as well as instruct. In playing these compositions 


Miss Shay displayed those qualities that arouse wonder 
and compel admiration. She had many recalls 

The Countess, a pretty and graceful woman, was heard 
at her best in three Swedish songs. Miss Ball. who is a 
young girl still in short frocks, played numbers by Vieux 
temps, Bohm and De Beriot. Carrie Gilman Edwards 


was the piano accompanist 


Sanchez’s Song Recital. 


In the “Myrtle Room” of the Waldorf-Astoria a 
recital was given Friday night of last week by Carlos N 
several of his John C 


Gustav I 


song 


pupils, assisted by 
Becker 


“Abschied der Voegel,” for tenor and 


Sanchez and 


Dempsey, baritone pianist, and Agnes 


Shaw, accompanist 


baritone, was sung by Sanchez and Dempsey with fine 
Becker played two groups of piano pieces so well 
Miss Le Poidevin sang “Non 


effect 
as to win several encores 


la Sospiri,” from “La Tosca,” and Proch’s variations, and 
made a most favorable impression. Afterward she sang 
with Sancl “Still wie die Nacht,” by Goetz, and with 
Sanchez and Dempsey, “Qual Volutta,” by Verdi. Demp 
sey sang the “Vulcan Song,” by Gounod, and “I Am a 
Roamer Bold,” by Mendelssohn. Sanchez sang two groups 
»f songs and had to add encores. His fine tenor and his 
unexceptionable art were much admired. A large and mu 
sical audience filled the hall and keenly enjoyed the enter 


tainment 


An Editorial Tribute to Reisenaver. 


With reference to Alfred Reisenauer's practice of prefac 
ng each composition with a prelude consisting of a phrase 
a previous composition and modulating it gracefully 
reaches the key the 


lfred Metzger the 


from 
other 


Musical 


until he in which compositior 


begins, writes in Review of 


San Francisc« 


At a first hearine this idiosyncrasy is almost startling and ever 


irprising Why Simply because it is so absolutely new to us 


t is om fact a rev tionary idea And yet other pianists possess 


bits Some f them play a little impromptu etude thers 


chords, and others limber uy 


All 


Only Reisenauer's t le demands ingenuity and 


rk with a few again 


s 


amounts to the same thing 
even genius, Whe 
Mr. Re 


of 78, he on 


their fingers before starting this 


ms a : tasi 





that these preludes confuse 


ose wil not know and do not observe, and what 


j An intelligent stu 


uch a thing, will naturally go to his teacher 


After such explanation he « ever 
aying better 


Eleonora de Cisnero'’s Success. 


alre ady 


This acc 


TT 
reput 


omplished artist is rapidly increasing her 
ation Her latest 
debut at the Scala 


Dama di Picche” ( 


achievement is a triumphantly 
Milan, in 


Spades 





great 
Theatre I'schai 


The 


ope Ta is 


successful 
kowsky's “La Queen of 
The 


vocally 


role of the Countess in this very ungratefu 


although demanding great finesse and dramat 


and the following extracts from the Milanese jour 
that 


this 


power 
eminently satis 
of her su 


requested 


Madame de Cisneros was 

arduous In 
; of Ricordi has 

Madame de Cisneros to sing in “La Resurrezion 

will shortly be given at e Scala 

“La Figlia di Jorio 

j 


nals show 


factory in role consequence 


cess, the house particularly 


whict 


1 


and also the role of 
Candia in 
Madame de ( 


gagement at the Buenos Ayres Opera—one of the biggest 


isneros has recently been offered an en 





un. JOSEFFY. 


the Italian 


plums in opera pudding—b eK 
obliged to decline it owing to her Covent Gat se 
Her Milan press comments are 
Signora de Cisneros, as the Countess, aff r : as 
an artist endowed w great x ‘ x 
{ the second a “ : able « f« I 
Signora de Cisne s knew w t self, par : 
the de . Arietta ( I 
0 erest was < . a " " nd the 
( ntess and he R ( , “ the author puts 
" the s ukes 1} and which 
Signora de Cisneros ' sw g o pent Lega Lor 
«, D r and ( . w be 
Osservatore Catt 
gn le ( & " 
ig ’ le ‘ . . 
tic a voca Il Se 
Se ' Perf : M ( eros 
this era a ! 
t a ( . Fle ( oc 
. ete he f l < ( ‘ 
, ' " 
‘ . . 5 . ‘ 
he most f t, and r { sing 
| ’ ’ ts 
acting wi have ce y r : 
he b res tta 
gnora de Cisne . s 
rec s : s 
v h } M \ 
I « 
‘ . at 
. € — we 4 ft ‘ ' 
{ a fr he « t 
Rivist 
Exquisitely sweet, the ara f ss 
Ma ( ‘ 
ex el ¢ 
: g x t ] 
y fright Rassegt 
\ xeeller " I ’ rn ‘ 
har terist« ' we ! { ‘ 
t erpretatior ii 7 va ¢ 
Glenn Hall in the West Again 
After a busy dav in New York Sunday, whe he ne 
! The Pe un Garde ce al Ga 
H ( ity in ft ever (sle | “ art of i; 
Western trip woe i Salt Lake City 
t fill his third engasg with the Crphe ( 1 Oh 
his way ach New York M lall w | Denver 
ng im a pertorn < t e Me a! Denver 
engagement the fel ¢t » we 17 Sos wat 
Two more dates t be filled mn the wa | t wi be it 
The Creation at Alt 1] | , ¥ ita he f € the 
] } ‘ ; 7 
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San Francisco, February 21, 1906. 

\lfred Reisenauer's three appearances at Lyric Hall, un- 
der the direction of Will L. Greenbaum, were well at- 
tended. His programs were varied enough to suit any 
music devotee, from the tremendously technical Schubert 
fantasie, C major, “The Wanderer,” to the delicate Men- 
delssohn “Spinning Song.” “The Wanderer,” by the way, 
was a complete revelation to most of the audience, as it 
was the initial performance of that wonderful composition 
in this city. The Liszt Hungarian rhapsody, E major, 
closed the program, but the audience absolutely refused to 
disperse at its conclusion, so marvelous was the interpre- 
this number. 


” 


tation of 


 & 


The first symphony concert, under the direction of Dr. 
J. Frederick Wolle, took the Greet Theatre, 
Berkeley, on Thursday, February 15. The orchestra was 
composed of fifty-five of the best professional musicians 
of San Francisco. The Southern Pacific Railroad had 
made a special return rate from all points in order that 
music lovers all over the State might avail themselves of 
the concerts at a nominal cost. The success of this un- 
dertaking will very largely shape the destiny of music in 
Northern California. With one of the best musicians of the 
country as conductor, and a large, well trained orchestra 
combined, should make these concerts eminently success- 
ful and be of lasting benefit to California, musically. 

The program for the first concert opened with Bach's 


place in 


second “Brandenburg” concerto, with solos for flute, oboe, 
violin, It followed by Beethoven's 
first symphony. The introduction to the third 
the dance of the apprentices from “Die Meistersinger,” and 
overture 


trumpet and was 


act and 
I'schaikowsky's “1812” 


‘- 


A concert was given recently by the Dante Alighieri 


Society, at Steinway Hall, which was one of the 
best local affairs this season. It was under the 
able direction of Professor Ursumando and Pro- 


fessor Martinez. Vocal and instrumental old Italian clas- 
sics occupied the first half of the program and were in- 
Basil Tetson, Mrs. Ursumando, Julie Cotte, 
Mignon McDonald. These were 
fantasia (study of the 
Ursumando at the piano 
The second part included 


terpreted by 
Minnie Correa and Mrs 
Palumbo’s 
“Divina Commedia”), with Mrs 
and full orchestra and chorus 

a trio for piano, violin and violoncello (Martucci), by S. 
Martinez, Wenzel Kopta and Paul Friedhofer. A com- 
position by the well known local musician, Richard 
Lucchesi, based on the story of “Francesca da Rimini,” 
with especial reference to the finding of Francesca by 
Dante, was sung by Mrs. Thomas Numan and was one of 
the delightful numbers of the evening. A duet, by Miss 
Cotte and Basil Tetson, and a tenor solo, by R. A. Zabola, 


followed by sonata 


were also of the highest order. 

President Pio Morbia explained the aims of the soci- 
ety, formed as a branch of the national organization, and 
bent upon spreading Italian culture. The proceeds of the 


concert were donated to the Calabria sufferers. 


eS & 
Macdonald Theatre, Oakland, Cal, was crowded for 
a concert in aid of St. Joseph’s parish, of Berkeley. The 


program was of unusual interest, especially because of the 


appearance of Rev. Robert Sesnon, whose magnificent bari 


tone voice is known all over California. The program was 


an “all star cast” and was as follows 


Gade 


in F, op. 42, for Piano, Violin and Violoncello. . Neils W 


rrio, » OF 
Fred Maurer, Hother Wismer and Fred Gutterson 


‘ 


Verdi 


Recitative and Aria, Nabucco ‘ ‘ 
Joaguin Wanrell 

Sunrise ° . MacDewell 

A Maid Sings Light MacDowell 

Mrs. M. E. Blanchard 

Obstination : ee H. de Fontenailles 

OU ee INNS ok hike bean 064br can sh eashunsi ian eee Bohm 

RPT or? CSTRETET Ty eee Behrend 
Robert Sesnon. 

Elsa’s Dream, Lohengrin én 0 ccs ee ob Shan oe ube ake Wagner 
Eléanore Joseph 

Ave Maria ....se.:. ; 04 Geuees . ° Rach-Gounod 

Mrs. M. E. Blanchard, 
Accompanied by Hether Wismer, Violin; Fred Gutterson, Violon- 
cello; Achille L. Artigues, Organ, and Fred Maurer, Piano, 

La Partida, Spanish Romance aceeedbae ened .«»»- Alvarez 
Joaquin Wanrell 

\ Night in Spring Svbbs 650 Vevce wesbsobnund te ewdebe Bohm 

Hallelujah .....60046 asenenechoneoues Ferdinand Hummel 
Eléanore Joseph. 

Tee De ce dning 5 oN thaphss 00064060h3064e008kbberentane Nevin 
Noel .ncccscerrescesecessnvvees +. Adam 
Robert Sesnon 
Ballade et Polonaise Vieuxtemps 


Hother Wismer 


at Mr. Dow’s. studio, 1511 Larkin street, with an “evening 
of Mozart.” This marks the twenty-seventh recital under 
the direction of Mr. Dow. The program follows: 


To Chloe. 
Mr. Burckhalter 
Das Veilchen 
Miss Gyle 
Lonely Thro’ the Grove. 
Mrs. Warner 
Barcarolle. 
Misses Bane, Thomas, Counci 
When the Tears of Joy. 
Mr. Pendleton 
Porgi Amor. 
Deh Vieni, non Tardar. 
Misses Enslow, Levinson, Mattern, Mendenhall, 
(In unison.) 


Mrs. Munroe 


Voi che Sapeie. 
Miss Thomas 
Dove Song. 
Miss Gyle. 
Sull’ Aria. 
Misses Monges and Lynch 


La ci Darem la Mano. 


Miss Monges and Mr. Garthwaite 
Batti, Batti. 
Miss Monges 
Deh Vieni. 
Mr. Marrack 
Il mio Tesoro. 
Mr. Monges 


Non Piu di Fiore. 
Miss Lynch. 
Smiles and Tears. 
Miss Gyle and Mr 
Heilgren. 


surckhalter 
In Diesen 
Mr. Garthwaite 

O Isis and Osiris 
Male Chorus. 
Mass). 
Mrs. 
Sanctus (Requiem 1791). 

Pupils’ Chorus 

Accompanists, Miss Bumstead, Mrs. Cook and Miss Levinson 


Agnus Dei (First 
Mendenhall 


Biographical topics were given by the Misses McDer- 
mott, Phelps, Schantz, Mrs. Kurtz, Messrs. French, Gil- 
crest and Baker. 


eS & 


John W. Metcalf, of Oakland, has composed four songs, 
which have recently been published: “To My Heart,” 
“Leave Takings,” “In the Land Where the Dreams Come 
Irue,” and “Defend Us, O Lord,” the words of the last 
having been written by the late John Hay, formerly Sec- 
retary of State 


Miss Von Unschuld at Susquehanna University. 
Serinscrove, Pa., 

Maria von Unschuld, court pianist to the Queen of Rou 
mania, gave a concert at Seibert Hall of the Susquehanna 
University, Thursday evening, February 15. To speak of 
the merits of her playing is but to emphasize Tae Musicar 
Courter’s criticisms of her in other 
This was Miss von Unschuld’s second recital at the 
A crowded house greeted the pianist, and re- 
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recent appearances 
cities. 
universily. 
warded her finished art with hearty applause 


The program follows : 


Sonata, op. 27, No. 2, Moonlight ...........0se0+ ... Beethoven 
GOPORIS « Se ccccccceses Gluck- Brahms 
kvening Schumann 
Elevation ..... Schumann 
Papillons, op. 2 .. Schumann 
ReMi ccc cccccvccsccs Schubert-Liszt 
Nocturne, in C sharp minor Chopin 
Cracovienne Fantastique, op. 14 Paderewski 
Menuette of the Little Duchess ... Schuett 


. Weber 
Wagner-Liszt 


Dance. (Original Ed.) 
Dutchman 


Invitation to the 
Spinning Wheel Song, from Flying 
Musical Snuff Box 

Hiungarian Fantaisie 


Liadow 
Liszt 


(by request) 


Harriette Cady'’s Program. 


Harriette Cady will have the appended program at her 


recital in Mendelssohn Hall Monday afternoon, March 5: 


Prelude and Fugue, Wohltemperierten Clavier..............- Bach 
Variations Sériewses ... 1... cece eee eneee . Mendelssohn 
Impromptu... 6s een eeee Chopin 
Etude, Revolutionary .«..-Chopin 
Nocturne, D flat major. ........6.60e0e5 ++eeee+Chopin 
Walt, A Gat GAIOl oc ccccccvccscccscccccccscccccceccees Chopin 
PUG ck debe etek vec ccccdbdemeds<coeciues + cenebene Scriabine 
Tie. Tatte .cececdsccccccccccnscneesds +e cagbsbcces Glinka- Balakirew 
BOGIES cove cccccvcsscéccwesenecessecs Tschaikowsky 
DEENRIOR cccecccccsccccreversbedsscsccscecceses Tschaikowsk v 
iti. epntebh enews oblpebenencctrssenhbe Tschaikowsky 
Pres de la Mer papain 9 <0e peeadeccececshe anne Arensky 
Venetian Barcarolle (by request)... .. ~~ 6.6.6.6 eeenens Leschetizky 
Caprice Espagnole ........ che acseteaesccceenaesnene Moszkowski 


The pupils of Percy A. R. Dow entertained their friends 





LOS ANGELES. 
Los Ancetrs, February 21, 190 

Director Hamilton provided a decidedly pleasing program 

at the Symphony concert in presenting Dvorak’s “New 


World” symphony, Reissiger’s overture to “Yelva,” and 
MacDowell’s orchestral suite, op. 42. The work of the 
orchestra was decidedly creditable. Estelle Heartt, con- 


tralto, was the soloist. Miss Heartt, besides having vocal 
and musical qualifications that entitle her to consideration, 
popular young 
| 


is personally one of the most deservedly 





singers of Los Angeles. She sang Wagner's “Traume,” and 
as an encore Dessauer’s “To Sevilla,” both of which were 
warmly received 

@ & 

Madame Gadski will appear in a recital program at Simp 
son Auditorium, Tuesday, February 27. Alfred Reisenauer 
the pianist, will make his first appearance here Thursday 
February 13. Later in the season Raoul Pugno, the French 
pianist; Kubelik, Elsa Ruegger, Marie Nichols, Get 
Marteau and other musical celebrities will visit L \ 
geles 

@ & 


[he song recital given by Harry Lott, at Dobinson Audi 


torium, was as delightful a treat as former ones given by 
this gifted and popular artist—a statement that implies 
much. Mrs. Lott’s accompanying at the piano materially 
assisted in the artistic work of her husband 


eS & 
Elizabeth Jordon and Mr Storke, two Los Ange les pian- 
ists of unquestioned recognition, will appear in a joint re 
cital during the latter part of this month 


4 Si 
Harry Chfford Lott gave a song recital at Dobinson 
Auditorium, on which occasion he presented songs | 
Richard Strauss, Dvorak and Ries, besides singing light 
English and Irish ballads. Mrs. Lott acted as accompar 


to her husband 
—* 


< =— 
‘- 


fj 
\ 


— 
Cathrine Collete, soprano; Estelle Heartt, contralto, and 


Natorp Blumenfeld, violinist, gave a concert February 
at Dobinson Auditorium 
Ct €& 
Ihe Treble Clef Club’s concert was notabk tl t 


presented that veteran exponent of vocal art, Tom Karl, t 


} ’ 


notwithstandine t 


a Los Angeles audience. His singing 

exceptionally long span of his artistic life, was a pleasur 
to his hearers, and should have been an inspiration to t 
ssudent. The chorus, under William H. Lott's dire« 
sang Bargiel’s setting of the Twenty-third Psalm; C. }! 
Peea’s “The Birth of the Opal”; “At the Cloister Gate, 
hy Grieg; Elgar's “Fly, Singing Bird, Fly,” and “The 
Dawn,” by Max Bruch. There is much in the work 
the club that deserves praise, and again ye things, suc! 
as inaccuracy of attack and a too self centered inter 
on the part of not a few in the chorus, that should be 
amenable to correction, and likely will be, as work pr 


gresses under Mr. Lott’s direction. Assisting the club were 


Lillian Scanlon, contralto; Helen Tappe, soprano; Eileen 
Northrop and Bessie Chapin, violinists, and Mr. Hancock, 
cellist. 

ee & 

The Los Angeles Evening Express, releasing W 
Francis Gates from its staff, loses one of the most esteemed 
music and dramatic critics in this city. Mr. Gates’ capa 
bilities have directly been the means of winning that paper 


the respect of cultured musical people and of giving to 


his department a stamp of recognized authority not shared 


by all the local contemporaries of the Express. Musically 
interested readers of the paper sustain a real ss in his 
retirement. 
; Zee ee 
= = 


Readers of the Graphic will miss the charming pennings 
of Frederick Stevenson hereafter, as this interesting writer 
has resigned from the staff the bright Angeles 
weekly of music, drama and society, and will devote him- 
self wholly to his composing and teaching. Mr. Stevenson 
of the 


ot Los 


whose compositions rate him as one foremost of 
our writers of sacred music, is under contract, composing 
for the Oliver Ditson Company. Though a man finely 
equipped for critical work, he has of hy of 
such tasks and has confined his writings mostly to Steven 


late fought 


sonian wit and original cogitations on things musical 
<< x<S 
A delightful musical event was the chamber concert 


given at the Shakespeare Club House, Pasadena, under the 


direction of Alice Coleman A quartet, consisting 
of Messrs. Krauss, first violin; Bierlich, second violin 
Wismer, viola, and Opid, ‘cello, played Beethoven's string 
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CONTRALTO, 4 
Pupil of Henschel and Bouhy. 


Address: Care Musical Courier. 


J. STEWART, 
TEACHER OF SINGING. 


Pianoforte, Organ, Harmony and Composition. 
Address: 1105 Bush Street, San Francisco, Cal. 





‘Mme. ETTA EDWARD 


SINGING TEACHER, OF BOSTON. 
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lartet, op. 18, No. 6. The septet, op. 20, was done by Johanna Gadski is scheduled to sing at Simpson Aud MRS. LOW’S FRENCH SONG RECITAL. 
Messrs. Krauss. Opid. Wismer. Laraia. Kozlos Ma torium in this city on Tuesday evening, February 27, u . ’ 

’ . ’ R e Borden-Low’s first | ’ to | 

Smitl Miss ‘ n and Mr. Krauss plaved the er the management of L. E. Behmyer Und 
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Hattie von Berg Milwauh Wes we W March 2, Peje Storck, the Swedish pianist, and Elizabeth ‘ : ‘ ; 

: ! : interest \ | ’ [ re mice 
ocalist of that city, is in Los Angeles in the interest of J will present in connection with 1 rchestra, Bee anh tad Brookly tute of Arts and Scie 
Loudon G. Charlton’s attractions ’ mecerto, written for two pia \ es 
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The | Ang Symp y Or 2 d 
, Rive-King in Rochester. 
riey i n, a 
, 7 . e Rive-King’s visit to Rochester last week wa 
Niliici f ‘i MI 
Rehymer } leighted many music lovers m that city ; 
Tie ° 
' if eption, 1 7 it t played with the Rochester Orchestra, and . 
IT mM s10n, | g ° 
‘¥ f Director Hami F wi i the combination 18 indicated by the folowing 
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The following have studied under Mr. Hermann 


KLEIN : Douglass a Successful Tenor. 
ORATORIO—Mme. Suzanne Adams, Mme. Katharine Fisk, 

Miss Estelle Harris, Mrs. E. Leonard, Mme. Clara Poole, dw H. Doug : Known ‘ 

King, Mrs. Susan Hawley-Davis. I , raged t R t V 


OPERA—Mme. Alice Esty, Miss M. Maciatyre, Miss Florence 
Mulford, Mile. Olitzka, Mme. Ella Russell, Miss Ruth 
Viacent, Mr. Ben Davies. 


ENGLISH DICTION—Mme. Gadski, Mme. Schumano- 
Heiok, Miss Fritzi Scheff, Mr. A. Dippel, Mr. A. 
Pennarini. 


GERMAN DICTION—Mme. Adelina Patti. 


HERMANN ~~. —— 
KLEIN 


THE ART OF SINGING. 


(GARCIA-DERESZKE METHOD) 


Studio, 154 WEST 77th STREET, NEW YORK. * 


REISENAUER 


TRANSCONTINENTAL TOUR opened November 10 with NEW YORK 
SYMPHONY ORCHESTRA—continues till April— sixty appearances. 


EVERETT PIANO USED LOUDON G. CHARLTON, MANAGER 


FANNIE BLOOMFIELD ZEISLER 


Apply to ALINE B. STORY, 5749 WOODLAWN AVENUE, CHICAGO 
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AVENUE DES CHAMPS-ELYSEES, 
PARIS, FEBRUARY 12, 1906. 


[Artists contemplating American engagements can secure valuable 


14 RUE LINCOLN, 


advice by consulting Mr. Delma-Heide, Paris representa 
Tue Musica Covuriens.] 
—— JHE celebrated band of the Garde Républicaine, 
} under the leadership of M. Parés, will leave 
the lumiére” for London at the end of 
the week, their visit having been retarded by 
reason of the death of King Christian. 

The band’s first concert will take place Feb 


This “first military band of 


practical 
tive of 





“ville 


17 


7, at Covent Garden. 
according to the opinion of King Edward, will 


ruary 
the world,” 
for the fourth time, the first visit having 
been made in 1871, the second in 1879, and the third in 
1884—quite twenty years ago. 

England’s smart band, the Coldstream Guards, will give 
a reception in honor of this superb military organization of 
eighty musicians, who are booked for twenty concerts in 
and out of London town . 


cc 


Yesterday's orchestral concerts were given as usual at 
the Conservatoire, second matinee by M 
and his associates, as announced, but an extended 
of orchestral music, including the C major or 
symphony of Mozart; the third part of “Loreley,” 
first time, by P. and J. Hillemacher, and the text of the 
legend by Eugéne Adenis (Love, Madame Mellot-Joubert; 
M. Plamondon) ; “Danse Macabre,” poéme sym 
phonique, by Saint-Saéns; cantata for soprano, chorus and 
orchestra, by Balakirew (composed for the Glinka monu- 
inauguration at St. Petersburg); “The Flight Into 
second part of Berlioz’s “L’Enfance du Christ’”— 

“Adieu des Bergers” (chorus)—‘“Le Repos de la 
(tenor solo), and finishing with the Weber 


visit London 


not a quartet 
Capet 
program 
“Jupiter” 


Heinrich, 


ment 
Egypt,” 
overture 
Sainte Famille’ 
Euryanthe.” 


ee 


overture to “ 


Théatre du Chatelet, was heard 
flat by Georges 


At the 
a repetition of the new symphony in E 
of which mention was made in last week’s Paris 
brilliant violinist, and gave a 
in B minor. Other 
Beethoven overture, 
Wagner; fantaisie, 


Colonne concert, 


l’nesco, 
also a 
Bach’s suite 
the program were the 
“Leonore,” No. 3; “Siegfried Idyll,” 
op 15, of Schubert, orchestrated by Liszt, and the solo 
part played by Ludovic Breitner; “Chant d’automne,” first 
Ropart, the poem by Ch. Baudelaire, and 
Daraux; “Prelude a l'Aprés-midi d'un 
Debussy, and finishing with Charpen- 
(1) Sérénade (viola, M. Mon- 
(“On the Summits”), (3) 


letter Enesco is 


good performance of 


things on 


Guy 
by Paul 
of Claude 
“Impressions d'Italie,” 
“Sur 


audition, 
sung 
faune,” 
tiers 
teux), (2) les cimes” 
‘Naples.” 
eS & 

under M, Chevillard, offered its 
teethoven overture to “Coriolan”; the E flat 
symphony of Mozart; “La Cloche félée,” F. Pecoud, a 
symphonic poem after Baudelaire, first audition; symphonic 
Franck, performed by Alfred Cor- 


The Le 


patrons the 


umoureux concert, 


variations for piano, C 


tot; “Le Rouet d’Omphale,” poéme symphonic, Saint- 
Saéns; prelude to Wagner's “Parsifal,” and ending with the 
“Danses Poloytsiennes” (from the opera “Prince Igor”) 
by Borodine. 

ze & 


Marigny the Le Rey program included a sym- 
(new) by O. Tibel; the Chopin A flat 
“Fileuse,” Mendelssohn; “Fantaisie Hongroise,” 
Alejandro Ribo; “La Mégére Apprivoisée” 
), of F. Le Rey, words by Emile 
Georges Marty, Chal- 


At the 
phonic overture 


polonaise; 


Liszt, played by 
Tamed Vixen” 
Rureau-Berthelot, 


(“The 


, Deshays 


Mmes 


let-Balme, MM. Gaston Dubois, Monys and Boucrel—and 
closing with the “Marche Hongroise,” of Berlioz. 
eS & 
That delightful singer, Mme. Mysz-Gmeiner, was wel- 


comed with open arms at the last concert of the Société 
Philharmonique. She was heard in two Lieder groups of 
four numbers each, by Schumann and Brahms respectively, 
besides several encore contributions, and was applauded to 
the echo. Mysz-Gmeiner is a prime favorite with the Phil 
harmonique audiences and naturally drew the largest house 
of the season—she always does. There is not an artist 
before the Paris public today more sincere and spon- 
taneous than Lula Mysz-Gmeiner. Her associates in this 
concert were the MM. Gaubert, Bleuzet, Bourbon, Mimart, 
Lebailly, Letellier, Jacot, Delgrange, Penable and Grovelez 
forming La Société des Instruments 4 Vent, whose selec 
tions were the quintet for piano, oboe, clarinet, horn and 
bassoon by Beethoven; “Chanson et Danses,” for flute, 
oboe, two clarinets, horn and two bassoons, a composition 
weird and queer, by Vincent d’Indy; and a “Sérénade” in 
C minor, for two oboes, two clarinets, two horns and two 
bassoons, by Mozart. The success of Mysz-Gmeiner seemed 
also to inspire these wind instrumentalists to do their best 
in beautiful and perfect ensemble work. 
ce 

Ferencz Hegediis, the Hungarian violinist, was heard 
here in two successful concerts. He is an artist of excep 
tional talent, combining excellent finger dexterity and per 
fect intonation with a full. round tone and musical expres 
sion; his style is healthy and vigorous. With Lily Henkel, 
an able pianist, he played the op. 12, D major sonata of 
Bethoven; the B minor sonota (No. 1) of Bach; and the 
C minor sonata, op. 45, of Grieg. His solo performances 
comprised the D minor concerto of Tartini; Bach aria and 
Mozart menuet; adagio from concerto in D, by R. Strauss, 
and the “Perpetuum Mobile,” of Novacek; “Sérénade 
Melancolique” of Tschaikowsky; portions of the Vieux- 
temps concerto in F sharp minor; “La Folia,” Corelli; 
“Scénes de la Czarda,” Hubay; Paganini caprice, and other 
numbers, which were interspersed with piano soli by Mlle 
Henkel. 

e = 

Hegediis is but twenty-five years of age, being born in 
1881 at Pécs (Fiinfkirchen), Hungary; his father, himself 
a good musician, took the child in hand for violin traming 
when only three years old; in time he became a student at 
the Royal Academy of Music in Budapest under Jeno 
Hubay. His protector was the late Archduke Joseph of 
Austria-Hungary. At the age of seventeen Hegediis was 
appointed conductor of the Opéra Comique at Budapest, 
but soon relinquished that position in order to travel as a 
concert violinist. He has played successfully in his own 
country, in Belgium, Holland, Germany, France and Eng- 
land, and next autumn he will .visit the United States 
professionally. 

ee €& 

Edmond Hertz, well known as a concert pianist and 
teacher in Paris, gave two recitals at the Salle Erard, both 
of which were well attended. His programs were some- 
what long and difficult, leaning more and more toward 
the technically brilliant in style. His authors were Bach, 
Beethoven, Liszt, Wagner-Liszt, Chopin, Schubert, Mosz- 
kowski, himself, and again Liszt. His own composition, a 
suite in C minor, was new and interesting, consisting of 
four movements—prélude, caprice, réverie and rondeau ; 
it was well played and well received, the last movement 
being redemanded. 

eo = 


The Countess Anna de Brémont, known in Cincinnati 
and New York before her marriage as Anna Dunphy, had 
the honor a short time ago of singing and reciting some 









the Shah of Persia at 





of her Persian poems before 
Ostende. 

The Shah was so pleased that he has since decorated 
with the green ribbon and gold medal of the 
Order of the Lion and the Sun for Merit, and now the 
countess is perpetually wearing the green. Engraved on 
the medal is the rising sun behind the figure of a lion, 
whose lifted forepaw is holding a drawn sword, the motto 
being: “With This Sword I Conquer.” Countess Anna 
de Brémont is the only American woman thus decorated, 
I believe. Another honor for this singer and writer is the 
acceptance of a copy of her book, “The Great Composers,” 
by Queen Alexandra of England 

eS & 

Two recitals of Georges Enesco, the 

Eugéne Wagner at the piano, much enjoyed by 


the countess 


with 
his 


violinist 


were 


many friends. The program contained compositions by 
Ernst, Locatelli, Bach, Berlioz, Paganini (caprices), Saint- 
Saéns, Godard, Schubert and Sarasate 


M. Enesco is always a good musician; as a violinist he is 


interesting, neat, elegant, but seldom warm or intense 
eS & 
An event, interesting, unique and highly successful, was 
the orchestral concert of Ossip Gabrilowitsch in a triple 


capacity—conductor, pianist and composer—and the pianist- 
composer, Moritz Moszkowski, as a conductor. The con- 
cert took place at the Salle Erard with a program of Rus 
sian music, including the “Schéhérazade” (a symphonic 
suite after the “One Thousand and One Nights”), by Rim 
sky-Korsakow; concerto for piano and orchestra in B flat 
minor (op. 23) Tschaikowsky; “Dans les Steppes de 
l’Asie Centrale,” and an “Ouverture Rhapso 
die,” op. § (new), by Gabrilowitsch. As a 
conductor the young pianist was graceful, firm and reliable 
The enterprise proved to be a tremendous success and the 


of 
by Borodine ; 
for orchestra, 


audience applauded and cheered frantically 


eS se 


Marie Roze, the singing teacher, gave “audition” with 
her pupils in costume, presenting the first act from “Mig 
the assistance of Mlle. Cernusco, danseuse, 
from the Scala, Milan); the second act from “Les Dragons 
Villars”; the “Garden Scene from “Faust”; first 
“Roméo et Juliette” and the from 
same opera. The participating pupils did themselves and 
their conscientious teacher much credit 

ee & 


Vitti Academy, the program 


an 


non” (with 


act 
the 


de 


from duo 


grand 


At the Students’ Reunion, 


F.de FAYE-JOZIN 


Officier de l’Instruction Publique 
Premier Prix du Conservatoire de Paris 


Author of “ Evening Bellis" — m with musical setting—( Schirmer 
re N. v. Piéces ues; Berceuse, etc. 


LESSONS IN PIANO ARD COMPOSITION 
17 Rue St Lazere, PARIS, FRANCE 


FRANK KING CLARK 


28 Rue de Ponthieu, PARIS, 


Singing, Acting, Repertoire 


WITH THE COLLABORATION OF 


JEAN PERIER, de l’Opéra Comique, Paris 
WALTHER STRARAM, o2i622.@nc" 


wasn SWAYNE = 


59 Rue de Prony, (Parc Monceau), PARIS 


HASLAM 


Proefesseur de Ghent. 
POSE, TECHNIQUE, STYLE, OPERA, CONCERT 
ST Direct Communicstion with Burepean Maemagers 
2 Rae Malevilie (Pare Menceau), PARIS. 
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chosen included works from Mendelssohn, Haydn, Chopin, 
Bach-Gounod, Grieg, Chabrier and Lassen, pleasingly in- 
terpreted by Elizabeth Dodge, a sweet voiced soprano and 
Mary Smyth, an excellent pianist. The Rev. Mr. Shurtleff 
addressed the students on the advantages of “The Golden 
Age of Now.” 
eS = 

The Ladies’ Association of the American Church gave a 
delightful musical afternoon Monday of last week, at which 
Karl von Steege’s manly voice and finished style were 
appreciated in Hugo Wolf's “Verborgenheit” and “Now 
Sleeps the Crimson Petal,” by Quilter, followed by a re 
quest number, “Du Bist wie Eine Blume” of Cantor; Miss 
Dodge was heard to advantage in two Gounod selections ; 
Arthur Plamondon, with a tenor voice of most agreeable 
quality, was applauded for his “Aime-Moi,” by Bemberg. 
and “Aubade du Roi d’Ys” of Lalo; Georges de Lausnay 
contributed some brilliantly played morceaux trom Grieg 
and Moszkowski 

eS = 


Paul Seguy on Thursday afternoon entertained his 
guests with “une heure de musique,” which, I regret, I was 


unable to attend, owing to another engagement 


=< 


[he following concerts, given since last letter, must be 
grouped today for want of space to treat at length 

Salle Erard Andrée Gellée, assisted by Pablo Casals, 
in a program of Beethoven music 

Arnold Reitlinger, assisted by Isabel Philipp, with an 
orchestra under M. Chevillard; Saint-Saéns and Schu 
mann piano concertos and songs 

Héléne Barry, assisted by Francois Dressen, Henri 
Lefebvre and Louis Bailly, in a program of the classics 

Salle Pleyel—Quatoor Paul Viardot (MM. Viardot 
Monteux, Schneklud and Kjellstrém), with the assistance 
of Gabriel Fauré, Madame Mellot-Joubert and A. Roel 
lens, in chamber music and songs, largely by Fauré 

Jean Chevalier and Joseph Boulnois, assisted by Mar 
guerite Revel and a double quartet, program miscellaneous 
vocal and instrumental 

Germaine Arnaud, piano recital, Beethoven-Bach to 
Liszt 

Jeanne Réol, assisted by Marthe Doerken and a string 
orchestra under Edouard Nadaud, program Bruch violin 
concerto in G minor, “Symphonie Espagnole,” of Lalo; 
Bach and songs 

Salle des Agriculteurs—Louis Revel, with the assistance 
of Revel-Germain. Mile. Braquaval. Louis de Serres and M 
Richard, in a misccllaneous program of ‘cello, ensemble 
and vocal music, chiefly by contemporaneous writers 


This is Lincoln’s birthday, but the only celebration 
of the day known to me in Paris is that of Tue Musical 


Courter in the Rue Lincoln No. 14 De_ma-Here 


DANIEL BEDDOE IN * JUDAS MACCABEUS.” Charles W. Clark These irtists p i themselves 


f excellent oratorio interpret M ( 
Daniel Beddoe, who was engaged by Dr. Frank Damroscl ig : \ \ 
ma | 5 nrs apy irarce n cw 
to sing the tenor role of Judas Maccabeus in the cor , ‘ ’ . se i 
. ; ‘ since s return from Europe He is now r wit 
cert of the Oratorio Society, on February 20, is a Wels! , , hed ' ’ 
: 1 dignified, finished style, ar vorce 
man by birth, and in his case nature has been unusually , Mr Redd ‘ Pp 
every } c if Maao¢C rmecr;riy yt \ 1 “ 
lavish in those endowments of voice and temperament which New York, | f h nor, t 
‘ or . las : ma ‘ w ‘ c 5 
we are wont to associate with this race of singers ] 
} M I ] . lent ’ re} . rer 
ratheti s w“ : ‘ < ‘ ne wa ] 
} , ; _ r } h . 
though he has heen a professional only for the past thre he always ts, reliable and authoritative Most remarkable 
season, Mr. Beddoe has in that time filled engagements eae 
ta M Ba win was called in a w hours before the 
with many of the most prominent organizations of the , MN or 
. : performance tft ke ti place ot 1 at sor who ix 
country, including two engagements with the New York atl . MM 
Ame sux eniy hi mposed ms 1 ¥ gs 
Oratorio Society and a tour of thirty-eight concerts wit! : 
. . ral wi POSses Se { 1 ! t! necerit that 
the New York Symphony Orchestra under the direction ‘ 
. . ways tf p 1y ne ’ V way An a nee 
Walter Damrosch Although he is receiving one of the : : 
‘ Tt about “w tl ul t ‘ mh st t 
highest salaries ever paid a churel imger in the cc ntry , 
se must have teit t t 
Mr. Beddoe has concluded to leay Pittsbure and mak« Hy ; 
is generator nae rew ; s 
New York his home. in order that he may be in closet . 
: ng 
touch with the necessary opportunitic needed to ena 
him to reach the top in his chosen field of concert and or 
orio singing. Those who heard his magnificent interpret More Praise for Rider-Nelsey. 
t of the rol Judas Maccalx nd the ease a ‘ nne R Ke " 
virility fl igh tor together wit is exe f 
the difficult coloratura passages and sustaimime of the long a ‘ : , { 
phrases, are convinced tl | ervices § “ i . ‘ P 
general demand Several of the leading churches of th ‘ 7 
city are negotiating for his service ‘ Rider-1 
For the benefit of those interested it w c we t 
that Mr. Beddoe has received |} . training from M 
and Mrs. Topping-Brows 
Press notices follow K 
M Be « ha ‘ x a 
ent f work 
s An A | 
| amroec! ' g We M 
“_ bce Mrs. Baldwin Assists Oratorio Society. 
' f the work, wher ‘ { the t ! t At lew | notice 1 wit t ehearsa!l Ad 
Tribune Raldw od 
ludas M New ¥ O 
. 
. ; : . ' . ( M | lwin 
r P ‘ 
, \ ] i, 
H . | t r " with aut ty | 
and ti Pre ‘ wie 
of ® ! t t 
bimeclf and the music—Eivening M Maestro P. FLORIDIA 
on 


Piene-Opere Chember Mustie. 
Studio: 134 Carnegie Hall. Tucsdays and Fridays, A. ™ 


“ RUBIN GOLDMARK 


Revival of “ Judas Maccabeus.” 











After slumbering peacefully for twenty year 


library shelf of the New York Oratorio Society, th 





f Handel's “Judas Maccale w brought forth for pr Lecture Recitaie with Piano liiustrations 
CORATION a Fe , ncert me society. a <a 144 WEST 127th STREET, NEW YORK 
negie Hall, Tuesday night of last weel The nging of 

Siied with dlliccliies for the singers, Dr. Prank Dom EDERIC MART 

filed with diffculties for the singers. Dr. Frank Dam OOS RTIN 
rosch was the conductor nd the = quartet cor ted of RASSO 
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WOLLE A MUSICAL HERO IN CALIFORNIA. 

Che good fairies of music have pursued J. Frederick 
Wolle from Bethlehem, Pa., to Berkeley, Cal. Previous 
reports in THe Musicat Courter have told of the royal 
welcome Wolle received on his arrival in the Golden 
State. As head of the music department at the University 
of California, Mr. Wolle has a splendid opportunity to 
advance the cause of the divine art on the Pacific Coast 
the appended extracts from criticisms from two San 
Francisco papers show that Mr. Wolle has lost no time to 
embrace the opportunity: 

The first concert of the symphony series given yesterday after 
noon in the Greek Theatre, Berkeley, Cal., marked a distinct musi 
cal epoch in her history, and the unqualified triumph of the oc 


casion makes prophecy of the future a simple matter It is no 
hazard of opinion to say that there was inaugurated yesterday a 
movement which will in time make the University of California 

ne of the famous musical centres of the world. It contained 
ever element of success, from the classic theatre to the dis 


red and sympathetic leader, Dr. J. Fred Wolle. All good 
signs would have to fail if this State were deprived of the tre 


mendous educational influence launched yesterday, and the sheer 
delight of it all. 
What President Benjamin Ide Wheeler had to say just before 


the program yesterday analyzed the situation for the interested! 
audience of men and women who had the good fortune to he 
present at the beginning of this important imnovation in the 
history of the university - = 

There was one other response that seemed only to add to th 
interest and dignity of the occasion, and that was the echo the 
hills gave back to the triumphant notes of the horns. The scene 
and the experience of yesterday could not have been duplicated the 
world over 

Dr. Wolle did not raise the traditional baton, for he conducts 
without one He raised instead two expressive hands, the move 
ments of which could not be mistaken; they seemed fairly to draw 
the music trom the instruments. 

lr. Wolle has plent¥ to give his musicians by way of inspiratior 
His nervous energy and his engaging responsibility, coupled with 
his big intelligence and fine artistic sense, brought a sympathetic 
arid ready response from the orchestra, composed, as it is, of the 
best symphony players in San Francisco 

With the next number, Beethoven's first symphony, came the 
conviction that nothing could equal the beauty of Beethoven with 


the heavens for a canopy. The lilting melody of the first move 





ment wafted away into the great out of doors in the most fascinat 
ing way, making more beautiful the incisive phrasing of other 
measures and movements The menuetto was so dainty that it 
would have seemed quite natural if the fairies had been lured 
from phe woods to dance to its joyous measures, 

Opening with several beautiful measures for the ‘cellos, the ex 
certps from Wagner's “Die Mestersingers von Nurenberg” prove! 
one of the greatest pleasures of the afternoon It was worked up 
to a thrilling climax and held the promise of the Wagnerian treats 
that are in store with the concerts to come The Tschaikowsky 

erture solennelle, “1812,” concluded the afternoon, satisfactorily 
lone for those who care for this spectacular expression of his 
geniu It has few admirers 

The program as a whole may not have been all that the cavilers 
would wish, but it gave evidence of Dr. Wolle’s good sense, for 

numbers were excellent material upon which to “try out” ar 
rchestra The program was an excellent one from which to “build 
up.” 

It seemed fitting that Dr. Wolle should have begun his first 
California program with a Bach number, for his fame as a Bach 
onductor preceded him He selected the second Brandenburg 


concerto, with its three beautiful movements and its simple solos 


for flut oboe, trumpet and violin The interpretation was crystal 
in its clearness The first and last movements, allegro moderato 
und allegro, were taken absolutely within the old meaning of the 
tempo and were almost martial in their precision The andante 
second movement) was a delicious bit of legato and pianissimo 
rk San Francisco Chronicle, February 16, 1906 
One rather wishes it had rained yesterday; it would be so 
ich easier t rank the symphonic work of the afternoon Music 


i ich guise as it came yesterday afternoon at the Greek Theatr« 


hardly to be coolly adjudged, lifting upon silken. airs through 
oft, veiled sunlight, shet through with the silver shaft of a bir 
note, and heard always against che frozen music” of the theatr 
’ ip in itself tach in a Greek Theatre! The conjunction 
gica Beethoven, too, and Wagner And the day was a 
Greek da ilardly fair this, to the bewildered scribe, who wishes 
keep a cool pen for the music alone 
The air of festival was seductively about even on this side of the 
bay Of the larwest audienee that has ever heard a symphony con 


San Francisco furnished, perhaps, the goodliest propor 


cert here 
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tion. The boats were all crowded. In Berkeley the foreign strea 
poured in from all sides. Under the oaks it wandered up to th 


theatre, through air heavy with acacia bloom, by tree and shrub 


putting out the young green in welcome. To the highest tier of 
seats in the theatre it reached at last, filling also most of the lower 
seating, and in all quite two-thirds of the huge auditorium 

The concert was set for half past three o’clock—they mean hali 
past three when they say half past three over at Berkeley, by the 


way. It was at that time that President Wheeler came upon the 
platform to announce the opening of the first series of university 
symphony concerts. The generosity of a private citizen, said the 


president, in guaranteeing the expenses for the series, had made 


them possible; but the handsome response of the music lovers t& 


the university appeal had made it unnecessary to touch a cent of 
the guarantor’s money. Eminently proper, he went on to say, was 
it that music, the most progressive of the arts, should have nurture 
and honor in the State University He was sure, he said, tl 


its interests could most safely be left in the hands of Dr. Frederick 
Wolle, the distinguished occupant of the university chair of musx 
whom he now introduced as the leader of the symphony society 
It was probably sentiment that persuaded Dr. Wolle to introduce 
himself and the new symphony orchestra with the Bach-Brandenbur 


concerto (the second) Incidentally the conductor also imtroduce 
the concerto, so far as I know never before given here I 


was with his Bach readings that Dr. Wolle became famous 
East, and with Bach that he wished to begin his Western career 


Well, it was very lovely Dr. Wolle got his effects, though if I 
knew how he got them I should be wiser than I am now In the 
first place the conductor uses no baton With an outstretched ir 


dex finger he beats time, and this in a fashion quite peculiar t 


himself 
His “code” is different from that of any conductor with wi 


we are familiar, and looks to me excessively difficult of understar 


ing tut—the effects were there and one need ask no more 
The Bach reading as before said was beautiful, intensely musica 

and with the rare, lyrical touch It was as admirable in its deta 

firm and delicate, as in its noble mass, the orchestra responding 


finely plastic fashion to Dr. Wolle’s finger ‘San ra 


cisco Call 


ABRAHAM NELSON'S RECITAL. 


Abraham Nelson, a pianist who has returned from 





abroad after some years of study there, gave a recital at 


Mendelssohn Hall on Wednesday evening, February 21, 
with the following ambitious and interesting program 


Toccata and Fugue, D minor Bac 
Sonata, Waldstein, C major, of 53 Beethove 
Nocturne, D flat . i ' pee Cc) 
Impremptu, F sharp c} 
Five Etudes Ch 
scherzo, B minor Cc 

Des Abends, op. 12 ° Sch ‘ 
Rarcarolle, G minor, op. 5 Rubinste 
leccata, D minor, op. 46 Leschetizky 


Nelson is still a very young man, but already he di 
plays a high measure of technical and musical accomplish 
ment. He has a sympathetic tone, a firm sense of rhythm, 
much poetical imagination and real temperament His 
Bach and Beethoven readings were intelligent expositions, 
in which the intellectual and emotional forces were bal 
anced with fine discrimination. In Chopin there were the 
necessary fire, abandon and charm of tone and phrasing 
Che Leschetizky number finished the program in virtueso 
fashion and earned a large share of enthusiastic applause 
for the gifted player. Time is certain to place him on that 


artistic level where he belongs 


Victor Beigel’s Second Concert. 

Victor Beigel will again have the assistance of four pr 
fessional pupils at his second concert This is to tak 
place in Mendelssohn Hall Wednesday evening, March 14 
Mr. Beigel will be at the piano, and the singers will be 
Susan Metcalfe, Emma van der Veer, Frances Ives and 
William Raymond 








Recital by Charles W. Clark. 

Charles W. Clark is to be heard at a recital in Mendels 
sohn Hall Tuesday afternoon, March 13 The barito x 
distinguished himself at the recent concert of the New 
York Oratorio Society in Carnegie Hall. Many European 
triumphs are recorded for Mr. Clark. His rec.tal pro 


grams especially have been highly praised 





CONNECTICUT NOTES. 


New Haver, Cons Februa ) 

rhe fourth concert in the course of the New Haven 
Symphony Orchestra attracted an audience of three thou 
sand to Woolsey Hall Tuesday afternoon. The Schumann 
B flat symphony was excellently played under the baton 
of Horatio Parker Three numbers from “The Damna 
of Faust” proved enjoyable program entries. Gwily! 
Miles, the Welsh baritone, has appeared here several times 
but never met with greater favor He sang the pr gue 
to “Pagliacci” with fine dash and sentiment, and was 


obliged to repeat the serenade, having been recalled severa 


tim 
4 Pd 
== & 
The New Haven Oratorio Society w g “Arminius 
on March 15 
at a 
=| & 
The cond of the artists’ re i give der the 


auspices of Yale University had for it soloist Giuseppe 


Campanari. Never has he sung here to such demonstra 
tive approval He secured at times as n y x re Ils 
It s seldom staid old New Haven I SY mus enthu 
siasm over an artist, but the judgment we p l, tor 


Campanari is exceptional 





GE RE 

[he quartet, Anna Carroll (sopran Mrs. E. M. Butler 
(alto), L. C. Smith (tenor), and H. W. Clinton (bass), 
gave an excellent concert at Howard Avenue Church re 
cently These singers have been engaged is a body t 
Dwight Place Church, and William E. Brown is been 
secured as organist for the ensuing year 

= & 

New Haven nas now the ( ceridwae i ! Singing 
Union, composed of 100 ¢ red peoy \\ t | 
Haesche is the conductor 

cS eH 

\ptommas, the eteran harpist, ¢ t the 
studio of Madame Teaidi. Severa f 
lent pupils assisted 

J & 

Arthur Rubinstem made his debut before New Haver 
audience last evening [he young Polish pianist play 
with a maturity and judgment expect« ror 
older His Chopin numbers were 1 t er r 
cially he Pok Nalse r 

= 

Nathan H Allen, wh has been the rgat t t Centre 
Church, Hartford, has resigned, a J Spencer ( | 
has secured the place 

Ct & 

Mrs. Cook, contralto of Centre Churel ’ ig 
ind will soon leave for Europe for a course of study and 
travel 

Gt ee 

The Hartford Philharmonic Orchestra nder the « 
ductorship of Jehn Spencer Camp, gave one of the fin 
concerts in its history at Parsons Opera House luesday 
evening Frieda Stender, a dramatic sopran f x lent 
qualifications img an aria fro Der Frei 
great satisfaction of a large a | OLD 

Not long ago Klose’s symphonic poem, “Das Leben eit 
Traum.” was produce Basle, Switzerland The cor 
poser conducted and helped the work t é rousing 


success 


THE MASTER SCHOOL OF VOGAL MUSIC 


A Special School for Voice Training. under MME. AURELIA JAEGER 
(Directress of the Metropolitan Opera School of New York 


and VICTOR BEIGEL, assisted by a distinguished Feculty for 
Languages, Theory, Etc., Etc. 


Madame SEMBRICH and DAVID BISPHAM on the Visitirg Jury. 
108 Montague Street, BROOKLYN, New York City. Catalogue on application 
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LATER LOS ANGELES NEWS At Dobinson Hall on next Tuesday evening, February The , : 
. 
20, a double piano recital will take place, introducing ‘ I 
I Anceres, Cal “et 8 ’ al : . : : 
Wed i 4 } n ye r peopk Elizabeth Jordan and Peje Storck, tw or tm were im th 
(On Wednesday evening, February 1 a Valentine " : 
, : a ‘ . © 3 dean sd est known pianists on the Pacific Coast, assisted by Fried ire regarde i tional eve 
nd reception was given at Levy's Café, at which A ' ' " ’ 
1 PR , , . , Koss, contralt It is many months since Mi J l ’ 
fred Reisenauer, FE. V. Church, Tom Karl and D. M , hI } H S—= & 
: - “ conse! 1 to appear in public m this city rier clever |] ‘= “= 
Wewey were the guests of honor. L. E. Behymer acted , Ns 
ing is already well known, while the effective worl t Mr a \ 
host mm the name of the Gamut Club Alfred Reisena ~ , 
' i ~torck is ecn one It Keel enjoyment t ce “ \ \ 
is elected to honorary me ership. bemeg the third f 
a . : . pian nce s ! I ‘*” t take w I 
ist to attain that distinction, Hofmann being the : , 
ee id B : . follows \ ( M " i 
riarok pauer the secor ' 1 
mt . . Pia Numbe y \ } ft 
[hrough the efforts of a number f musi os Concert ( i 
‘ ‘ ‘ ‘ i nex 
Angeles the Gamut Club was started two years ago ( Ef M 
: ; : - ‘ \ Ww i- P \ r Ma 
now has eighty members a monthly banquet, at . 2 me 
" N S = €; 
which all troubles and differ re forgotten and merr 
; e Songs s \\ \. Pac \ \ ( l 
ment, toasts and goo » predominate It s \ : > 
gh : pt} \\ ese ' “ in \ i 
good thing, and many larger cities could profit by 
. " . l g Ww t { Hart 
de of the male members of the profession in | Ange “ n - , , 
ee es N crs w 
SS = 
~ la gre ‘ t f 
Alfred Reisenauer's r " t Simpson Audi ! S Apollo ( . 
lhursday, February 22, w et first appearance SS = ‘ 
e \ » 
eason here by a pianist Pugn l \ g p lelig re , ' 
| 
ire to come later D> Aud | iM B Irst -—: . 
= = 
Reisenauer visited 1 Spe a da t x ed emsc n x ne ( 
famous Hotel del Coronad wit the re that \ ~ i DD < Rus ‘ \ ) 
of the guests at the hotel attended his concert at t ( f ‘ band ' 
Theatre in San Diege Tuesday evening, Felt y = <= ‘ | \ 
-_- -—- ‘ 
— — \ I k i { ‘ \\ vea \ ‘ ( ' 
\ e G i S Aud n M by M | y 
2 | 
. , 
isit Li Ang Ss ie g Due ening ( at rt and I ! \I \ ' ' 
I ary 27 [he f ats has le ree Chur it { y and ‘ 
Last year Madame Gadski w é f tl ent bly } wi ! f Sout! . . 
a: a a pap 
i se I rt} time ef 1 prat “ repeat = = = 
triump! t by the I Ar es S ( \\ ( 
== & tra given at the Mason Opera | ‘ I 
| Roval It B \ p j Ml Mr. Hami will t M 
Auditor I h ext might tl Juy y 1 by re \W ( ( re ( ‘ 
: ; \ 
R give a neert in Los A nd he dire , ; Peer Gynt t LKOWSKY s Z i 
| | \ \ en | t ' ri at ‘ wy 
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command, and his abilities have done much toward main- 
taining the high standard of music which the First Con- 
gregational Church has enjoyed during the past decade 


and longer. 


her early training from Wal 
studying with Godowsky in 


speak for her a bright artistic future. Miss Cohen received 


The Los Angeles Choral Association, under Mr. Jahn’s 


“Stabat Mater” for 
“Hymn of Praise” 


do F. Chase, of this city, later direction, is rehearsing the Rossini 
Berlin. She is preparing for presentation April 26. Mendelssohn's 


another course of study abroad, the $250 netted from her will be sung at the same concert. The Los Angeles Sym 


recent concert going toward 


I was unable to attend the piano recital of Gertrude 


Cohen at Belasco’s Theatre recently, a matter I regret, as 
the talent and the progressive musical growth of this 
young girl has been and is of interest to a large number 
Her work has received the efthusiastic Mr. Douglas has accepted 


of musical people. 


encouragement of our most conservative critics, who be- 


choirmaster of the St. Paul 


this end. phony Orchestra will assist the singers 


eas fe 


Ernest Douglas has forsaken the chilly east winds of 
Boston for the alluring warm zephyrs of Southern Cali- 
fornia, and Los Angeles has in him a valued acquisition. 


At the latest symphony concert in Christiania, Norway, 
the chief numbers of the program were Richard Strauss’ 
“Death and Apotheosis” and Alnaes’ “Algerian Suite.” The 
conductor was Johann Halvorsen, the noted composer 


the position of organist and 
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8 West s7th St, New York. 


L. E. BEHYMER, 








dented by experienced rae Listing —* 
nished, using 114 papers bhicity. 
resentative in ‘each town. Oldest M 
renu on the Coast. Sixteenth Successful Season 


APOLLO CLUB. 





Barester, 1007 Elden pF L E. Betymer, Mane 
ger, Mason Los Angeles, 


a House, 





Professcur de Chant 


Repertoires ia Freach, 
German and English 


LIEDER A SPECIALTY 


ITALY. 








SINGERS AND 
ORGANISTS 


Pro-Cathedral. 
CHAS. W. WALKER 


CHOIR POSITIONS <<: 
Louise ORMSB : eptaeatanah betas. 











Wa J, Riven SOrRrano. 164 West 78th Street, New York 
Address 
“| FLORENCE TURNER-MALEY 8 East 16th Street 
NEW YORK 


Phone; 3117 Riverside. 


BSOoPYPrnrnaNno 


The BERNARD SINSHEIMER VIOLIN SCHOOL ....0cre wax 


aes evoted exclusively to Violin Instruction. Courses Inciude thorough training In Solo 
vartet and Orchestra-piaying. Ali iessons under Mr. Sinsheimer's persona! Super- 
vision. For terms and further particulars apply to Studio 805 Carnegie Hall. 


on SOT INT G, 


267 West 113th Street, NEW YORK 




















FRANKLIO Hi. 
ae 





ozczom 


American Academy of Dramatic Arts 
PITTSBURG. 


MEZZO-SOPRANO 
Italian Grand Opera. Opera. Concerts 
ELLA and Recitals Address care of 
THE MELROSE 
Madison Ave. and 28th Si, City 
Bass-Baritone 
Gr 353 W. 117th St 
Phone, 1363-W Morning 
In connection with Mr. Charlies Frohman’s Empire Theatre and Companies. For Pha nen and 
information apply to the Poona = 141 Carnegie Hall, New York. 
THE VON KUNITS, 
SCHOOL OF MUSIC Ae ART. 
Wolfsohn Bureau, 181 East 17th 
treet. 


se: South _—— a Are. East End, 


RALPH “BUTLER. SAVAGE, 
CHER OF SINGING. 
afternoon, 414 Sixth 


= “tat aes “t, ‘Se | MARIE SEYMOUR BISSELL 


AMES STEPHEN MARTIN, VOCAL INSTRUCTION 
OICE CULTURE AND ARTISTIC SINGING. 
Puplis prepared for 


Studios: 620: Walnut St., soo Penn Ave., 
Pittsburg, Pa. Church, Concert and Oratorio 
NIN IAN B. YUILLE, TENOR. Studio: 489 Fifth Avenue, New York 


fa BUZZI-PECCIA 


jah i Recitals. 
804 Aiken Ave., Pittsburg, Pa. A. 
SDWARD J. NAPIER, ITALIAN VOGAL SPECIALIST. 

Especially recommended by 


Organist-Director, Church of the Asce 
Concert, Oratorio, Recitals. Organ Recitals. 

Caruso, Sembrich, DeReszke 
and greatest artists. 


ERNEST FRANCOIS JORES, 
Organist of Third Presb Nig Church. Circutar on application. By mail only 
33 West 67th St. 


ORGAN RECITA 
ATELIER BUILDING 


umetr WYCOFF 


4027 Penn Ave., Pittsburg, Pa. 
WILLIAM M. STEVENSON, 

SOPRANO. 614 Carnegie Hal! 

Veca!l Teacher. City. 




















TEACHER OF SINGING. 
Studie: 244 Fifth Avenue. Pittebura. Pa 


NEW YORK. 











im. OHRSTROM-RENARD | ROBERT CRAIG CAMPBELL, 


Teaches of Che Ag of Seas © 0 He trenches TENOR. 
Residence an audio: ” 
444 Central Park West. New York City, | Slit “Tittle - Bog hoog- + Fees 





M. VITTORIO CARPI 


VOCAL TEACHER 
Viale Margherita 46, Florence, Italy. 





MILAN, ITALY | Recita anc Concert Soicist 


Studio at Virgil Piano School, 19 W. 16th St. 





It VIRGIL GORDON |... HERMAN Epstein 


PIANIST. Carnegie Hall, New York. 
PIANIST 
SEVERN /STVDIOS. 
MRS. EDMUND SEVER, 
Voice and Plano. 








PENSION ANGLAISE 
Corso Vittorio Emanuele 26 


FIRST CLASS BOARDING HOUSE, MOST CEN- 
TRAL LOCATION, HIGHLY RECOMMENDED 
SPECIAL ARRANGEMENTS FOR MUSICAL STU- 
DENTS. PRENCH, GERMAN, ITALIAN AND 


Bdadzmund Severn, 
Violinist, Teacher. 
Composer of ITALIAN SUITE, Etc. 


Accompanists taught. Theory at nominal! rate 
to violin or piano pupils. Lectures free. 


SEVERN TRIO (8th season). 
1831 West Fifty-sixth Street. 


VIOLINIST 
Solo and Ensemble Instruction 








Resideace-Stedio, 184 West Eighty-sccead St., 
NEW YORE, 'Phene: %908R Columbus. 
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co} 


Pris 














THE MUSIC 








AL COURIER. 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 














267-269 Wabash Avenue, 


Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF Tae wicHesT ARTISTIC MERIT." 
134th Street and Brook Avenue, NEW YORK 


CONCERT DIRECTION |  Gyongyoshalaszy 


















CONCERT 
' PIANIST 
The World's Greatest Musica! Bureau. STUDIOS 


STEINWAY HALI 
and 6 EAST 224 ST. 


GCermaay: Bertie aed Fiettwelistrassc 1. 
Cabic address: Masik wolff, Bertie. 
Prepricter and Manager of the Philbar 

mente Concerts, Berlin; the new Subsecri 
tien Concerts Hamburg; the Bechstein Hall, 


INSTRUCTION, 


Management J. PRANCKE 
Steinway Nall. 








oachim, D’Albert, Ysaye, Ansorge, Thibaud, 


ing o 1 
Esti’ “Scag "ie “elev Zien™" 8 | TOO MONTREAL CONSERVATOR of MUSIC 


g foochlea. D1 of more than 400 artists, includ- 





manager of the Berlin Philharmonic Orchestra rund 
and of Arthur Nikisch 938 & o40 Dorchester Street, Montreal Canada 
ened I r pr spectus apply to 
Principal Agency for Music Teachers. C. &. SBIPERT, the Musical Director. 





NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 





Direcrors: Cart Hein, Avoust Fraemcxe 
astruction given in all branches of music from | Special Departments for Beginners, Amateurs and 
beginning to highest fection Professionals. 


ty -cignt of the most known and experienced Free advantages to students: Harmony lectures, 
fessors concerts, ensemble playing, vocal sight reading 


TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUE 


ROYAL CONSERVATORY OF MUSIC AND THGATRE 


DRESDEN, GERMANY. 
Fiftieth Year, 1905-1906. 1,505 Pupils; 82 Recitals. 6 Instructors. 





admission times begin Apri! and September. Admission granted also at other times 


dD. Bo. BALDWIN x& CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 











- CHICAGO, ILL. 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert 


Factory at NORWALK, OHIO. 


Rergraencs: The Editor-in-Chief of Tux Musicat Counter 


HUGO GORLITZ 


nue NEW BOND STREET, LONDON, 
IMFYATSARIO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tener) 
and RICHARD STRAUSS. 











CABL&S: NUGONOTAS, LONDON. CONSULTATION PBB: TWENTY-FIVE DOLLARS. 





L RAINBOW Concert and Touring Agency. All communications te 
e « be addressed Care MR. MEADE, Aeolian Hall, New 


ence aeuur ren Bond Street, London, W. 


° GERTRUDE a 


PEPPERCORN 


(THE GREAT ENGLISH PIANISTE) 











Special Course for 


race nm bring ton acum woe warn rrncess | GRAMD CONSERVATORY OF MUSIC.’ AT EPED) [), SHAW 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIREC TORIUM 








Teachers and Professionals. 





THOROUGH COURSE FOR BEGINNERS. THNOR 

leads to Mea. I 4 
The Stern Conservatory of Music pee amen Per | STON, ILLINOIS. 
68 WEST G3¢ STREET’ HEW YORE Thirty secon Year SE Se hr pane 


FOUNDED isso, 





22¢ Bernburgerstrasse (Philharmonic), Berlin, S. W. 





Royal Professor GUSTAV HOLLAENDER, Director. 


CONSERVATORY Development tn all branches of music OPERATIC AND DRAMATIC SCHOOL 
Complete Training for the Stage ORCHESTRAL SCHOOL (comprising all solo and all orchestral 
instruments.) SEMINARY Special treining for teachers 

Principal Teachers HARMONY AND COMPOSITION—Wilhelm Klatte, Hans Pfitener, Prof. Philipp 
Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. P'1ANO—Georg Bertram, Theodor Bohimann 


Felix Dreyschock, Sandra Drouker, Severin Eisenberger, Guenther-Freudenberg, Gottfried Galston 
Bruno Gortatowski, Bruno Hinze-Reinhold, Prof. Martin Krause, Prof. James Kwast, Frieda Kwast- 
Hodapp, M. Landow, Dr. P. Lutzenke, Prof. A. Papendick, A. Sormann, Theodor Schoenberger 
Prof. E. E. Taubert. SINGING—-Madame Blanche Corelli, Frau Prof. Selma MNicklas-Kempner 
Frau Lydia Hollm, Anna Wuelliner, Nicolaus Rothmuech! (Reyal Chamber Singer), Alexander Heine. 


mann, Wiadysiavy Seidemann. OPERATIC CLASS—N. Rethmuchl. VIOLIN—Pref. Gustav Hollaender 
Alfred Wittenberg, Max Grunberg, &c., &c. HARP—Franz Poenits. ORGAN —Bern hard 
Irrgang, Royal Music Director. ‘“CELIA)—Joseph Malkin, Eugen Sandow, &0.. &o 

VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, 115A Potedamer St., ferlin W 
Special courses for training teachers Exceptional edvantages for acquiring a broad and artistic 
repertoire 

Prospectuses may be obtained through the Conservatory and the Virgil School Pupils received at any 
time. Consultation hours from 11 «. m. tol p. m@ 





MADAME MORIANI 


We make the only Amert- 


can Violins that received « Complete Vocal Training for Ladies and 
Geatiomes, Technique, Sty Repertetres of 

prize at Paris, 1878, and all kinds ” 

first prize wherever ex- Sole teacher of Alice Veriet, Prima Deans 


of the Grand Opéra, Paris; Clare Friché, whe 
created La Tosca (Puccini), Opére Comiqua 
Paris; Madame Gherisen, the famous Flemish 


CHAS. F. ALBERT sed" Brory fans, Lniom, tmehe of Covent i ts 


S. Ninth St. 7 La Monnaie, Brussels; 
205 205 


PHILADELPHIA Boass Classical Concerts, “R_. Parts, 
—_ Picrence and Bertha Selter, Chartes 
Note sumber No connections Tres, J. C. Lyons and H Williams. 
with any house of same name Po terms and por weslore wr Ge Scormary 
Send for FREE BOOKLET entitled BY Ry wy, ACADEMY, s® 
‘Violins, Good and Poor.” Piece, Portman powers, ondon, 
Acting and Miseen-Sctne by M. Vermandois, 


who hes sssisted Madame Morieni for the past 








eighteen years 














MOWER CHANEM CSET. FF otton Brothers 


x BOARD OF MUSICAL IDIRECTORS : —_——_& 
ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA. Mem- 
ber of the Royal Academy of Arts; KAPELLMEISTER ROBERT ROBITSCHEK 


o——_——_—_—_ ADMINISTRATION .—_—______—_@ 
ROBERT ROBITSCHEK., 


PRINCIPAL TEACHERS—Piene: X. Scusswenxa, P. Scusswenksa, M. Maver-Mame, A 
Porasras, W. Latrmouz, M. os Zavoss. Violin: Pnovesson Fuostaw Zayic, (Kammer-Virtucso). 
ssay Baamas, Joser= M. vaw Veex, Mue. Scuanwewksa Voc al: Awmrow Stsreamans, Mure. 
Biawca-Perens, Muse. Matya vow Niessen Stowe, H. B. Paswons. Comp osition: P ScuaRwen xa, 
z. mex, Hvuco Kaun A -_ — Tiiman-Kessy (in *Tnsiish) "Celle: pacers 
van Lia. History of Music: Orro aus, Da. Huco Laicuawrarrr (in English), w. 


7 Be ee under Rosser Rosrrscuex. 











Pupils received at any time 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT. 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 66 & 68 University Place, New York. 









THE MUSICAL COURIER. 


STEINWAYIEVYVERETT 


Grand and Upright 


PIANOS PIANOS 


Sraiwway & Sons are the only manufacturers who make all component R E | wy 
parts of their Pianofortes, exterior and interior (including the 


i f 1 frames ), in their own factories. 
enating of the fall meta he oa during season 1906, will again tour this country, and again use only 


NEW YORK WAREROOMS: STEINWAY HALL, EVERETT PIANOS 


Nos, 107, 109 and 111 Basi Pourteenth Street. 

















CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


hag en hn nes a EVER_ETT PI_ANO CoO. 


BUROPEAN BRANCH FACTORY: STEINWAY & SONS, BOSTON. 
St. Paull, Neve Rosen Strasse No. 20-24. HAMBURG, GERMANY. 
THE JOHN CHVRCH CO. 


NEw YORK. CINCINNATI. CHICAGO 








FINISHING PACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


J TMBALL« 








CHICAGO, ILL., U. S. A. 





De World's Best Piawo 


KNABE, ‘— 


WE KNABE & CO. 


sopMER »=§»©6 VOSC 


Meads the List of the Mighest Grade Pianos, and 





IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 


Are at present Preferred by /any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


Character of Tone, Sympathetic and Responsive Touch, 
i a asuceas Beauty and Modernity of Cases. 
Write for Explanatory Literature. 


SOHMER & CO. Vose & Sons Piano Co., 


NEW YORK WAREROOMS: 160 Boylston Street, Boston, [lass. 
SOHMER BUILDING, Fifth Avenue, Cor. 22d St. 


BLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 


the Most the leading 














